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AESTHETIC POLARITIES: URBAN CREATIVITY
AND CITY DWELLING. INTRODUCTION

The title of this volume — Aesthetic Polarities: Urban Creativity and City
Dwelling — automatically directs our attention to contrasts and disparities
encountered in modern cities. Visual contrasts first come to mind: between what
is neat, revitalized and frequently visited, and what is destroyed, degraded and
forgotten. However, the articles in this volume address the issue of aesthetic
polarization in a deeper perspective of the city’s experience. They focus on
everyday experience, including that which is stimulated by the engaged and
radical activity of both residents, activists, researchers and artists representing
various fields of art: urban planners, architects, multimedia artists. They present
also various endeavors to combine the potential of urban creativity resulting
from the historical and urban heritage with the continuity of experience and
practice of living.

At the same time these articles join the discussion on the inseparable pair of
concepts of revitalization and participation which has been going on for several
generations of authors, among which probably the hottest names are: Jan Gehl,
Manuel Castells, Sahron Zukin, Chantal Mouffe, Marcus Miessen and Justin
McGuirk. Our authors, however, focus not on polemic itself, but on specific
solutions. These are both successful and developing projects over the years
(Remesar, Angosto) and concrete particulars of urban creativity: visually aware
and radical object (Sowinska-Heim), unintentionally shaped landscape (Petri),
and urban intervention which carried a promising artistic and social idea
(Salwa).

Antoni Remesar in his text Twenty Years Working with Neighbours. Citizen
Participation, Is It Possible? What We Have Learned in 20 Years reconstructs
twenty years of cooperation between the Center de Recerca Polis (Polis
Research Center) and the inhabitants of the peripheral areas of Barcelona: River
Besos (municipality of Sant Adria de Besos) and the Barcelona neighbourhoods
of Bar6 de Viver and Bon Pastor. The article is a summary of research and par-
ticipation activities; it emphasizes the importance of key aspects and achieve-
ments of these processes. It complements other studies conducted by the author
and the Center de Recerca Polis research team which have been published in the
magazine ,,On the w@terfront” and in the University of Barcelona publishing
series COMUNICACIO ACTIVA/Ciudad. A complementary text by the same
author, entitled The White Center. A First Step of The Civic Remembrance
System in Bon Pastor (Barcelona), may be found in ,,Acta Universitatis
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Lodziensis. Folia Philosophica. Ethica — Aesthetica — Practica”, no. 30 (2017).!
The broader aesthetic and theoretical context, which perhaps many readers
would expect in connection with this problematic, can be found in Remesar’s
work entitled New Urban Decorum? City Aesthetics To and Fro.*

Complementary to the previous text is an article by Salvador Angosto,
a Barcelonan activist, and former president of the Associacio de Veins i Veines
del Bon Pastor Barcelona, entitled Mapping the History of a Territory: Bon
Pastor (Barcelona) — Social Remembrance and Heritage Project. The author as
a native born in a family resident in Casas de Baratas in the Bon Pastor neigh-
bourhood in Barcelona describes complex stages of the formation of this
neighbourhood from the bottom and from the inside. He also focuses on
contemporary efforts to create the remembrance space system in this area. It is
particularly important how the Center de Recerca Polis involves residents
in research and how far this process of integration and exchange of knowledge
and experience between researchers and residents is progressing. Particularly
noteworthy here is the idea of the MUHBA (Museum of History of Barcelona),
in which a special part located in the surviving rows of houses (Casas Baratas)
will be devoted to reproducing the physical environment of the district and
aesthetic forms of everyday life (document, furniture, household goods, etc.).

The next article: The Role of Visual, Semantic and Sensual Aspects
of Architecture in Perpetuating the Memory of the Past — the New Synagogue of
Mainz by Julia Sowinska-Heim, devoted to the eccentric shape of a new
synagogue, at first glance seems to be a huge contrast to the expectations and
values preferred in the process of the revival of the outskirts of Barcelona.
However, considering that the temple by Manuel Herz Architekten emphasizes
the importance of prayer as the main inspiration for the project, we again turn to
the issue of deep experience, not only religious, but also the experience of the
place.

The texts by Jakub Petri and Mateusz Salwa relate to Polish examples. They
describe interesting, socially engaged projects, partly implemented, but
abandoned or permanently changing. Petri in the article Urban Practices
of Terrain Vague in Upper Silesia draws attention to the phenomenon of
unintentional landscape arising in two areas of the Miners Valley (“Gornik
Valley”) and the current landscape park “Zabie Doty” (located in Upper Silesia
in the municipalities of Bytom — Chorzow — Siemianowice). The unintentional
landscape is an extraordinary fusion of side-effects of the post-industrial

! Antoni Remesar, Bibiana Crespo-Martin, “The White Center. A First Step of The Civic
Remembrance System in Bon Pastor (Barcelona),” Acta Universitatis Lodziensis. Folia
Philosophica. Ethica — Aesthetica — Practica, no. 30 (2017): 9-40.

2 Antoni Remesar, “New Urban Decorum? City Aesthetics to and fro,” in Aesthetic Energy of the
City. Experiencing Urban Art And Space, eds. Agnieszka Gralinska-Toborek, Wioletta
Kazimierska-Jerzyk (Lodz: Wydawnictwo Uniwersytetu Lodzkiego/Fundacja Urban Forms,
2016), 19-51.
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environment, the work of nature, which overcomes the effects of landscape
damage, as well as grassroots activities of the local community. It is particularly
interesting how the author develops the idea of Catalan architect and philosopher
Ignasi Sola-Morales, who coined the term terrain vague to describe a specific
class of empty, abandoned areas in a city frame. A special opportunity for
aesthetic experience — as Petri suggests — is created where we do not expect it;
moreover, it is created from such components that seemed irretrievably lost.

Mateusz Salwa also writes about the everyday and egalitarian space of
aesthetic experience. In his text The Everyday Aesthetics of Public Space
he focuses — unlike the previous article — on intentional shaping of the urban
environment. The object of analysis is the transformation of Grzybowski Square
in Warsaw. Salwa discusses the Oxygenator installation created by Joanna
Rajkowska for this place, the intention of which was to offer people an ordinary,
unspectacular place where residents could meet in a “healthy atmosphere”. The
installation lasted only two months after which it was replaced by a more
“polished” and elegant look, matching the capital metropolis. The article ends by
reflecting on the fact that community experience does not have to be a universal
experience. Values, which at the same time offer something to the city, may
result in the same extent from the understanding of its historical and functional
tissue, as well as from following the ways of inhabiting it.

As the questions of the negative effects of aestheticization processes and the
idea of a good living are latently present in all texts, the issue is closed by two
review articles concerning books published in Polish: anthology Migdzy etykq
a estetykq. Rozwazania nad problemem estetyzacji [Between Ethics and
Aesthetics. Reflections on the Problem of Anesthetization], eds. Kinga Kas-
kiewicz, Rafal Michalski, Tomasz Siwiec (Torun: Wydawnictwo Naukowe
Uniwersytetu Mikotaja Kopernika, 2017) and a collection of lectures by Bohdan
Dziemidok entitled Filozofia i sztuka Zycia [Philosophy and Art of Life] (Lublin:
Wydawnictwo Uniwersytetu Marii Curie-Sktodowskiej, 2017).

Wioletta Kazimierska-Jerzyk
Agnieszka Rejniak-Majewska
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TWENTY YEARS WORKING WITH NEIGHBOURS
CITIZEN PARTICIPATION, IS IT POSSIBLE?
WHAT WE HAVE LEARNED IN 20 YEARS

Abstract

In 1999, the Governing Council of the Universitat de Barcelona approved the creation of the
POLIS Research Center. Later, in 2016, the Center was ratified after passing an assessment
of the Catalan Accreditation Agency (AGAUR). The Centre has an interdisciplinary vocation and
brings together researchers from different research groups at the University of Barcelona
and cooperates with nine European and Ibero-American universities in the fields of Arts,
Architecture and Human and Social Sciences. Academically, the Centre has promoted the doctoral
program Public Space and Urban Regeneration (1998-2017) and the Master’s Degree in Urban
Design: Art, City, Society (since 2007) and the publication of the journal On the w@terfront. The
research object of the Centre is the city and its public space and, more specifically, the role of
citizens in the production of Public Art and Urban Design. For this reason, the work of the Centre
covers the topics related to Urban Regeneration, Sustainability, Urban Governance, Civic
Remembrance, Heritage. Throughout its twenty-year history, the Centre has developed a series of
projects for citizen participation in various areas of the periphery of Barcelona: River Besos
(municipality of Sant Adria de Besos) La Mina neighbourhood (municipality of Sant Adria de
Besos) and the Barcelona’s neighbourhoods of Baré de Viver and Bon Pastor. A characteristic of
the work of the centre has been, and is, the endorsement of citizen participation, through an inno-
vative approach based on enabling the creative empowerment of the neighbours within the
framework of Participatory Action Research. This approach is based on a project methodology,
as it is understood in various project disciplines from Art to Architecture, from Design to
Engineering. This article, associated with the itinerant exhibition “20 years working with
neighbours,” reviews the founding project carried out by the Centre, “Social Uses of the River
Besos” (1997-1999), analysing the lessons learned, with the aim of clarifying the research criteria
that the Centre follows for the development of citizen participation projects.

Keywords:
citizen participation; urban governance; public space; urban design; public art; urban regeneration;
bottom-up processes.
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INTRODUCTION

For one and a half year we developed the project “Re-thinking the river: Social
Uses of the Besos River,” a Citizen Participation Project in the framework of
a collaboration agreement between the City Council of Sant Adria de Besos and
the Centre as developer of the Research Project PB95-0897 was funded by the
Spanish Ministry of Research.

Sant Adria of Besos' gets its name from the river Besos, a strange and
dangerous river like most of the Mediterranean rivers. The river divides the city
in two big areas, thus marking a territorial and social division of the city. Some
of the degraded neighbourhoods in the Metropolitan Region of Barcelona are
concentrated on the right riverbank. It is this territory that, nowadays, is being
planned as the territory in which the great Barcelona can close the urban
development of its waterfront.

In 1998, the urban agency Barcelona Regional” commissioned by the Con-
sorci Besos,” proposed a plan for development of the area that, among other
things, contemplates the environmental recovery of the whole Besos river with
the intention of transforming it into a great metropolitan river park. This plan
included overlooking the Forum of Cultures in 2004, involving the creation of
a multipurpose space of 14 ha, the construction of the marina of Sant Adria, the
creation of a coastal park and the channelling of the Besos river for sports uses.

At first sight it seems a good idea, but is this project good for Sant Adria’s
development? Is the proposed project the best one possible? Are the social needs
of the population properly addressed?

1. THE PARTICIPATORY PROJECT

Trying to answer these questions, and in order to study the possibility of the
river becoming the centre of town, as the linchpin of the city, we implemented
this participatory workshop under the request of the Sant Adri’s City Council,
starting in late 1997 and finishing just before the local elections in 1999.

! Sant Adria of Besos is a small town (35.000 inhabitants) bordering with Barcelona. Historically
it has been a territory without municipal entity, until, with the Regional Plan of 1953, the
territorial planning of Franco conferred municipal statute to the territory. In the years of industrial
development, Sant Adria of Besos became a kind of a metropolitan dump through the
establishment along the river of polluting industry, as well as metropolitan facilities (power plants,
water treatment plants, etc.).

2 See Barcelona Nous Projectes/Barcelona New Projects (Barcelona: Ajuntament de Barcelona,
Barcelona Regional, 1999).

3 The Consoci Besos is an administrative unit in charge of the project. It is formed by the
Municipalities of Barcelona and Sant Adria.
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Usually, civic participation processes are outlined from the social sciences
and from the political praxis domain In general, these processes become a
strategy of problem detection and consultation activities trying to find possible
solutions, so the citizens participation is limited to the consultation pole of the of
decision-making political processes.*

This was the objective of the town hall of Sant Adria when it proposed the
development of this process: to know the opinion of the citizens regarding
the urban role of the Besos River, at a time when the situation of the river
exceeded the local limits, to become a regional problem (fig. 1). In the end, the
implicit demand was to investigate the real possibilities of turning the Besos into
an articulating axis when the recovery process of the Besos began.’

The City Council brought together the associations of the city (more than 70
were present), in an assembly in which the initial objectives of the process were
stated. At the same time, representatives of 10 associations from both banks of
the river were elected. These representatives formed the working group.

. : 1= - Fig. 1. Process development scheme.

'!a.nller de PammpaCIO [1] Call to all Associations and constitution of
Ciutadana . | : the working group.

ph [2] First step: What is done and what was

Procés de Treball: “ done in the river? Social uses of the Besos

river.
o e 3 totee leaiontitats del minicipt i [3] Second step: Detection and prioritization
constitucié del grup de treball of the current needs in Sant Adria, according

to the participants.
[4] Third step: Territorialisation of needs and
% & [} Primera fase: Quées fa i que es feia al riu? propo_sals fOI‘ the future.
Ml Usos socials del riu Besds [5] Final pI'OpOSﬁl.
Source: Riu Besos. Propostes de futur. Re-
pensar el riu, panel of the exhibition, 1999
Segona fase: Deteccié i prioritzacio de necessitats (Unlver51tat de Bar.(:el_ona’ Besos Vlu’
actuals a Sant Adria de Besos, segons els participants APRODISA, les associacions de veins de La
Mina i Sant Joan Baptista, Barnabitas, Centre
Cultural Districte IV i Creu Roja).

Tercera fase: Territorialitzacié de les necessitats i
"~ % propostes de futur

! \Y| La proposta final

4 Sherry R. Amstein, “A Ladder Of Citizen Participation,” Journal of the American Institute of
Planners 35, no. 4 (July 1969): 216-224, http://dx.doi.org/10.1080/01944366908977225; Cliff
Moughtin, Urban Design: Street And Square, 3rd ed. (Oxford: Architectural Press, 2003).

5 Lluis Cantallops et al., “El pla del marge dret del BesOs a Sant Adria,” Papers. Regio
Metropolitana de Barcelona: Territori, estratégies, planejament, no. 13 (1993): 49-64.
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1.1. Objectives and methodology of the process

We can isolate diverse implicit objectives in the formulation of workshop in our
participatory process.

Objective participation.® The process had, as their first objective to develop
the participation of the citizens with regard to thinking, planning and
conforming public use proposals for the river, approaching, from a local per-
spective, the possible developments and action plans on this territory of the city.

Objective information. Through the development of the workshop and
given the characteristics of the work, to seek a way of civic information based
on the representability of the participants and to disseminate the information in
their origin groups (neighbourhood groups, cultural associations, etc.).

Objective education. Through the development of the activity, we seek to
educate the participants in technical subjects and to make them capable of
territorial and urban analysis. Usually, this kind of training doesn’t take place
in the participative processes since the mediation of the technicians prevents
citizens to develop their discursive and project capabilities.” Participation in the
workshop also proposes a way of learning how to consider the real distance
between the desire or the expectations and the viability of the conclusions
(fig. 2).8

Objective: extension to the community. The process and the results of the
workshop enables, in a direct way, a good part of the population to “participate”
in the discussion and critique of the results, while the workshop becomes an
open process, open to new incorporations and to the opinions of the population
as a whole.

6 Our participatory process ran parallel to the study leading to implement the Regulation of citizen
participation in Sant Adria; Marco Marchioni, La utopia possible: la intervencion comunitaria en
las nuevas condiciones sociales (Tenerife: Editorial Benchomo, 1994); Marco Marchioni,
Comunidad, participacion y Desarrollo: Teoria y metodologia de la intervencion comunitaria
(Madrid: Editorial Popular, 2001).

7 Tom Angotty, “Advocacy and Community Planning: Past, Present and Future,” Planners
Network, April 22, 2007, https://www.plannersnetwork.org/2007/04/advocacy-and-community-
planning-past-present-and-future/; Henry Sanoff, Community Participation Methods in Design
and Planning (New York: John Wiley and Sons, 2000); Jeremy Till, “The Negotiation of Hope,”
in Architecture and Participation, ed. Peter Blundell Jones, Doina Petrescu and Jeremy Till
(London: Spon Press, 2005), 23-42.

8 Matthew Carmona et al., Public Places — Urban Spaces. The Dimensions of Urban Design
(Oxford: Architectural Press, 2003).
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B Fou ia tova proposta... Fig. 2. Neighbours’ writings (ideas and
Haz tu propuesta... / desires) on the specific participatory panel.
B \‘/ "‘dwf;‘{‘ vl Source: Riu Besos. Propostes de futur. Re-
7. Vg ua pensar el riu, panel of the exhibition, 1999
EI Nlowan (Universitat de Barcelona, Besos Viu,
s m APRODISA, les associacions de veins de
a W x—‘ La Mina i Sant Joan Baptista, Barnabitas,
—= Awy,mlk Centre Cultural Districte IV i Creu Roja).
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1.2. Methodology

Table 1. Phases of the process and its methodological deployment.

Summary of the phases of the process and its methodological deployment

What to do (stages) How to do it? (methods and techniques)

Demarcation of the topic to develop. e  Walking

Yesterday — Today — Tomorrow. e  Mapping

Narrating the History e  Registering (pictures, video...)
e  Registering memories

What the territory needs from the e Analysing

social point of view. e Comparing

Hierarchization / territorialisation of e  Developing cognitive maps

the possible needs e  “Zoning” on the map
e  Using swot techniques

Jumping to a Conceptualisation e Studying other projects about

or scenario design the recovery of the Besos River
e  Documenting

Shaping the form e  Drawing

e Modelling

e  Colouring

e Documenting possible solutions
e Designing

e  Producing a project draft

Source: own study.
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From the initial meetings, the process articulates on the basis of an unusual
method in participatory processes. The workshop introduces, as the nucleus
of its activity, the project methodology. This methodology has characterised, up
to now, the practice of such disciplines as Visual Arts, Architecture, Design or
Engineering. It is a method in which the paper, the models, the pencil, the
colour, the image, the analysis of the scales and proportions are placed in
parallel or before the verbal discourse with the objective of shaping conclusions
as graphic and operational forms for subsequent developments. Our methodo-
logy was sustained in five important pillars (cf. Table 1):

Demarcation of the topic to develop. Yesterday — Today — Tomorrow.
Narrating the History. After the first meeting, we proceed to define and to
delimit the topic on which the workshop will turn. In this phase it is very
important to rescue the memory, to dive in the historical, anthropologic and
cultural past. In parallel, an analysis of the present and current situation should
be developed. The process runs in a dialectical way, detecting the problems and
needs of the present and contrasting them with the data arising from memo-
ries. It is fundamental to discover that the data of the present are conditioned by
the past, but, at the same time, that certain problems of the present can have the
same solutions that existed in the past. This procedure provides signals and signs
of identity which will define the development of the project.

What the territory needs from the social point of view. Hierarchization
and territorialisation of the possible social needs. The in-depth exploration of
the data of the present, making them visible and the development of imaginative
proposals, will allow to overcome the weaknesses of the situation. The creative
process begins. Once this work concludes, we begin the exercise of hierarchising
the results in relation to their social importance for the population. This
hierarchization should be accompanied by mapping the terrain activity when the
issue requires “a location” in the territory of the city. Once defined, the issue
should be developed so that we obtain a very clear map of what can be in favour
of and against it.

Jumping to a Conceptualisation or scenario design. It is not possible to
develop a project if it doesn’t fit in a frame that warrants its meaning. This frame
can be considered as a scenario’ that will guide the entirety of the project. The
study and identification of this scenario that facilitates the creation of projects that
are autonomous, of quality and, mainly, do not mimic the images that can be got
from other possible solutions through the media or of other informative systems.
This scenario design supposes, at the same time, to approach the local project
from a wider perspective (locality-globality dialectics).

% Jan Verwijnen, “Here and Nowhere. The Making of Urban Space,” On the w@terfront, no. 2
(2000): 7-12, http://revistes.ub.edu/index.php/waterfront/article/view/18724
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Shaping the form. In a normal participation process, the workshop would
have concluded its activity. In the previous phase it is possible to present a
report that picks up the feasibility of the proposals. Later on, these proposals will
be re-read and re-interpreted by the technical and political apparatus of the town
and translated into a formal project. Our question was and still is are the
neighbours able to develop “the forms” the contributed data would take?

Our methodology allows us to affirmatively answer this question. If the
“technicians opinion” is our resource, a barrier will be lifted; a barrier that
systematically operates between the citizens and the public administration.
Obviously, the mediation of this barrier responds to a structure and operating
system that has derived from a kind of “Enlightened despotism™'’ that frames
the final solutions to the proposals or projects in such a way they cannot be
contributed to by common humans since they require an interface of technical
character. If we analyse our project methodology, we can find this argument
lacks of foundation. The definition of the proposal’s “form” implies two
different stages. In the first phase, these proposals, shaped in sentences like
“green areas,” “recreational areas,” etc., must be re-conceptualized in relation to
the content parameter and to some general formal parameters. A green area can
be a green area of grass or a Mediterranean green area of vegetation. Formally,
these green areas can take diverse forms — those that the territory allows, those
that we design (round, square, etc.). We outline that, in this first project phase,
there are not technical impediments, only the possibility to formalise proposals
endowing them with specific content and approaching certain formal solutions.
This process can be carried out by common people. In essence this first phase
allows us to establish those “managing directives” that are radically different
from the materialisation of the project.

In the second phase the intervention of certain technicians is crucial, in order
to evaluate the viability of the project proposal and to outline definitive solu-
tions to the proposals contained in the projects. This is an important moment

10 “Enlightened Despotism? POLITICIANS. They think that basically people have no interest in
public affairs. That is why politicians are elected democratically, no need to share power with
anyone. If someone wants to participate, they should stand for election. From this perspective,
no means are sought to incorporate ideas, initiatives or citizen proposals. TECHNICAL STAFF.
The municipal technical staff already knows how to do everything without anyone saying any-
thing. They are the connoisseurs of science and technology. They render accounts only to politi-
cians. Citizens must submit to their plans and adapt to their schedules and operation. Actually,
citizenship is a necessary evil, they bother a little and we must try to avoid them when they cannot
be convinced that the municipal proposals are logical and adequate.” Fernardo Pindado, “La
participacion no se improvisa,” Revista de estudios locales, no. 87 (December 2005): 1-18.
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9 <

to try to overcome “the designer-non-designer gap,” “the reality-representation
gap” and “the designer-user gap” which are some of the conditions that are used
to question the participatory processes in the field of urban design."’

1.3. Communication and dissemination

Table 2. Communication and dissemination processes.

Summary of the communication and dissemination processes
Communication and Dissemination Media

Exhibition(s)

Explanation to the citizens

Popular University

Giving visibility to the process in the
media

Communication of the workshop results

Papers
Books
CD-ROM

Dissemination (abroad)

Source: own study.

Communication of the results. The normal procedure supposes a technical
and political evaluation and appraisal of the civic participation processes.
The methodology we propose outlines the need the community to evaluate the
workshop, since we understand the project is not completed if it is not referred
back to the citizens to whom it is addressed. In this sense, it is essential in or-
der to fulfil the objectives 1, 2, and 4 (in smaller measure the 3), to revert the
work to the citizens. Then, it is necessary to develop a next phase for the work-
shop in which the participants outline, study and design the communication acts
with the rest of the citizenship. We believe that the follow up process in Sant
Adria, constitutes a good model that allows, with slight retouches in function of
each case, to establish the basic rules of the communication system within the
city, with the citizens, while empowering the active participation of those who
want to be involved in the final phase of the project.

Exhibition(s). An exhibition gathers up the contents, phases, processes,
aspects and essential proposals of the workshop (fig. 3—8). The exhibition was
presented in two different formats.

One was the traditional form that allowed the exhibition to be shown to the
entirety of the city territory, bringing the proposals to all the citizens. This
exhibition form was be accompanied by media supports that allowed the use of
the Information Technology: CD-ROM and Web pages (when possible).

' Matthew Carmona et al., Public Places — Urban Spaces. The Dimensions of Urban Design
(Oxford: Architectural Press, 2003).
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Participation can be boosted in a classic way through the exhibitions. That is
to say through questionnaires that capture the opinion of the visitors. If it
is possible, also, that these questionnaires can have an electronic format that will
make it possible for other sector of the population to participate with their
suggestions.

Explanation to the citizens. The exhibition can gather and document
faithfully the development of the whole project but it is necessary, to facilitate
the participation, that the members of the workshop develop an intense contact
with the rest of the associative “fabric” that has not participated directly in the
workshop, by means of organising work sessions with these groups to explain
the experience “from the inside,” that is to say, to present the experience
as being centred more in the participative and working aspects than in the formal
aspects of the results that the exhibition takes charge of developing.
In these sessions it is very important to pick up the contributions, suggestions,
comments and criticisms that the proposals of the workshop raised (Popular
University'?).

Giving visibility to the process. The communication design also implies
“media management.” The workshop must be able to energise the local media
(newspapers, magazines, bulletins, etc.) so that they inform about the workshop,
its results and about the exhibition. This task is more complex if it should
be applied to media of national coverage and, in this case, the participation of
the City council can be decisive in working to promote the visibility of the
workshop.

Dissemination. As for an academic and research team, the experience
carried out was based on the usual procedures in the university context, in
parallel with the dissemination in the local press."

12 In this project we started one of the practices that has remained helpful in the others: the
approach of the “University” to the “Society” (the neighbourhoods), through the organization of
seminars, conferences and the holding of International Conferences in those neighbourhoods
where we were working. Through these procedures, the quality of the process is guaranteed since
the criteria of Reliability, Responsiveness and Access are met; Public Management and
Governance, ed. Tony Bovaird and Elke Loffer (London: Routledge, 2003).

13 Antoni Remesar and Enric Pol, Repensar el rio. Taller de Participacién ciudadana “Usos
Sociales del rio Besos” (Barcelona: Publicacions i Edicions de la Universitat de Barcelona, 1999),
CD-ROM; Antoni Remesar and Enric Pol, “Civic Participation Workshops in Sant Adria de
Besos: A Creative Methodology,” in Locality, Regeneration & Divers/c]ities, ed. Sarah Bennett
and John Butler (Bristol: Intellect, 2000), 153—158.
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2. RESULTS AND LEARNINGS FROM THE PARTICIPATORY PROCESS

Table 3. Learnings of the process.

Summary of the results and learnings of the process

Outcomes: e  The need to overpass the “the designer-non-designer,”
Social, “the reality-representation” and “the designer-user” gaps
Environmental e  The possibility of bolstering the organizational initiatives
and Political of the participants

Empowerment e  The possibility of bolstering the citizens’ capability

for a strategic political action

About the processual character of the initiative

About the “Scalar” character of the initiative

About the need to manage time

About the role of the research group role as facilitator trying

to circumvent the role of mediator

e About understanding the role of the process in relation to other
local initiatives and within the framework of urban policies
deployed in the territory

e About the “institutional perception” of the participants and

bodies regarding the research group

About the timeline/atlas method

About when and how to end the process

About traceability

About closing the process

About the structure of the research team

About funding

Learnings

Source: own study.

2.1. Outcomes

We can group the outcomes'* of the process into two packages. The first refers
to the objective “empowerment of citizens.” [1] Empowerment of the neigh-
bours regarding certain technical particularities regarding the design of the pub-
lic space, aiding to overpass the “the designer-non-designer,” “the reality-repre-
sentation” and “the designer-user” gaps. [2] Empowerment of the neighbours by
formalizing a new civic association, Besos 2004, in charge of monitoring and
supervising the development of the river recovery project.

4 We use this term in the sense proposed by Bovair, as a benefit or benefits obtained in the
development of the process. The different levels of empowerment as outcomes of the process
create “values”: environmental value, social value and political value; Tony Bovaird, “Evaluation
of Public Projects and Services,” (Seminar at University of Barcelona, 2010).
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The second package refers to the empowerment of citizens for a strategic
political action. Specifically, the formal arguments of the project were used
as the basis for the allegations presented by different civic associations of Sant
Adria and the City Council, against the project of territorial remodelling
presented by Barcelona Regional.'” These allegations stopped the development

of the idea of channelling the final stretch of the river for sporting uses
associated with the new marina. Today the recovery of the river ends with
a small delta that is used again by migratory birds that traditionally used it.

Fig. 9-10. For residents the image of the mouth of the
river should look like this. Not as the image proposed
by Barcelona Regional’s Project.

Above. Illustration by Daniel Torres (1999) summarizing
the ideas contained in the Barcelona Regional project.
Source: Repensar El Rio: Usos Sociales Del Rio Besos /
Re-Thinking The River: Social Uses For The Besos River,
http://www.ub.edu/escult/research/besos.html.

Left. Content: New pedestrian footbridge, Pond areas,
Nature Centre, centred on the history and characteristics of
the Besos and with activities on the river and the seafront,
Deltaic vegetation with possible fish farm, Breakwater,
Leisure area with amenities.

Source: Riu Besos. Propostes de futur. Re-pensar el riu,
panel of the exhibition, 1999 (Universitat de Barcelona,
Besos Viu, APRODISA, les associacions de veins de La
Mina i Sant Joan Baptista, Barnabitas, Centre Cultural
Districte IV i Creu Roja).

15 Cf. Barcelona Nous Projectes/Barcelona New Projects; Modificacié del PGM en el sector del
Front Litoral i Marge dret del riu Besos. Text refos, Barcelona Regional, Registre Planejament
urbanistic de Catalunya, (Barcelona: Ajuntament de Barcelona, 2000), http://ptop.gencat.
cat/rpucportal/AppJava/cercaExpedient.do?reqCode=veureDocument&codintExp=100045& fromP
age=load
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2.2. What we learned from the process?

Managing processes of people’s empowerment has become one of the great
challenges of representative democracies, both consolidated and emerging. '
It is obvious that, as already said continuously since the mid-sixties of the last
century, we must understand the civic participation projects from a processual,
scalar and time perspective.

Processual, by the fact that they overlap each other, tie in with political cy-
cles, traversing different instances of everyday life and, above all, because a pro-
cess leads to another in a logical and dynamic spiral considering that when a
participatory process is launched, it is known when it starts but it is difficult to
know when it ends. The imponderables, the collateral effects and their
management are very difficult to predict.

Scalar, because processes can affect daily life at its various scales. The
management of these participatory processes is linked to a territorial scale
(street, neighbourhood, district, city, region), not always limited to the area of the
territory to which the project is addressed. So, the relationship between the glo-
bal (understood many times as regional) and the local is fundamental. At the
same time, participatory processes are framed in local politics, with a capital P.
This means that these processes can interfere with the legal procedures of the
representative democracy and its management is not, in most cases, easy or calm.

Time, participatory processes consume a huge amount of time, a resource
that in the current context is highly appreciated. Thus, in the participatory
processes we find ourselves with the following paradox: we need a lot of time
and we have little time. A lot and little that affects all the participating actors.
[1] To citizens because they must “subtract” the little time they have for rest and
for what we can call “family conciliation.” [2] To the administration and tech-
nicians because, within the framework of urban policies, time management of
participation processes ‘“clashes” with time management of administrative
processes, political processes, urban processes etc. That is why, from this
understanding of participation, we must know how to manage time and, as
a consequence, the procedures — methods that will allow us to achieve results,
but, always, focusing on the internal process.

16 Sara Kindon, et al., ed., Participatory Action Research Approaches and Methods: Connecting
People, Participation and Place (London: Routledge, 2007); Linda Nicholson, “Civic
Participation in Public Policy-Making: A Literature Review,” Research Findings, no. 14 (2005):
1-4; Sanoff, Community Participation; Bovaird and Loffer, Public Management and Governance;
Universal Declaration of Emerging Human Rights (Barcelona: Institut de Drets Humans de
Catalunya, 2009), http://www2.world-governance.org/IMG/pdf DUDHE-2.pdf; ELSE CITIES,
“New Urban Governance: Urban complexity and institutional capacities of cities,” accessed in
December, 2017, https://Isecities.net/objects/research-projects/new-urban-governance; Jon Pierre,
“Rethinking Comparative Urban Politics: From Urban Regime Theory to Urban Governance?,”
posted August 15, 2011, http://dx.doi.org/10.2139/ssrn.1909759



24 Antoni Remesar

A first consideration: we should ask ourselves, what is our purpose? When
we embark on the organization and development of a participatory citizen
process? Simplifying the answers are twofold. Or, through our activity, we tend
to legitimize government action through the process, while we can detect,
among the citizens, “symptoms” of discomfort referred to certain actions.
Or, the purpose is [1] to empower a given population, understanding em-
powerment as the capability to assume and the ability to solve a problem, while
[2] empowering this people to intervene directly — that is, politically — in the
decision-making process that will lead to the effective solution of a problem.

This analysis immediately raises two “different temporalities” One slow,
another faster, at the same time as it determines “process stages” that must be
organized in a continuum. To qualify (one of the key elements of empowerment)
is to give tools — conceptual, methodological, instrumental, linguistic, etc.
Giving tools of this type is not achieved in a short time, considering that we are
handling very limited physical temporalities. Giving tools requires “time,”
surely a long time.

2.3. Facilitation vs mediation

In this context, to provide tools, supposes, also, a radical change in the game of
roles of the different participating actors, especially that of the “technicians.”
Normally the technicians (community, educators, town planners...) deploy a role
of mediators between the population and the administration in charge of the
process. The performance of his role is very technical, not to say technocratic.
However, in a participatory process the technician should transpose his/her role
as mediator, tending to a role of facilitator.'’

What would a facilitator be? A technically trained person who, in a
participatory process, has as mission the accompaniment in the process and the
training — contribution of instrumental, conceptual, methodological resources
etc. — thanks to which participants will adopt a self-directed attitude and a
greater degree of autonomy'® in the defence of what they considered best for the
city, trying to end the process with operational proposals and not just with
either a wish list or a list of complains.

In short, a “facilitator” would be who is able to introduce a qualitative leap in
the argumentation structure and development of a given problem, so, surpassing
the topical approaches and solutions. Facilitation work takes time but also

17 Xavier Salas, “L’artista com a facilitador en els processos de participacid ciutadana: el cas Baro
de Viver a Barcelona,” (PhD diss., Universitat de Barcelona, 2015), https://www.tdx.cat/handle/
10803/308505; John Heron, The complete facilitator’s handbook (London: Kogan Page, 1999).

'8 Heron, The complete facilitator’s handbook;, John Heron, Dimensions of Facilitator Style
(London: University of Surrey — University of London, 1977).
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a change of methodological devices for facilitation. The usual methods of
consultation do not seem to be appropriate, nor are certain work schemes such as
Participatory Intervention Nuclei'® (PIN), which are far from the real possi-
bilities in many processes.

2.4. Participatory process vs. local or regional policies

A participatory process in which our team adopts the role of facilitator and
concludes with operational proposals to solve the initial problem or issue, must
contemplate the collision between the process and municipal or regional
policies. This was the case of the process we analyse. The conclusions of the
citizens came into confrontation with the political interests of the Besos
Consortium (Barcelona and Sant Adria) reflected in the Barcelona Regional
project for the last stretch of the river. In the case of Sant Adria municipality,
this confrontation supposed, in addition, the tacit confrontation within the mu-
nicipal government, since part of the political parties that supported the
government assumed the neighbour’s theses bring the risk for the majority party
to enter in confrontation with its own citizenship.

Furthermore, in the context of convulsive relations between the metropolitan
authorities and the government of the Generalitat, the process involved opening
a conceptual gap in the monolithic metropolitan strategic programme focused on
what was called “Barcelona’s New Projects.””

2.5. Institutional role of the research team

For neighbours, the research team is not the CR POLIS. It’s the University.
That is, the participants in the process grant the research team the role of
representative of an institution, and metonymically identify the Research Centre
with the University Institution. We are not a charity, nor an NGO, nor a group
of “political or neighbourhood activists.” In all the processes that we have
carried out, this fact is repeated: CR POLIS IS THE UNIVERSITY.
And being “the university” gives us the “values” of credibility, neutrality and
independence for the management of the process. Curiously, when there is

19 “The PINs are a group formed of people chosen at random and released from their daily work
for a limited time, on a remunerated basis, to seek solutions to pre-established problems, being
assisted by responsible organizers;” Peter C. Dienel and Hans Harms, Repensar la democracia:
los Nucleos de Intervencion Participativa (Barcelona: Ediciones del Serbal, 2000).

20 Barcelona Nous Projectes/Barcelona New Projects; Horacio Capel, EI Modelo Barcelona: un
examen critico (Barcelona: Ediciones del Serbal, 2005); Jordi Borja, Luces y sombras del
urbanismo de Barcelona (Barcelona: Editorial UOC, 2009).
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formal agreement for the development of participatory processes, the local
administration also adopts this imaginary. Maybe this was one of the most
relevant learnings.

That is why the research team must be aware of its role and actions. For
example, we learned that we could not parachute students in the process without
adequate training and, above all, without the necessary engagement. It is well
known that many academic or research teams to develop field work move
undergraduate students over the territory. However, in our context, a very
sensitive context, it seems unlikely to use this strategy.

We learned also that, on our part, the only “appropriation” of the process
should be an academic appropriation reflected in the dissemination mechanisms
of the project (papers, papers, books, exhibitions) always recognizing the
neighbours as “co-authors” of the deliverables. But, above all, we learned the obli-
gation to structure our demands for public research funding in relationship to the
processes we were developing or those we had in our portfolio.

2.6. The importance of timeline / atlas procedure

The structure based on the analysis of the past and the present and supported by
the use of visual documents, led us to develop a working procedure that is
inspired, on the one hand, by the communicative schemes of the CD-ROMs,
specially that in the Encarta®' and games that were developed at that time and
that made possible the access to a “timeline” of the respective contents, which
allowed its study from the temporal perspective, and on the other hand, by the
idea that Ildefons Cerda®® used first to explain his references to the cities on
which he based his project for the extension of Barcelona, and that later we
found in the works by Warburg for his “Mnemosyne Atlas”* and, even, in the
project of the “Imaginary Museum” by André Malraux.*

2! Microsoft Encarta was a digital multimedia encyclopaedia published by Microsoft Corporation
between 1993 and 20009.

22 Tldefons Cerda, “Teoria de la Construccion de las ciudades aplicada al proyecto de reforma y
Ensanche de Barcelona,” in Teoria de la construccion de las ciudades. Cerda/Barcelona, vol. 1,
ed. Busquets, Joan (Madrid: MAP — Ajuntament de Barcelona, 1991); Antoni Remesar and
Salvador Garcia Fortes, “Building the New Barcelona. The importance of the survey on common
architecture in the Cerda’s Project,” in To and Fro, Modernism and Vernacular Architecture,
ed. Joana Cunha Leal, et al., (Porto: CEAA, 2013), 129-152.

23 Christopher D. Johnson, “About the Mnemosyne Atlas,” The Warburg Institute, Cornell
University, accessed December 2016, https://warburg.library.cornell.edu/about

24 André Malraux, O Museu Imaginario (Lisboa: Edigoes 70, 2000).
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1943 = 1944

Fig. 11. Graphical outline of the proposal for the Mural of Remembrance in Bard de Viver (2011)
based on the procedure timeline/atlas (details).
Source: Centre de Recerca Polis, Universitat de Barcelona.

This work plan was decisive for the organization of the “Remembrance Mural”
(2011) in Bar6 de Viver, one of the results of the participatory process devel-
oped in this Barcelona neighbourhood and, for organizing the information for the
ongoing project “Remembrance Spatial System” in Bon Pastor, too in Barcelona.

2.7. Traceability

Traceability can be considered as the ability to verify the history, location, or
application of an item by means of documented recorded identification. In this
first process the traceability is organized a posteriori. However, both the gradual
usability of information technologies and the training of the team allowed for

the incorporation of traceability in parallel with the development of the process
(Table 4).

Table 4. Participatory process and traceability.

PARTICIPATORY TRACEABILITY
PROCESS
Social Uses of the Besos | A4 posteriori. CD-ROM + inclusion in the website of the Centre
River http://www.ub.edu/escult/research/besos.html
Mapping La Mina A posteriori. Specific website

http://www.ub.edu/escult/mina/cartografies/html/index.html

Baré de Viver Parallel to the process. Web site of the Centre.
http://www.ub.edu/escult/participacio/index baro.html

Bon Pastor Parallel to the process. Blog of the process
https://femlamemoriadelbonpastor.wordpress.com/proceso-parti
cipativo/

Source: own study.
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2.8. Closing the process

The participatory process we are analysing faced two distorting situations. The
first, as mentioned before, was the project by Barcelona Regional. This pre-
sentation, pending the approval of the urban plan that would make it possible,
meant diverting the attention of the participants towards the preparation of the
allegations foreseen by legislation. The second interference in the process, was
caused by the electoral calendar. Indeed, the last steps in the work of the group
coincided with the beginning of the electoral campaign for the 1999 municipal
elections.

In any case, the participants considered that the work was coming to an end
and that its continuity, that is to say the evaluation of its implementation,
depended on a new negotiation with the City Council elevating the conclusions
to a technical discussion process, both with the politicians and with the City
Planning technicians. For this reason, a last meeting of the working group was
held in which the director of the Research Centre briefly explained the deve-
lopment and achievements of the participatory process and stated that the
Research Centre concluded the process, simply waiting to finalize the edition of
the CD-ROM that served as means of diffusion and that the City Council would
edit. As in any closing of the activity of a group, the closing was emotional and
did not lack moments in which the group claimed that the Centre would continue
working, in one way or another. However, the results of the municipal elections,
modified the forces correlation in the City Council and, the new board closed the
working process.

2.9. The team and its structure

An important lesson learned from this closure was the observation that the
structure of the research team working in the field should have certain
characteristics. It is well known that in group dynamics, as intense as those
developed in the participatory process, from time to time it is pertinent to assert
an external “principle of authority” to elucidate situations that can lead the
research team to an overly personal implication and, thus, in danger of losing its
ability to facilitation. If the whole team was in the field, a significant problem of
“backing up” to their activity could be glimpsed.

That is why, as a conclusion of the work, a layered organizational scheme
was proposed. The research team on the ground would have complete freedom
of interfacing with the working group, but at the time when could appear
some kind of conflict that might distract participants to continue with their
objectives, could resort to the support of a centre’s “outside-of-the process”
team.
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2.10. Funding

Research needs funding. The work process was based on the existence of
sufficient funding, by the Ministry of Science and Technology of Spain, to cover
the costs of carrying out the process. In parallel, the Centre and the City Council
of Sant Adria de Besos, signed a collaboration agreement involving an economic
contribution from the City Council, mainly to cover expenses related to the
dissemination of the Project (exhibition, CD-ROM). This scheme has been
maintained over time in the development of the participatory processes.
Schematically:

Table 5. The development of the participatory processes.

Local State Regional | E.U University | International

Authority Funding | Funding Funding | of Agencies

Agreement(s) | (Micinn) | (Agaur) (urban) Barcelona fellowships
Funding funding

Repensar el X X

rio. Usos

Sociales del

Rio Besos

Mapping X X X X X

La Mina

Bar6 de Viver X X X X
Bon Pastor X X X

Source: own study.

In addition, the State, Regional and University of Barcelona funding has
allowed the incorporation of researchers with a contract for the development of
doctoral theses.*

2.11. And how has it conditioned our subsequent projects?
This long analysis of our first citizen participation project is fundamental

because it lays the foundation for our approach to citizen participation and, by
extension, to the “bottom-up” governance processes.”

25 Nuria Ricart, “Cartografies de La Mina: Art, espai public, participacié ciutadana,” (PhD diss.,
Universitat de Barcelona, 2009), http://hdl.handle.net/10803/1549; Salas, “L’artista com a facilita-
dor;” Samuel Padilla, “Produccion de Espacio Publico [X] Participacion Ciudadana. El proyecto
de espacio publico resultado de procesos de participacion ciudadana” (PhD diss., Universitat de
Barcelona, 2015), http://tdx.cat/handle/10803/309288; Ana Julia Pinto, “Coesdo urbana: o papel
das redes de espago publico” (PhD diss., Universitat de Barcelona, 2015), http://hdl.handle.net/
10803/320186; Danae Esparza, Barcelona a ras de suelo (Barcelona: Edicions Universitat
Barcelona, 2017); Marien Rios Diaz, “;Hacer Ciudad? Barcelona, la construccion del paisaje,
1929-1973” (PhD diss., Universitat de Barcelona, 2017), http://hdl.handle.net/10803/481954
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To contact
To define

scope of
the process

Appreciative Creation
Inquiring workshops
To create To agree
alliances. upon the
Formal and process
Informal
Stage 1 Stage 2 Stage 3

Fig. 12. Outline of the phases of the participatory processes.
Source: Centre de Recerca Polis, Universitat de Barcelona.

As with most urban issues, generalizations are difficult, given that each pro-
cess, each project, is strongly conditioned by the context (social, political, tem-
poral) in which it occurs. However, the scheme (fig. 12) accurately describes the
development of the processes. The subsequent processes have been based on
the lessons learned from the project on the Besos river. In all of them, Participa-
tory Action Research (PAR) strategy®’ was adopted. This strategy is based in
abiding respect for people’s knowledge and for their ability to understand and
address the issues confronting them and their communities, with the aim of
provide people with the support and resources to do things, while facilitating
facing the challenges of change and the integration of theory and practice. We
assume the criticism of the procedure: it is a localist method and difficult to
apply in processes that imply a broad social change. As we mentioned earlier,
the “scale” of the processes is fundamental and therefore, the definition of our
work focuses on the scale of the neighbourhood (cf. fig. 13—16). Other strategies
will be necessary for the implementation of participatory processes at the city or
regional level, as the EASW (European Awareness Scenario Workshops).

26 Bovaird and Loffer, Public Management and Governance; Forum for a New World Governance
2002; Pierre, “Rethinking Comparative Urban Politics;” ELSE CITIES, “New Urban
Governance;” UN-Habitat, “Urban Governance Index (UGI). A Tool to Measure Progress in
Achieving Good Urban Governance,” UN-Habitat. For a Better Urban Future, 1999,
http://mirror.unhabitat.org/down loads/docs/2232 80907 UGIndex.doc; Marc Pradel and Marisol
Garcia, ed., El momento de la ciudadania. Innovacion Social y Gobernanza Urbana (Madrid: La
Catarata, 2018); Frank Moulaert, et al., ed., Can neighbourhoods save the city? Community
development and social innovation (Abingdon: Routledge. Taylor & Francis Group, 2010).

27 Action research is a work in progress. “Action research rejects the notion of an objective, value-
free approach to knowledge generation in favour of an explicitly political, socially engaged, and
democratic practice. [...] Hence the challenges of ‘scaling up’ participatory, action-oriented pro-
cesses for social justice and meaningful change are similar whether we work in and through uni-
versities or development agencies. [...] a participatory, democratic process concerned with
developing practical knowing in the pursuit of worthwhile human purposes, grounded in a partici-
patory worldview which we believe is emerging at this historical moment. It seeks to bring to-
gether action and reflection, theory and practice, in participation with others, in the pursuit
of practical solutions to issues of pressing concern to people, and more generally the flourishing of
individual persons and their communities.” Peter Reason and Hilary Bradbury, ed., Handbook
of Action Research. Participative Inquiry and Practice (London: SAGE Publications, 2001).
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Abstract

The topic of the article are the complex stages of the formation of the Bon Pastor neighbourhood
in Barcelona, and contemporary efforts to create the remembrance space system that would
preserve the social memory and historical identity of the place. The author presents how the urban
development plans for the district were transformed as a result of major changes in national
politics, economy, and social policy, since the 1930s, through 60s and 70s, till today. The article
describes the Bon Pastor Civic Memory project as an interesting example of a participatory action
aimed at the preservation of local heritage.

The implementation of the Civic Memory project was possible due to the neighbours’ initiative
and their cooperation with cultural and academic institutions. The aim of this project is to mark
certain points of the territory which possess historically and socially significant value, and to
enhance them through public art, urban design and other implementations envisaged. The
Association of residents of Bon Pastor (Barcelona) has been characterized, since 1974, for its
combative and vindictive nature, at the same time as for its great capacity to launch solidarity
initiatives and manage complicated processes to improve the living conditions of residents of the
neighbourhood. After the struggles to obtain a health centre, the improvement of communications
by metro and bus, and the constant improvement of public space, in recent years, the Association
is co-managing with the Barcelona City Council, the radical transformation of the neighbourhood.
The different phases for the remodelling of the neighbourhood, by replacing the so-called “cheap
houses” with new buildings, with more spacious apartments and with better material conditions, is
coming to an end and now, the possibility opens up, driven by the neighbours and the Museum of
the History of the City (MUHBA) to have a metropolitan museographic space devoted to the
presentation and study of the evolution of workers’ and popular housing in Barcelona.

Keywords:
Barcelona, Bon Pastor, participation, remembrance
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Lodz (Department of Ethics, Institute of Philosophy and Ceraneum Centre), the University of Bar-
celona (Polis Research Centre) and the Urban Forms Foundation on October 25-27, 2018 in £6dz.
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1. CONTEXT

Bon Pastor is a neighbourhood
located in the North-East of Bar-
celona on the banks of the Besos
River and integrated in the Sant
Andreu district. At the beginning
of the Second Industrial Revolu-
tion, some large companies [Can
Sala, 1905; Sanchis Industries,
1907; Maquinista, 1918] were
settled in the territory, attracting
working population to the small
neighbourhoods of Estadella, San-
chis, Carolinas, a rural and agri-
cultural environment. The territory
of the actual Bon Pastor was split
between the municipalities of Bar-
celona and Santa Coloma de Gra-
menet. Until 1944 Santa Coloma
remained an outside territory to
Barcelona. In 1929, in the context
of the International Expo of Bar-
celona and within the framework
of Spanish legislation (the 1921
Low-Cost Affordable Homes Act,
Fig. 1. Red points mark the territory of Bon Pastor known as Casas Baratas'), the
neighbourhood. In the image: the Milans del Bosch ~ Municipal Housing Board (PMH)2
group. Barcelona topographic plant ¢.1930 and  pyilt a group of 784 single-fa-

aerial photo of the Milans del Bosch group. mily houses in row (El erupo
Source: ICGC [Institut Cartografici Geologic de fuey llamado Milans (gel gosgh

Catalunya]. (fig. 1))'3

! The literal translation of this concept is “cheap houses.”

2 Not far from there, at about 600 m, the PMH also built another smaller group: Bar6 de Viver.
It received the name of Darius Romeu, Second Baron of Viver. Politician and finance man. Leader
of the Catalan liberal monarchists. Between September 1924 and February 1930, he served as
mayor of Barcelona and during his term of office the Diagonal avenue was extended to Esplugas
de Llobregat, the Plaza de Catalufia was urbanized, the Balmes street railway was covered and the
Great Metro of Barcelona was built. He began the first campaign to eradicate shanties. He was
also responsible for the organization of the Universal Exhibition of 1929.

3 Named in homage to Joaquin Leén Milans del Bosch and Carrié. Miguel Primo de Rivera
appointed him civil governor of Barcelona (1924-1929). From this position he carried out an
intense anti-Catalanist campaign. He closed the field of the Football Club Barcelona and the
Catalan Orfeon (1925), prohibited hikers and cultural entities, suspended and fined newspapers
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During the Spanish War, Bon Pastor suffered the bombing of the Italian air
forces (1937) on Sanchis factory (Chemistry) which caused, too, nine victims,
including three children, among residents of the houses (fig. 2).

After the war the territory was annexed to Barcelona and, in the context of
Francoist development period, it grew as an industrial (Industrial Estates) and
massive worker housing territory.

Fig. 2. Residents of Bon Pastor collecting the debris produced by the
Italian bombing, 1937.

Source: Archive “Fem la Memoria del Bon Pastor” [Projecte de
participacié ciutadana al Barri de Bon Pastor (Barcelona), realised by
L’associaci6 de Veins i Veines de Bon Pastor and Centre de Recerca
Polis: Art Ciutat, Societat (CR Polis) de la Universitat de Barcelona,
2014-2015].

and magazines. After the fall of the dictator he was dismissed, retiring to Madrid. During the
Second Republic these neighbourhoods changed their names: Baré de Viver was renamed Pi
i Margall and Milans del Bosch — Carles Aribau. See: Marti Checa and Carme Travé, Bon Pastor
Historia d’'un barri (Barcelona: Ajuntament de Barcelona, Districte de Sant Andreu, 2007); Xavier
Salas, L artista com a facilitador en els processos de participacio ciutadana: el cas Baro de Viver
a Barcelona (Barcelona: Universitat de Barcelona, 2015); Xavier Salas, “Bon Pastor (Barcelona)
un territorio en construccion.” On the w@terfront, vol. 43 (2016): 7-46.
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The growth of the neighbourhood under the Franco regime was based on the
processes of:

» Spatial segregation: bad communications, isolation etc.
* Economic and social segregation: poverty, lack of facilities, stigmatization etc.

Fig. 3-4. Two views showing residential neighbourhood growth in the
1950s to 1970s.
Source: ICGC [Institut Cartografici Geologic de Catalunyal].
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The time of the Franco regime was the time of repression. The Church called
apostolic “missions” to work in the district. Social assistance (creation of a dis-
pensary in the rectory) and almsgiving made up for much of the services to
which citizens were entitled. Nevertheless, Bon Pastor remained a united neigh-
bourhood in the face of deficits and adversities: a struggling and united
neighbourhood that went out to claim the “absences” of public investment in
health (a struggle for the Health Centre in the middle of 70’s), education
(a struggle for a professional school in recent years), transportation (a struggle
for the metro and for improvement of the bus lines arriving to the area at the end
of the 20™ century), and public space (since the Olympics in 1992). They also fought
for a culturally active neighbourhood supportive to the less favoured (fig. 5, 6).

Fig. 5-6. Above. Demonstration of neighbours to claim a health centre,
1974. Below. Banner on the occasion of the protests claiming the arrival of
the subway to Bon Pastor, 1986.

Source: Fem la Memoria del Bon Pastor.

2. TOWARDS THE DISAPPEARANCE OF LOW-INCOME HOUSES
(“THE CHEAP HOUSES”)

The 1953 Regional Plan introduced the industrial, residential and infrastructure
growth and development of the territory. But, also, the “Partial Plan for
remodelling the housing group Milans del Bosch,” approved in December 1968
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and modified in 1971, approved in December 1968 and modified in 1971,
envisaged the disappearance of the horizontal city model represented by the
group of low-income affordable houses (fig. 7).

Fig. 7. “Partial Plan for remodelling the housing group Milans del
Bosch,” approved on 17" December 1968 and modified in 1971.

Source: Arxiu Municipal administratiu de Barcelona.

)
\\
W
\

\
\.

Y & QBT AR /
Fig. 8. Area scheme of the urban qualifications in the 1976, PGM

[Metropolitan General Plan].
Source: Registre de Planejament Urbanistic de Barcelona.

The 1976 PGM (General Metropolitan Plan) went further in this direction, by
qualifying the territory with the code 18, which meant zone subject to volumet-
ric ordination (fig. 8). However, as a result of neighbours’ pressure, the 1985
PERI proposal (Special Reform Plan) for the Bon Pastor, was introduced.
It assumed the rehabilitation of the group of houses (for a total of 333 houses 80
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were rebuilt) through raising their height and increasing the habitable surface
from 48 to 70 sq. m. (project by architects Lluis Alegre and Jaume Barnada
(fig. 9), as well as improving the public space and urban infrastructure. At the
same time, the PERI considered the replacement of the remaining 451 houses
with medium density blocks.

Fig. 9. The so-called New Projects. Recovery of the Besos River, development of the shoreline,
HST corridor in La Sagrera wit the “Maquisnista” commercial and residential development plan.
Source: Barcelona Regional.

This project was based on economic aid from the Spanish central
government. In 1988 the central government stopped giving aid for the
rehabilitation. Therefore, the Municipal Housing Board reformulated the plan,
allowing the demolition of the houses and their replacement by housing blocks
while creating a Commission to monitor the affected neighbours.

In 1998, the Municipal Housing Board (PMH) drafted the document
“Criteria, Objectives and General Planning Solutions in the Bon Pastor Housing
Estate,” which was finally approved on April 28, 1999.

At this moment (1999) it is also proposed:

* the recovery of the Besos river,

* the project of La Maquinista Mall and a newly built neighbourhood within
the limits of Bon Pastor, and

* the Sagrera project linked to the HST.

Within this framework, the negotiations between neighbours and City Council

were also started in order to reshape the neighbourhood territory.
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3.2000 - BON PASTOR. A NEIGHBOURHOOD WITH FUTURE

In the year 2000, the Association of neighbours presented the document “Bon
Pastor. A neighbourhood with a future” (fig. 10).

This would be the strategic document that will allow the development of a
series of actions to conduct the physical remodelling of the neighbourhood and
definitively enable the replacement of houses by new housing blocks. The
principal aims of the proposal were:

* To promote the Bon Pastor as an open, plural and inclusive neighbourhood,
linked to the district and city global project.

* No renouncing to its marked community personality, socially active and
cohesive, and committed to educational quality.

* An intercultural and solidary neighbourhood, which maintains a balance
between urban growth and productive activity and defends its commitment to
the quality of its natural environment.

The Plan for the Future chose the model of sustainable and balanced
development for Bon Pastor. In 2000-2001, we attended to the presentation of
the open ideas competition. The winning project, definitively approved in 2003
(architect Jordi Romero Sabi), offered a modification of the PGM (Metropolitan
General Plan). This project was in many respects appreciated by the neighbours,
but it also received, on the part of the neighbourhood organizations, a series of
important qualifications (see fig. 11-16). They claimed their reservations
concerning both constructive aspects, and the questions of management of the
relocation process, related to the replacement of the small houses with
apartments blocks. The neighbours’ qualifications were:

* Brick-built buildings,

» Kitchens as fully equipped as possible,

* Green areas around all blocks and buildings without porches,

* Completed phase, urbanized phase,

* Expenses for contracting supplies by the Municipal Board of Housing
(electricity, water, ...),

* Moving to new homes, also in charge of the Board,

* Subsidies of 30% of the cost price to those family units that earn less than 2.5
the minimum interprofessional salary. Subsidies of up to 15% to family units
that earn between 2.5 and 3.5 times the minimum interprofessional salary.
Commitment on the part of the Generalitat that, based on the census that the
Board will carry out, it will increase the aid within the section from 2.5 to 3.5,

» Life annuity as low as possible (10% of incomes for elders 65),

» Affordable rents,

* Priority over the remaining floors for those born in the neighbourhood,

* No to speculation in the plots occupied by the 784 houses.



Mapping the History of a Territory... 45

Bon Pastor
un barr amb futur

Fig. 10. Cover of the document Fig. 11. Presentation of the open ideas competition winning
“Bon Pastor, a neighbourhood project modifying the PGM (Metropolitan General Plan).
with a future.” Definitively approved in 2003 (architect Jordi Romero
Source: Archive of the Associacid — Sabi).

de Veins i Veines del Bon Pastor. Source: Registre de Planejament Urbanistic de Barcelona.

Fig. 12-16. Plan of the different relocation phases. Source: Registre de Planejament Urbanistic
de Barcelona. New housing blocks built in the relocation plan.

However, the process has not been peaceful. In the same year 2003, a new
association was created, AVIS, which has revealed to be contrary to the process
(see fig. 17, 18). From 2004 to 2015, there was developed the project called
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“The horizontal city” driven by the University of Barcelona.* The retort to the
neighbours and City Council project is internationalized through an international
contest of ideas but that has had only has a limited impact on local public

opinion.
.--[ ------ )

BARRI DEL BON PASTOR

LAS CASAS BARATAS

R.I.P

MODESTACIUDAD JARDIN

T

MUEKTO URBANISTICAMENTE

1929 - 200372015

ROGUEMOS POR TU ALMA

Fig. 17. Agreement between the City Council of Bar-  Fig. 18. One of the protest posters against
celona, the Municipal Housing Board, the Bon Pastor  the residential renovation process, 2015.
Neighbourhood Association for remodelling of the Source: Archive of the Associacié de
Bon Pastor estate, 2003. Veins i Veines del Bon Pastor.

Source: Archive of the Associaci6 de Veins i Veines

del Bon Pastor.

4.2010 — ACCESIBILITY — THE METRO

The 1971 Metro plan envisaged three stops of the so-called IV line in the area
of Bon Pastor, closely linked to the industrial estates. In the early 1980s the
investment agreement between the City Council and the Generalitat failed

4 This resistance process to the relocation plan was reported by: Stefano Portelli, La ciudad
horizontal. Urbanismo y resistencia en un barrio de casas baratas de Barcelona (Barcelona:
Ed. Bellaterra, 2015); Stefano Portelli, La ciutat horitzontal. Urbanisme i resisténcia en un barri
de cases barates de Barcelona (Barcelona: Generalitat de Catalunya, 2015); A.V.LS del barri [blog],
http://avisbarri.wixsite.com/avis-del-barri; Emanuela Bove and Isabel Cadenas, Joan Escofet,
Claire Galleyrand, Martha Pelayo, Eva Palaudaries, Stefano Portelli, Claudia Villazon, Volker
Zimmermann, Un experimento de reflexion colectiva para una periferia urbana: el Concursode
ideas Repensar Bonpastor, entre arquitectura y antropologia (2009-2010) (Barcelona: Periféries
Urbanes/Grup de treball de I’Institut Catala d’Antropologia, 2010), http://periferiesurbanes.org/wp
-content/uploads/2010/08/Repensar-2010-ESP.pdf; Repensar Bonpastor. Para una remodelacion
participativa y con cero desalojos de un barrio popular de Barcelona [blog], https://repensar
bonpastor.wordpress.com/; Repensar Bon Pastor, https://vimeo.com/7318712
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to accord to extend the subway to Bon Pastor. Finally, the neighbours’ pressure
allowed the inclusion of the Bon Pastor metro station in the Infrastructure
Master Plan 2001-2010 (cf. fig. 19, 20). In 2010 the Bon Pastor metro station

was opened.
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Fig. 19. Metro Plan for Barcelona (1971), which envisaged two stops of Line IV in the area of Bon Pastor.
Source: ICGC [Institut Cartografic i Geologic de Catalunya].
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Fig. 20. New Metro plan of the early 1980s in which these stations disappear.
Source: ICGC [Institut Cartografic i Geologic de Catalunya].
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5. FROM NEIGHBOURHOODS ACT (2009)
TO NEIGHBOURHOOD PLAN (2016)

In 2004, the Generalitat de Catalunya enacted the Neighbourhoods Act, as an
instrument “to improve neighbourhoods, urban areas and towns that require
special attention.” In the 2009 call for projects, the City Council presented the
integral project for the Bon Pastor-Bar6 de Viver that, initially, received a
subsidy of € 8.6 million. However, with the nationalist government and the
beginning of the cuts, this subsidy was compromised, and the City Council
deployed its own project for neighbourhoods at social risk. In this context,
following an idea of neighbourhood-organizations, the City proposed to preserve
a row of houses to turn them into a “museum space of popular housing.” An
Urban Improvement Plan (PMU, 2011) was then drawn up considering this new
reality (fig. 21).

Fig. 21. Document of the
District of Sant Andreu.
Candidacy to the call of the
Neighbourhoods Law by
Generalitat de Catalunya,
2009.

Source: Archive of the Asso-
ciacié de Veins i Veines del
Bon Pastor.

PLA DE MILLORA URBANA PER A L'AJUST DE LES CONDICIONS D'ORDENACIO DE LA
MODIFICACIO DEL PLA GENERAL METROPOLITA AL POLIGON DE LES CASES BARATES DEL BON PASTOR

6. THE REMEMBRANCE PROJECT

In this context, the Association of neighbours started a double working process
about the social and historical remembrance. On the one hand, it began to work
with the Museum of History of the City (MUHBA) on the project of the local
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exhibition space. On the other hand, it entered into cooperation with CR POLIS
regarding the implementation of the project “Building Bon Pastor’s
Remembrance.” The cooperation with this academic center started with the
“Remembrance Mural“ experience, which resulted from a citizen participation
process in the neighbouring district of Bar6 de Viver® (2011, fig. 28).

Fig. 22. Left. One of the consequences of the
economic crisis of 2007 was the suspension
of funding for the actions of the Neighbour-
hood Act. In 2016, the government of Barce-

%28 Y22 lona launched a substitute plan, the Barris

£¢2 BARRIS DE Plan, to alleviate the lack of investment on
B ARCELO% the part of the Generalitat. All the neighbour-
TENIM O PLA hoods on the banks of the Besos, Bon Pastor

TR R S CE o included, have benefited from this new plan.

Source: CR POLIS.
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Fig. 23. One of the first posters of the project Fig. 24. The three pillars in the participa-
“Let’s do the Memory of Bon Pastor.” tory process on the “civic remembrance”
Source: CR POLIS. of Bon Pastor.

Source: CR POLIS.

5 For further literature on the Mural of the Remembrance in Baré de Viver, see: Antoni Remesar
and Bibiana Crespo, “El sistema espacial de Memoria civica al barri de Bon Pastor (Barcelona).
Estudi del Centre Blanco,” On the w@terfront, no. 60/4 (2018): 3-51; Antoni Remesar and
Bibiana Crespo, “The White Centre. A first step of the civic remembrance system in Bon Pastor
(Barcelona),” Acta Universitatis Lodziensis. Folia Philosophica. Ethica — Aesthetica — Practica,
no. 30 (2017): 9-39; Antoni Remesar and, Xavier Salas,Tomeu Vidal, Bibiana Crespo, Roser
Masip, Cohesion urbana. Construyendo la memoria. Baro de Viver — Bon Pastor. Dos exposicio-
nes (Barcelona: CR POLIS/Universitat de Barcelona, 2016); Porta la teva foto el Bari. La pantalla
la construim tots junts. Album de fotos Baro de Viver (Barcelona: L’ Associacié de Veins i Veines
Pi i Margall de Bar6 de Viver, 2010), http://www.ub.edu/escult/baro/folletos difusion/2010/IV%
20JORNADAS/4 jornadas_particip ativas.pdf; Carme Grandas, “Comentari. Mural de la Memoria
de Bar6 de Viver,” 2011, www.bcn.cat/artpublic; Xavier Salas, L artista com a facilitador en els
processos de participacio ciutadana: el cas Baro de Viver a Barcelona (Barcelona: Universitat de
Barcelona, 2015).
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At the end of 2013, the Bon Pastor Neighbourhood Association contacted the
POLIS Research Center, with the intention of developing a project similar to
the one carried out two years earlier in Baro de Viver. The project of the “Civic
Memory” of Bon Pastor started at the beginning of 2014 with some resistance
from the district administration — at that time in the hands of the right-wing
nationalists (CIU). The effect of the City Council Neighbourhood Plan (2016)
would facilitate the development and the confluence of both projects. In 2015,
CR POLIS, the district of Sant Andreu and the Neighbourhood Association
signed a cooperation agreement for the development of a participatory project on
the implementation of the Historical Memory of the neighbourhood in the public
space (fig. 23). This created a triple structure of work on Memory, where
neighbours played a central role in coordinating the initiatives with Pla de Barris
(fig. 22), MUHBA and CR POLIS. The series of participatory workshops
reached the conclusion that the translation into the public space of the
Remembrance project of the neighbourhood could not reproduce the linear
scheme based on images that had been used in Bar6 de Viver.
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Fig. 25. Map of the different points of the territory that should receive the physical “marking.’
Source: CR POLIS.

The different points of the Remembrance Space System have been analyzed
regarding the three dimensions expressed in the image 24. The decision was
made to create a spatial remembrance system that would enhance certain points
of the territory with socially significant value (fig. 25). Starting from this
premise, the “laboratory of ideas” of the M.A: in Urban Design, developed some
proposals focused on the deployment of “spatial marks” on the ground, trying to
avoid the multiplication of vertical signs in public space (fig. 26).
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The site is marked with an intervention on the pavement, using the most
widespread paving system in Barcelona since the beginning of the 20™ century:
the so-called “panots:” pieces of 20 x 20 x 5 cm of hydraulic concrete with
different forms (fig. 29, 30).

Fig. 26-28. Parallel to the general system, the treatment of “relevant points” with public art inter-
ventions is considered. A plan for landscape integration of the vertical plane is also proposed.

Source: CR POLIS.
>
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Fig. 29. Progress of ideas on the use of pavement “panot” as a fundamental element of the deploy-
ment of spatial remembrance system. Marking the ground correlates with the urban signaling
system and with a web system in which the contents (augmented reality) of each of the marked
points would be developed.

Source: CR POLIS.

Fig. 30. Panots — the first intervention of the 13 planned.

Source: CR POLIS.

Fig. 31. The proposal of a large audio-
visual display in the hall of the metro
stop, which would establish the
connection between the space system
of memory and the implementation of
the museum space of the Cheap
Houses.

Source: CR POLIS.
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These indications on the ground have the complement in the local signalling
system. In addition, they can incorporate elements such as “QR,” or similar, to
make it possible to provide augmented reality data via mobile phone. We pro-
pose to develop a contest among neighbourhood schools students to get an
identity “marque” to incorporate into the neighbourhood signalling system (fig. 32).

In some places of special significance for the neighbourhood, it is planned
to incorporate: public art works; visual improvement of the landscape and a
proposal for a colour plan (especially on the party walls); even, welcome marks
to the neighbourhood, as it can happen in the embankment of the Besos river.

A particularly significant point is the location of a “museum space,” in the
rows of houses that will be kept, within the framework of the museographic
project of the MUHBA (Museum of History of Barcelona). The urbanization
of the environment at the site has created a plaza surrounded by greenery. In the
square will be a monument to the nine victims of the bombing of Italian aircrafts
in 1937. A monument combining water and light — a subtle monument
remembering those who died under fascist bombs. The monument is under
study.

A part of the “museum” space will be devoted to reproducing the physical
environment (furniture, household goods, etc.). Another to a permanent
exhibition about popular and working-class housing in Barcelona (fig. 33, 34).
In addition, a conference room. The neighbours, like proponents and users of the
facility, demand to manage an archive on the popular and working class
housing. This archive would produce the web content to virtually expand the
information available on the site, including the information gathered through
participatory process. The archive should manage the contents of an information
system in the metro station hall consisting of large screens emitting different
types of contents; yet a subject to be negotiated with TMB, the municipal public
transport company of Barcelona.

Fig. 32. Outline of the
functions of the future

JEiEELE museum space regar-
website orblog .
for the QR ding memory processes
developed in the neigh-
Brochures, routes bourhood.
“Museum”
Source: CR POLIS.

Videos, newsto
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Archive metrodisplay

Research
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Fig. 33. Model of the block of cheap
houses reserved for the museum
space.

Source: CR POLIS.

FUTURA PASTILLA MUSEO
DE LA MEMORIA HISTORICA
DEL TEU BARRI

EQUIPAMENT CASES BARATES DEL BON PASTOR
lema: temps era temps

Fig. 34. Project for the new museum space. Aurora Fenandez, Ricard Mercadé, Andrea
Manent, architects. 2017.
Source: CR POLIS.

At the other end of the neighbourhood, in the old grounds of La Maquinista,
there is, since 2000, a small exhibition space on the industrial remembrance of
Barcelona (fig. 35). It is the Historical and Social Museum of the Maquinista
Terrestre y Maritima (MTM) and MACOSA, managed by a Foundation of the
same name of which former workers of these two large companies are part.

=i o

Fig. 35. Museum of the Maquinista Terrestre y Maritima (MTM) and MACOSA.
Source: CR POLIS.
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We hope that, with the planned actions, this museum space will be reac-
tivated in such a way that, Bon Pastor, will bring together the manifestation of
the industrial and residential remembrance of the working and popular
classes.

The involvement of the neighbours and their active participation in de-
veloping and monitoring the relocation process, as well as their fight to rescue
the civic, historic and workers remembrance, linked to the territory, can achieve,
as it was stated in the year 2000, the Bon Pastor to be a neighbourhood with
a future.
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Abstract

Thanks to its expressive form, the New Synagogue and the Jewish Community Centre in Mainz
erected in 2008-2010 is a powerful sign in the urban space, creating a sort of aesthetic energy of
the place. Its shape and influence results from the special synergy of an ultra-modern form and
content deeply rooted in tradition. Serving particular functions, the building at the same time
becomes an important urban art piece, determining and defining identity of the place.
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In 1999, the Manuel Herz Architekten architecture office seated in Cologne'
won a competition for a design of the New Synagogue and the Jewish
Community Centre in Mainz. Thanks to its expressive form, the building erected
in 2008-2010 is a powerful sign in the urban space, creating a sort of aesthetic
energy of the place. Its shape and influence results from the special synergy of
an ultra-modern form and content deeply rooted in tradition. Serving particular
functions, the building at the same time becomes an important urban art piece,
determining and defining identity of the place.

A design concept is based on a close connection between a text as well as
words and letters that make it up with architectural matter. In this case, the text
is not merely an element complementing the architectural work, but it

! The second office is located in Basel. The Manuel Herz Architekten architecture office creates
designs which are implemented both in European countries, mainly in Germany, and in Israel.
The scope of Manuel Herz’s interests also includes issues concerning architecture created for the
African continent.
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constitutes its form and meaning. A word which is an ideological basis of the
whole project determines not only its sense and a symbolic layer, but also
aesthetic values of the building.

A basic determinant is a graphic form, as well as the meaning of the word
PTW (qadushah).” Five Hebrew letters that make up the word qadushah deter-
mine the shape of the whole building (fig. 1). When translated into an archi-
tectural form, they undergo some generalization or deformation, but they are
clearly encoded in the body. Manuel Herz emphasizes that the word can be
understood both as raising and blessing. Explaining the ideological meaning of
the word, the architect points out that at the moment of saying the blessing, what
belongs to the profane area is exalted from everyday life, becoming something
extraordinary and special: one could say that it is just elevated.’ It is special
experience which the synagogue should support in everyday life, since a
blessing is particularly experienced in liturgy celebration and prayer recitation.
In his project, Herz refers to a third blessing from Amidah.* In this way, in his
project Herz combines extraordinary modernity and originality of formal and
conceptual, as well as design solutions with deep Judaic traditions.

An idea related to Judaism that a Hebrew alphabet is given by God and has
“architectural qualities” is relevant and constitutes a starting point for considera-
tions on the project. This thought is clearly evident in the project of Mainz.
A significant role is also played by 7271 (Davar), meaning mainly “world,” but
also “thing” or “object” (Manuel Herz Architects, Rosenfeld, 2010).

A part of the building which takes the most expressive form is where the
main prayer hall is located (fig. 2). It is the highest component, architecturally
illustrating the kuf letter. Its shape can also be associated with shofar, an instru-
ment made of animal, often ram, horn, used during Jewish ceremonies.’ This
part of the building is orientated toward the east, which, according to Herz’s
concept, can be interpreted both as a symbolic representation of listening and
straining ear to God — listening to His word and calling the Jewish community.°

2 Qadushah means holiness/sanctification; “Be holy, for I, Yahweh your God, am holy”, Leviticus
19: 2. This fundamental concept of Judaism is closely related to life, while a sin decreases the
level of gqadushah.

3 Manuel Herz Architects, Mainz, (official webside of Manuel Herz Architects).
http://www.manuelherz. com/synagogue-mainz (access: February 10, 2018).

4 One of two most important prayers in Judaism. It is the prayer of eighteen blessings. See: Gavriel
Rosenfeld, ,,Blessing a Building — Building a Blessing,” Forward (20 September 2010),
http://forward.com/culture/131712/blessing-a-building-building-a-blessing/ (access: April 16, 2018).
5 Falk Jaeger, Stowa przemienily sie w mury — nowa synagoga w Moguncji, translated by Tomasz
Ch. Fuerst, Goethe-Institut, Online-Redaktion 2011, https://www.goethe.de/ins/pl/Ip/kul/dup
/zuk/pl7286672.htm (access: April 12, 2018).

¢ Rosenfeld, ,,Blessing a Building — Building a Blessing.”
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Indeed, in the past shofar was used for calling community members. According
to Manuel Herz’s assumption, shofar also refers to the scene of the Offering of
Isaac and symbolizes trust between mankind and God.’

v o By, s

Fig. 1-2. The New Synagogue in Mainz erected in 2008-2010. The word gadushah determining
the shape of the whole building. Photo by Piotr Kuroczynski, 2019.

o, o

The architect has also introduced additional references to the writing in
Judaic tradition. In the skylight closing this part of the structure from the top, he
used a geometrified system of muntins, referring to the division of the Talmud
page.® Moreover, the sun rays penetrating through the skylight into the interior
fall precisely at the place where the Bible is read. In this way, the architect has

7 Manuel Herz Architects, Mainz.
8 Rosenfeld, ,,Blessing a Building — Building a Blessing.”
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also solved the problem which was one of the major challenges in designing the
synagogue. It resulted from the need to emphasize two different directions:
towards the east and, at the same time, towards the centre, towards the place
where the Torah is read. In the New Synagogue in Mainz this difficulty has been
solved through strong accentuating, with dynamic body arrangement, the eastern
direction, and, at the same time, such construction of the light path that getting
inside, it emphasizes importance of the space centre.’

Fig. 3-4. The New Synagogue in Mainz.
Left. Three-dimensional forms of ceramic tiles.
Above. The Hebrew inscription: Mainz Synagogue — Light
of Diaspora. Photos by Piotr Kuroczynski, 2019.

What is also worth noting is the design of the facade, which has been
covered with green shimmering majolica sparkling in the sun. Patterns on the
elevations emphasize the letter duct, creating concentric paths around irregular
window shapes. They also trigger light effects, enhanced by a three-dimensional
form of ceramic tiles, creating a spatial pattern (fig. 3). Depending on the
weather conditions, the elevations change their shade. Under the influence of
sun rays, they “come to life” and play an interesting game of light and shadow. "

A massive door leading inside are made of cast aluminium with a significant
Hebrew inscription meaning: Mainz Synagogue — Light of Diaspora (fig. 4). In
the past, Mainz was one of the most important centres for the Jewish commu-
nity. In the Middle Ages, a thriving centre of religious education was created
here. Important enlightened rabbis, such as Gershom ben Judah (960-1040),
who, due to importance of his teachings was called the Light of Diaspora, was

® “The Light of Diaspora,” HunterDouglas (November 8, 2011), http://www.hunterdouglas.
cn/en/news-1010.html (access: April 12, 2018). “Jewish Community Centre in Mainz,”
EUMiesAward (2011), http://miesarch.com/work/2086 (access: April 16, 2018).

19 Daniel Libeskind also attaches great importance to this kind of light effects.
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linked to the city. According to Manuel Herz’s assumptions, the Jewish
Community Centre of Mainz refers to these traditions: both to wisdom contained
in words, in teaching, but also, in metaphorical meaning, to light coming from
them."'

Material evidence related to the past of this place is preserved columns in
the Doric style from the vestibule of the earlier building (fig. 5). The New
Synagogue in Mainz was erected in 2008—2010 on the site of the former main
synagogue in the city, which was demolished by the Nazis during the
“Kristallnacht” of November 1938 (fig. 6).

Fig. 5. The New Syna-
gogue in Mainz. Photo by
Piotr Kuroczynski, 2019.

Fig. 6. The former main
synagogue of Mainz de-
molished by the Nazis
during the “Kristallnacht”
on 9-10 November 1938,
postcard (autor’s archive).

However, the relics of the destroyed synagogue were not incorporated into
the modern body, but they constitute a freestanding form, a silent sign evoking
history of the place. As noted by Julia Hell and Andreas Schonle, ruins carry
a double symbolic meaning. On the one hand, they are a symbol of the end of

11 Manuel Herz Architects, Mainz.
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the past, destruction of what is old, catastrophe, but at the same time they can
become a sign of a new beginning.'? In case of Mainz, the ruins gain a multi-
dimensional context, also reminding of the “dark side” of our times."?

Writing and letters play equally important role in shaping of the
synagogue's body as in its interior. The walls are covered with tightly
“inscribed” gilded Hebrew letters. From a distance they look like a glittering
mosaic. In some places, the letters gain their own, larger space, they are
“arranged,” merging into a readable text. Chaos of the letters turns into
fragments of religious poetry created in the 10™ and 11" centuries by rabbis
linked to Mainz. Selected liturgical poems, piyutim, talk about God, but they
also refer to the leading role that Mainz played for Judaism both in the religious
and intellectual spheres. They also recall difficult history, recurring periods of
persecution. Letters and words also determine details of the interior. Section
of pews, for example, refers to a form of the lamed letter and its architectural
structure. Hebrew letters also cover lamps that illuminate the synagogue space.
Letters have their quantitative and symbolic meaning and may be interpreted in
the light of references to metaphysics and the Kabbalah.

After World War II, after terrible events of the Holocaust, the Jewish
community in Mainz consisted only of seventy-five families. The situation has
changed since the 1980s, when a number of Eastern European groups, primarily
from former Soviet Union countries, began to arrive in Germany. In the 1990s,
a need rose to build a new centre for the Jewish religious community. In 1999,
the city authorities invited researchers from all over the world to Mainz to
discuss and rethink its program and to develop basic guidelines for architects.
It was decided that a multifunctional architectural ensemble would be created,
combining both religious and educational functions (e.g. elementary school) as
well as cultural ones. Additional space, such as a café, restaurant or bookstore,
was also provided for, helping to integrate the local community. According
to Manuel Herz, the program was so extensive that as a matter of fact it was
assumed that all activities of the Jewish community would be gathered in one
place: at one relatively small square in the city centre. Setting various functions
in individual forms-letters allowed for arranging the building space and structure
in a clear way. However, the nature of additional interiors differs significantly
from that of the main, the most important synagogue interior."*

A design of the Jewish Community Centre in Mainz is an interesting
example of a very modern architectural construction with an attractive, modern
form, at the same time deeply rooted in the Judaic tradition. It is a carrier of

12 “Introduction,” in Ruins of Modernity, edited by Julia Hell and Andreas Schénle (Durham
—London: Duke University Press, 2010), xiii, 1.

13 Ruins in this context are referred to, among others, by Andreas Huyssen, Authentic Ruins:
Products of Modernity, in Ruins of Modernity..., 21-22.

14 Manuel Herz, “Institutionalized Experiment: The Politics of «Jewish Architecture» in
Germany,” Jewish Social Studies 11, no. 3 (2005): 59-60.
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numerous meanings and symbols encoded in the building in a thoughtful and
consistent manner. It refers not only to the meaning and value carried by
individual words, but also to the writing tradition of Judaism. At the same time,
a modern, expressive architectural form is an important symbolic and aesthetic
element, redefining identity of a place. Thanks to its extremely original and
vivid shapes, the building also becomes a kind of a urban art piece. Falk Jaeger
even equates the construction to the three-dimensional interpretation of the
Grafische Tektonik series, created in 1942 by Josef Albers."

A sculptural form of the building is a strong and distinctive accent in the
city space. It clearly stands out among the surrounding 19™-century residential
buildings. According to Herz, the Jewish community in Germany has a deeply
rooted reluctance to draw attention and tendency to take too pulled back attitude
in the cultural and social life. An expressive form of the construction is
supposed to change this way of thinking and become an impetus for a new kind
of existence in the urban space as well as in the society.'® Although the architect
used innovative architectural forms, the way in which the building was
incorporated into the layout of the existing frontages and a clear reference to
designated directional systems indicate a desire to establish a dialogue with the
urban environment. Untypically for German synagogue designs, Manuel Herz
also tries to create a universally accessible public space not isolated from the
environment within the frames of the Jewish Community Centre. There are no
fences, nor cameras, guards, etc. It is supposed to be available to the entire local
community, regardless of a denomination. Herz assumes that the opportunity to
participate in the life of the Jewish community will result in greater
understanding of its culture and religious worship. Such a role is played mainly
by multifunctional space intended for cultural and social purposes, where
various events organized by the representatives of the urban community may
take place.'”

According to Herz, there is a correlation between the condition of the
diaspora and an architectural form created for it.'® In case of the Jewish Commu-
nity Centre in Mainz, it is intended to illustrate power of the diaspora, attract
attention and arouse interest, and, at the same time, provoke questions and
inspire dialogue. For Manuel Herz, this building should primarily “help make
the Jews of Mainz into a visible and active part of society.”"’

15 Jaeger, Stowa przemienity sie w mury.

16 Manuel Herz Architects, Mainz.

17 Ibid.

18 Herz, “Institutionalized Experiment,” 58.
19 Manuel Herz Architects, Mainz.
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Symbolic meanings and historical references are an important element in
sustaining, but also accentuating Jewish identity.** Manuel Herz’s design is con-
sistent with one of the trends within modern architecture, whose breaking point
is outlined by the construction of the Jewish Museum in Berlin,?' designed
by Daniel Libeskind, very modern and distinct architecture, with a high
emotional load and complex symbolism, strongly influencing audience’s
imagination.” At the turn of the 20™ and 21* centuries, we can notice rapid
development of the architecture described as Jewish “identitary” architecture.
Thanks to designs by such architects as Daniel Libeskind, Frank Gehry or Peter
Eisenman, it is often associated with deconstructivism,?® which results from
aesthetic correlation between the instability and insecurity consistent with the
Jewish history and a selected architectural form. However, according to Manuel
Herz, even if there is a grain of truth in these statements, simple association of
formal solutions with the Judaism is too superficial and may lead to excessive
generalizations.?*

Manuel Herz is also not in favour of the term “Jewish architecture.” He
thinks that we should talk about “architecture with Jewish context.” Since
“Jewish architecture” is difficult to define explicitly. Even such a basic issue as
whether the group should include buildings built by Jews-architects or the ones
that are created for the Jewish community, including those designed by
architects of other denominations, etc. is problematic.”’ Attempting to diagnose
the “architecture with Jewish context” in Germany, Herz notes that the
architecture built for the Jewish community has distinctive spatial and formal
characteristics. Analysing the issue, he mentions a tendency to create expressive
forms and overthrow existing design conventions, “breaking rules” as one of
frequently noticeable features. Other characteristic features mentioned by him
are architects using language rich in metaphors and broad references, including

20 See: Lee Shai Weissbach, “Buildings Fraught with Meaning: An Introduction to a Special Issue
on Synagogue Architecture in Context,” Jewish History 25, no. 1 (2011): 1-11. Samuel Gruber,
“Jewish Identity in Modern Synagogue Architecture,” in Jewish Identity in Contemporary
Architecture, edited by Angeli Sachs and Edward van Voolen (Miinchen—Berlin-London—New
York: Prestel, 2004), 21-31.

21 The museum was opened in 2001.

22 Gavriel Rosenfeld, Buiding After Auschwitz: Jewish Architecture and the Memory of the
Holocaust (New Haven: Yale University Press, 2010). James E. Young, “Daniel Libeskind’s
Jewish Museum in Berlin: The Uncanny Arts of Memorial Architecture,” Jewish Social Studies 6,
no. 2 (2000): 1-23.

23 Dan-Ionut Julean, “Daniel Libeskind and Aspects of Contemporary Jewish Architecture,” Acta
Technica Napocensis: Civil Engineering & Architecture 56, no. 2 (2013): 155.

24 Herz, “Institutionalized Experiment,” 65-66. See also: Andrew Benjamin, Present Hope:
Philosophy, Architecture, Judaism (London: Routledge, 1997); Thorleif Boman, Hebrew Thought
Compared with Greek (London: W. W. Norton & Company, 1970).

25 Herz, “Institutionalized Experiment,” 60.
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historical ones. A concept which determines a bodyshape is also developed in a
well thought out and consistent way. He gives examples of such projects, as the
Museum in Berlin designed by Daniel Libeskind or Peter Zumthor’s
Topography of Terror. He finds that this kind of “radicalism?® can be analysed
in a political context, as a visual and intellectual form of criticism of the German
system and adopted norms.

On the other hand, however, completion and opening of most of these
buildings are accompanied by very elaborate ceremonies involving the highest
public dignitaries, usually organized because of inauguration of the most im-
portant projects and events of great national significance. As Herz notices, few
architectural constructions outside this circle attract such interest.?” A paradox is
that many of these “breaking rules” and “wild” buildings are also financed by
state funds. According to Manuel Herz, spectacular buildings attracting
international interest are a kind of material proof that in modern Germany
Jewish presence is fully accepted.”® Of course, this phenomenon is complex and
multidimensional, as it touches difficult problems related to, among others,
memory and commemoration, or the issue of historical social responsibility
which is particularly strongly present in Germany.?’ According to Herz, interest-
ingly and significantly this situation even leads to the institutionalized form of
“breaking the rules,” which is a kind of “therapy” and an attempt of the German
Government to free themselves from the “unbearable yoke” of the Holocaust.*
The government provides the architects with small space where they can “pursue
anarchy,” not undermining, not even touching system foundations, while
becoming a spectacular ornament. Herz calls this process“an institutionalized
experiment.”*! At the same time attractive architectural forms show that Jews
living in Germany do not have to hide in the shade.** Pointing to the ambiva-
lence of the existing situation, Herz believes that even an institutionalized form
of artistic expression has a positive value.

26 A design of the Museum in Berlin developed by Daniel Libeskind was granted the first award
for “radicalism of the form.” Artur Kamczycki, Muzeum Libeskinda w Berlinie. Zydowski kontekst
architektury (Poznan: Wydawnictwo Naukowe UAM, 2015), 8.

27 Herz, “Institutionalized Experiment,” 62.

28 A similar opinion is expressed by Gavriel Rosenfeld, Building After Auschwitz..., 18-19.

29 Christian Meier, Pamietanie — wypieranie — zapominanie, in (Kon)teksty pamieci. Antologia,
edited by Kornellia Konczat (Warszawa: Narodowe Centrum Kultury, 2014), 151.

30 Herz, “Institutionalized Experiment,” 63.

31 Ibid., 64.

32 Ibid., 63.
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Abstract

The Silesian conurbation consists of large amounts of terrains of uncertain status. Empty areas left
after closed coal mines, ironworks, decommissioned working-class recreation zones or simply
SLOAPS (Spaces Left Over After Planning) tend to be increasingly noticed by Silesian citizens
nowadays and the experience of ferrain vagues has become an important factor shaping their daily
routine. The article covers the one, chosen distinct Silesian ferrain vague location: the landscape
park Zabie Doly (situated in municipalities of Bytom — Chorzow — Siemianowice Slaskie) in
a quest to investigate the ,,unintentional landscape” as a place of different independent urban
practices, undertaken by inhabitants. Terrain vague is being presented as an opportunity rather
than a burden for a modern urban planning.
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Silesia, wastelands, landscape aesthetics, unintentional landscape, terrain vague, urban practices
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1. FORST & HUTTE

A quick look at the old Prussian map from the beginning of the XX™ century
reveals at once the correlation between extensively wooded grounds
and new industrial zones, popping up in almost every Silesian district. The Forst
& Hiitte pattern seems to visually determine the quality of the whole Silesian
landscape. Forst is the German synonym for Wald, which means ,,the forest”,
and is present in the early XX™ century Silesian naming, marking large, forested
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areas surrounding cities, eg. Myslovitzer Forst. The Hiitte denotes the hut
or cottage house, however it is also visible in the naming of industrial plants
eg. Eisenhiitte (,,ironworks”) or even in the names of whole districts, developed
on the basis of old factories eg. Laurahiitte.' The Silesian writer Szczepan Twar-
doch draws attention to the fact of a specific transition that took place at the
beginning of the XX™ century, both in the Silesian mentality and landscape. The
process was determined by a passage from the culture of gradient, fluid spatial
borders, cultivated in the local, old rural culture to strict, formal, geometric
measures, performed in modern, industrial culture.” Rethinking Twardoch’s me-
taphors, one could say that the settlement process, taking place in Silesia during
the whole XX™ century, was a shift between the opposites of nature and
industrial culture, and those elements seem to still be extremely important for
the local landscape theory.

Fig. 1. The Prussian map of the Upper Silesia, 1910. Typical mix of nature and industry: forest
(Germ. Forst) and ironworks (Germ. Hiitte).

Source: Northern Germany as far as the Bavarian and Austrian frontiers: handbook for travelers
(Leipzig: Karl Baedeker 1910), 409.

! Laurahiitte — ironworks located in the center of the city of Siemianowice Slaskie, from which the
informal name of the district was derived.
2 Szczepan Twardoch, Drach (Krakow: Wydawnictwo Literackie, 2014).
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Fig. 2. Contemporary map of the territory between Silesian municipalities of Chorzow,
Siemianowice Slaskie and Bytom including Park “Zabie Doty” [Frog Ditches].
Source: https://mapa.targeo.pl/18.9742547,50.3202431,23.

Fig. 3. Park “Dolina Gornika” [The Miner's Valley], the main entrance. Photo by Jakub Petri.
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2. THE UNINTENTIONAL LANDSCAPE

The overpresence of the so-called interstitial spaces seems to be specifically

characteristic for modern Silesian conurbation, as its development was based,

for more than one hundred years, on rapid industrialization and deindus-
trialization processes, of both organized and chaotic nature, that were taking
place in relatively undetermined, mainly uninhabited, natural spaces. The lack of

a strong, determining local urban context, but also the history of the region,

created the possibility to act experimentally for planners and developers and

resulted in at least four specific periods, shaping the Silesian landscape.’

e Prussian planning — up to 1919: based on the idea of patronage settlements
for workers.*

e Polish and German state planning in 1922-1939: industrialization during the
time when the eastern part of Upper Silesia became an autonomous province
under the rule of Poland, and under conditions of trade war.’

e 1945-1989: socialist central planning.®

e 1989-today: deindustrialization and redevelopment of local identity.’

The result of the aforementioned processes is visible in the production of

specific leftover, unfinished or decontextualized spaces. On that occasion, it is

important to note, that during the last century, due to three local uprisings, World

War 11, socialism era and early period of Polish capitalism, Silesian citizens

repeatedly lost their “city genetics,” witnessing multiple processes of rapid

restructuralization of their neighborhoods.® The final, spatial effect of all those

3 Most of modern Silesian cities are no older than 150 years. At the same time, there exist in
Silesia a group of very old cities like Bytom (ger. Beuthen), however their number and area was
not adequate to free spaces surrounding them and this old Sielsian urbanism could not provide the
context for new settlements and industrial projects from the beginning of the XX the century.

4 Eg. Gieschewald (Giszowiec) is the settlement based on Ebenezer Howards “the garden city”
concept, designed and developed by Zillman brothers in vicinity of Katowice for the Giesche
mining company.

3 The period of the development of the proper Modernism in the area. Eg. modern style urbanism
in the southern districts of Katowice.

¢ The period of the socialist realism. Eg. the great projects like WPKiW (Wojewodzki Park
Kultury i Wypoczynku), the huge park planned in the scale of the whole province.

7 The period of rapid deindustrialization and later modern urbanism, based on the idea of
redeveloping local identity. Eg. “Strefa Kultury” — the culture zone in Katowice with its famous
objects like NOSPR (The Polish National Radio Symphony Orchestra) building and the Silesian
Museum.

8 «“City genetics” is a technical term coined by Polish architect Tomasz Konior to describe a matrix
of aesthetic relations between citizens and urban environment, which has been formed during
centuries of urban development. According to Konior, we can speak about certain kind of “urban
DNA?”, that is passed from generation to generation in the context of the local urban history. On
Tomasz Konior concept of “city genetics” see: Jakub Petri, “Garden Cities of Katowice: A study
of Cityholia,” Art Inquiry.: Recherches sur les Arts, vol. XVIII (2016).
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perturbations can be recognized in terms of a “non design” phenomenon.” Howe-
ver, Gandy points out that “non design” spaces seem to construct even larger
category of an “unintentional landscape:”

The presence of unintentional landscapes invites reflection on the difficulties in
defining marginal or interstitial spaces, or indeed the concept of landscape itself.
In some cases, so-called wastelands or ferrain vague have been appropriated as
spaces of adventure or discovery. In other cases, these anomalous spaces have
been the focus of anxiety or disdain, or simply erased on account of their
putative “emptiness” to make way for more lucrative forms of land use. In recent
years however, fragments of spontaneous nature have been incorporated into
landscape design, or even mimicked through the adoption of “wasteland
aesthetic”. Marginal spaces appear to transcend existing Eurocentric circuits of
landscape discourse by offering multiple meanings and manifestations. Indeed,
the cultural and scientific interest in these spaces lies precisely in their
complexity and uncertainty. '

3. PARK ,,ZABIE DOLY” AS AN UNINTENTIONAL LANDSCAPE

There was certainly no significant intention to create landscape park in the
triangle between municipalities of Chorzéw, Siemianowice Slaskie and Bytom.
In fact, after recognizing that the postindustrial area is highly polluted by zinc
and lead waste, the authorities simply could not use these spaces for housing
projects. The terrain consisting of artificial lakes (of square, triangular or oval
shape), railway system, paths, small forests, causeways and slag heaps was
labeled as a landscape park and under rather unclear conditions has become
available to people for recreational purposes. Then, in 1997, the story of the
official “revitalization” of the area begins (fig. 4, 5).

However, until 2018, the activity of the authorities was very limited, as it
resulted only in preventing the entrance for cars, simply by putting large,
concrete components in several strategic places. Due to the lack of space
management, the nature had more than two decades to reshape the place and
interact with man-made structures left over in the spot.

° The “non design” category is used by Mathew Gandy to describe interstitial and marginal spaces
in their ecological, environmental aspect. The “non design” effect in Silesia landscape is an orga-
nic product of historical and socio-political processes of urban space creation. Alternative voca-
bularies for wastelands that begin to move away from emphasis on their utilitarian characteristics
include “edgelands”, “interim spaces”, “interstitial spaces”, and especially the term terrain vague
which is connected with radical architectonic discourse. The diverse alternative lexicon for
marginal spaces also intersects with emerging ecological insights that seek to valorize specific
forms of biodiversity or the serendipitous aesthetics effects of “non design.” M. Gandy,
“Marginalia: Aesthetics, Ecology and Urban Wastelands,” Annals of the Association for American
Geographers, 103, no. 6 (2013): 1302.

10 Matthew Gandy, “Unintentional Landscapes,” Landscape Research, 41, no. 4 (2016): 433.
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In fact, the actual location consists of two separated areas, divided from the
former industrial zone: “Dolina Gérnika” [The Miners Valley, fig. 3] and actual
landscape park “Zabie Doty” [Frog Ditches, fig. 2]. Whereas the Valley is fully
accessible and serves as a place for picnics and fishing, the carefully separated
landscape park seems to lack the defined features. It was taken under protection
however, due to the truly amusing fact of a rapid development of birds colonies,
that took place in this severely polluted location. At present times, the terrain is
inhabited by 129 species of birds, 76 of which are nesting in the area.
Surprisingly, the local environment which recreated itself during the last two
decades on 6 million tons of waste, consists now of diverse habitats, in which
251 species of plants have been observed, among them some protected ones
(eg. hipphopae rhamoides)."' Based on these facts, it is not surprising, that the
actual urban policy of neighbor cities is officially focused on the possibilities of
reshaping the region into the fully protected natural reserve. In this context,
however, it is important to recognize also the paradoxical nature of changes that
have occurred in the area. Processes of revitalization of the place were mostly
spontaneous, not “intentional,” as that category belongs only to our human
activities, and human, as a shaping factor, was absent there for more than twenty
years.'? It is important then to note some serious claims concerning further
human steps in the matter of revitalization of the spot. Gernot Béhme, pointing
out the difference between aestheticization of nature (in the form of a classic
bourgeois aesthetics) and ecology, stresses the fact, that to understand aesthetics
as a part of ecology, it is necessary to recognize the latter in terms of communi-
cation structures.'? Transferring this demand on the already discussed ground,
one could say, that the quality of the revitalization process lies in the course of
the process itself, not in some possible human intervention, nor in the separation
of natural life, but in the balance of the information system, containing both
“human” and “natural” elements. At “Zabie Doty” park, this objective seems to
be obtained till present, because thanks to the boundary conditions set already in
the end of the previous century, the right balance between the two factors has
been provided. It is important to note, that this complicated homeostasis was
possible thanks to determinations ongoing at least, at three different levels.

Level one: the terrain design

The original terrain design of the landscape park ,,Zabie Doly”, consisting of
grid of heaps, intersecting with railway sections, by viaducts, seems to deter-
mine the unique landscape experience based on polarity between geometry and
irregular, natural forms.

11 See https://www.bytom.pl/zespol-przyrodniczo-krajobrazowy-zabie-doly
12 People were present there only as passers-by, visitors, not acting agents.
13 Gernot Bohme, Filozofia i estetyka przyrody (Warszawa: Oficyna Naukowa, 2002), 44—45.
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Level two: functions

The terrain has been used due to rather non-invasive functions, such as leisure,
ecological forms of communication (walking, cycling), and traditional net of
transport, yet incorporated in the terrain setup (railway system).

Level three: “aesthetic factor”

The “non-design” policy let citizens to develop their own relations with the area,
reflecting their inherited aesthetic patterns, appealing to a local model of an
urban identity (city genetics).

4. THE “TERRAIN VAGUE” IN PROGRESS

It was a Catalan architect and philosopher Ignasi Sola-Morales, who coined the
term ferrain vague to describe a specific class of empty, abandoned areas in a city
frame. Instead of following classical concepts, linking such spaces to a category
of dystopia, Sola-Morales tended to perceive them as spaces of polarization,
filled with series of interesting occurrences and possibilities.'* It is important to note,
that the nature of these possibilities occurs rather not as an economical or social,
but can be characterized more in terms of an individual, aesthetic experience.
Terrain vague seems to work then as a paradox: a productive negative of the city,
which creates a sphere of freedom and authenticity for a citizen.'> Members of
the artistic collective called “Stalker” referred to such places as “actual
territories” to stress the aspect of negotiation and transition of the ferrain vague:

the actual territories constitute the built city’s negative, the interstitial and the
marginal, spaces abandoned or in the process of transformation. These are the
removed lieux de la mémoire, the unconscious becoming of the urban systems,
the spaces of confrontation and contamination between the organic and the
inorganic, between nature and artifice [...] The term ‘actual’ indicates the
process in which space comes to being.'6

In this context, ,,Zabie Doty” landscape park can be recognized as a typical
terrain vague location, which can be confirmed on three already mentioned
levels of its existence (see fig. 4-10).

14 Ignasi Sola-Morales, “Terrain Vague,” in: Anyplace, ed. Cynthia C. Davidson, (Cambridge: MIT
Press, 1995), 118—-123.

5 On a terrain vague concept as a space of somatic intervention see Francesco Careri,
“Transurbance,” in: Terrain Vague: Interstices at the Edge of the Pale, ed. Patrick Baron, Manuela
Mariani (New York: Routledge, 2014).

16 STALKER Manifesto [Lorenzo Lomito,1996], in: Francesco Careri, Walkscapes: Walking as an
aesthetic practice, (Ames: Culicidae Architectural Press, 2018), 166.
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Nature vs geometry

The terrain design of “Zabie Doly” is the result of a radical intersection between
natural elements (which have been constituting the place from centuries) and
modern, industrial frame of regular, geometric arrangements (photos 3-9). For
more than twenty years now, nature has been testing the limitations of the
leftover industrial setup, creating the strong feeling of tension between organic
powers and the withstanding man-made, geometric components. The remem-
brance of the region’s bygone glory is balanced by the influence of nature: birds
sneaking their nests and different species of plants popping up on heaps and
viaducts. The old industrial setup seems to create a frame for spontaneous
natural interventions.

Noise vs silence

At a first glance, functions attached to the area of the landscape park appear
paradoxical. Apparently, there seems to exist a strong contradiction between
leisure purposes and traditional, extremely noisy, railway communication system.
Each fifteen minutes or even more often, the area is filled with extreme noise of
coal transports heading to the railway station in the city of Bytom. However, just
after seconds, the terrain is once again filled with delicate sounds of trees
rustling and birds singing. The structure of the interval is still, as it is regulated
by a strict railway timetable. Birds and other small animals inhabiting the space,
obviously have learned how to coexist in such conditions and simply ignore the
noise. What is more, the sonic rthythm of the area seems to appear also as “natu-
ral” for humans visiting the region. The obviousness of existence of bipolar exper-
ience, spread between the appreciation of nature and the world of human techno-
logy, seems to be a derivative from the original “Forst & Hiitte” aesthetic experience
pattern, inherited from the previous generations as a part of local “urban genetics”.

Finished vs unfinished

“Zabie Doly” area seems to appear both as a finished and unfinished space. For
sure, its geometrical design, railway intersections and borders of surrounding
cities, determine it to stay in the previous shape. However, the fate of the region
remains uncertain. On the one side, due to its environmental qualities, local
authorities insist on transforming it into a natural reserve. On the other, there
have been recently conducted some serious revitalization works, which interfere
with an idea of wildlife protection. Almost half million euro have been spent
from the Operational Program of the Silesian Province (2014-2020) on works
including planting new trees, installing road signs for bicycles and pedestrians (!)
and redeveloping leisure infrastructure, such as barbecue sheds and benches. It is
important to note however, that in parallel, there have been provided some other
implementations, which appear as a step in a right direction. First of all, the net
of original viaducts have been secured and made more accessible for passers-by.
Secondly, the new idea of redeveloping organic pathways seems to fit perfectly,
as it helps to sustain the ecological aspect of the space.
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Fig. 4-5. “Zabie Doly”, typical forms: tringular lakes, short paths built during the “revitalisation

process” in 2018 (/eft), mix of paths, trees and railway system (right). Photo by Jakub Petri.
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6. Above. “Zabie Doly”, typical intersections of
railway viaducts and natural paths. Photo by
Jakub Petri.

Fig. 7-8. Left and above. “Zabie Doty”
examples of  “revitalization  process”
absurdities. Photo by Jakub Petri.
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Fig. 9. “Zabie Doly,” space still in progress: Fig. _10. Boundary between two areas:
concrete geometric blocks guarding the terrain of ~ “Dolina Goérnika™ — the old recreation area for

future natural reserve. Photo by Jakub Petri. miners and the area of postulated nature
reserve “Zabie Doty.” Photo by Jakub Petri.
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5. PROBLEMS AND SOLUTIONS

One can ask, if once discovered, is there any future for the ferrain vague?

Of course, such spaces from their very nature appear as transitional and temporal.
If, following the idea proposed by the Stalker group, we call them as “actual

territories”, our expectations should include the fact of their short duration.

Although, this does not negate the sense of including such territories in urban

planning. Paradoxical longevity of such terrain vague locations as famous “Alps”
in Katowice proves a fact that in such cases, the less we care, the more we

obtain.'” If we concentrate mainly on sustaining recognized qualities of the spot,

it is very likely that even the next generation will enjoy visiting “Zabie Doly.”

However, if authorities and activists will follow a temptation of improving the

space by investing funds into cultural performances and redevelopment of

leisure infrastructure, there is no hope for sustaining the ferrain vague status

of the spot. The game is worth trying, as nowadays we are facing a lack of free

spaces which let citizens to follow their inherited cultural habits and redevelop

them into up-to-date lifestyles.
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Abstract

The main claim of the article is that everyday aesthetics conceived as a philosophical analysis
of everyday objects and situations offers a theoretical perspective that may be applied to the
aesthetics of public space. Analysed in aesthetic terms, the public space may be thought to be a
space that offers an aesthetic experience to the widest possible public. I contend that the aesthetic
quality of public space should be a quality that favours positive experiences of the everyday, banal
practices taking place in it. Accordingly, designing public space should consist in making it
“everyday experience-friendly.” My argument will be illustrated by the example of a site-specific
installation, the Oxygenator, created in Warsaw by Joanna Rajkowska, whose intention was to
offer people an ordinary place where they could meet in a “healthy atmosphere.”

Keywords:
aesthetics, everyday aesthetics, public space, Joanna Rajkowska

1. A SOCIAL AESTHETICS

The concept of public space is used mainly by urban planners, architects, or
landscape designers and is usually analysed in social or political terms; as such,
it is often conceived of as a common good. It is thought to be a space that can
favour or corrupt interpersonal relations, which is one of the reasons why it
should be carefully designed and managed. Although its aesthetic aspects come
to the foreground within professional discussion, quite often, debaters tend to
understand aesthetics in a very general way — either as adding aesthetic qualities
to public spaces and buildings or as creating public art. Given the political

* The article was prepared thanks to the support of the National Programme for the Development
of Humanities of the Minister of Science and Higher Education of the Republic of Poland
(2016-2020): grant no. 0059/NPRH4/H2b/83/2016.
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significance of public space, the above approach has recently been backed up by
the idea of thinking of politics itself in aesthetic terms.'

It seems however, that the above perspectives remain blind to an issue that is
crucial when the aesthetic dimension of public space is to be taken into
consideration, namely, the fact that a public space — understood in aesthetic
terms — is a space that is public only in so far as its aesthetic qualities are
public.? From this point of view, such urban phenomena that endanger public
spaces, such as gentrification or privatization of space, are not only political but
also aesthetic. One may even venture the claim that they are aesthetic above all,
as they are sensed well before they are described in a discourse.

It is generally agreed that “convivial spaces”® or “third places,” that is,
“informal public gathering places” located in between “first places” (homes)
and “second places” (offices), are indispensable elements of contemporary cities
if they are supposed to be liveable environments for their dwellers, who need
occasions and places where they can freely meet, exchange ideas, and solve
daily problems. If such places are to exist — and where the proof of their
existence is given by the numbers of people gathering in them — hey have to be
designed and managed in such a way as to be inviting and inclusive. Arnold
Berleant postulates creation of social aesthetics that would be an “art of complex
social and environmental organization,” claiming that it “may [...] be a kind of
environmental aesthetics™ able to create certain social situations. He describes
the latter as follows:

A social situation, then, displays the characteristics of an aesthetic situation
when its perceptual and other characteristic aesthetic features predominate: full
acceptance of others, heightened perception, particularly of sensuous qualities,
the freshness and excitement of discovery, recognition of the uniqueness of the
person and the situation, mutual responsiveness, an occasion experienced as
connected and integrated, the abandonment of separateness for full personal
involvement, and a relinquishing of the restrictions and exclusivity that obstruct
appreciation. A social aesthetic, then, is full integration, integration equally of
the personal and the social, a goal as much social as it is aesthetic.®

! Jaques Ranciére, The Politics of Aesthetics: The Distribution of the Sensible, trans. Gabriel
Rockhill (London: Continuum, 2006); Crispin Sartwell, Political Aesthetics (Ithaka: Cornell
University Press, 2010).

2 Cf. The volume Esthétique et espace public of the journal Cosmopolitique 15, 2007.

3 Henry Shaftoe, Convivial Urban Spaces: Creating Effective Public Places (London: Earthscan,
2008), 56-63.

4 Ray Oldenburg, “Our Vanishing «Third Places»,” Planning Commissioners Journal 25,
(1996/1997): 6-10.

5 Arnold Berleant, “Ideas for a Social Aesthetics,” in The Aesthetics of Everyday Life, ed. Andrew
Light and Jonathan M. Smith (New York: Columbia University Press, 2005), 30; original italics.

¢ Berleant, “Ideas for a Social Aesthetics,” 31.
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It is through the lenses of this theory that the issue of the aesthetics of public
space should be discussed. Two questions are of primary importance for such a
discussion: what does it mean for a public space to be aesthetic? What aesthetic
values should a space have in order to be public?

In what follows, I shall try to offer a provisional answer to these questions by
referring to the concept of everyday aesthetics and by illustrating my argument
with an example of a “convivial place” created a decade ago in Warsaw.

2. PUBLIC SPACE AND EVERYDAY AESTHETICS

Public space may be understood in aesthetic terms as a space whose aesthetic
values are or may be shared by people in the sense that they are publicly
accessible or — in other words — as a space which is “an aesthetic common”’
offering an aesthetic experience to the wider public. Of course, an aesthetic
experience does not necessarily have to be positive, but if a public space is to
exist, that is, if it is to attract people, it should be a space that generates positive
aesthetic experiences. It has to be a space that invites as many people as possible
and thus is shared by them in the simplest sense of physical presence or engage-
ment (etymologically speaking the adjective convivial comes from “living
together”). Only in this way can a place really be a common place. In other
words, a public space is truly public when it is lively, when it creates occasions
for various people to meet, preventing them from privatizing a place that they
might otherwise consider solely their own. As such, it should be as inclusive as
possible or otherwise it follows the risk of being public only nominally.

Of course, such a cursory definition may sound utopian, it may even seem to
be an expression of a totalitarian idea based on the assumption that what is
needed is a space devoid of any sort of conflicts and hence on the idea that
a public space is a space where people are perforce harmonized and unified. Yet,
it does not have to be so; as I contend, it is possible to create an aesthetic public
space that is heterogeneous in the sense that it is open to various, sometimes
discordant, aesthetic experiences. Everyday aesthetics understood as a theoreti-
cal approach with practical ramifications seems to open up the possibility of
achieving this goal — that is, it allows one to create a space welcoming different
subjects without forcing them to be alike even though a sort of aesthetic
consensus has to be achieved.®

7 Arnold Berleant, “The Aesthetic Politics of Environment,” in Aesthetics Beyond the Arts. New
and Recent Essays (Farham: Ashgate, 2012), 181-193.

8 Cf. Johannes Miiller-Salo, “Informed Aesthetic Consensus and the Creation of Urban
Environments,” Polish Journal of Landscape Studies 2-3 (2018).
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If we think of a public space in aesthetic terms, it is useful to replace the idea
of public space with the idea of cityscape or — putting it more generally — land-
scape. A landscape is a phenomenon that is aesthetic par excellence and
combines publicness and space.

On the one hand, the idea of landscape stems from the tradition of depicting
picturesque views, places which public taste acknowledged as aesthetically
appealing and hence worthy of an artistic record; on the other, it is rooted
in administrative issues, since it used to be associated with a space understood in
a political sense — that is, possessing publicly recognized borders and populated
by a community.” In other words, the landscape may be seen as “a travelling
concept,”'” moving across different disciplines, some of which underline its
aesthetic or intersubjective aspects whereas others focus on its objective
dimension.

This duplicity is very well illustrated by a concise definition of the term
landscape offered in 2000 by the European Landscape Convention (ELC) that
states that a landscape is “an area, as perceived by people.”'! It is enough to
follow the etymology of the term aesthetics in order to handle the word
perception used in the definition as a metonymy standing for aesthetic
experience in general. As a result, a landscape turns out to be “an area (or public
space) as aesthetically experienced by people.”

Even if it is a purely bureaucratic document, the ELC is conceptually
important as it promotes a conspicuous theoretical shift. The landscape — as
is explained in the preamble — is not conceived of as an aesthetically or other-
wise spectacular place. A landscape — or cityscape as a sort of landscape — may
be ordinary, dull, even degraded in every possible respect and nevertheless it is,
as such, worthy of attention and proper management, including protection.

This break with the aesthetic tradition is based on yet another twist. Contrary
to the approaches that treated landscapes as objective and hence possible to
identify and define via an external observer — be it a lawgiver, geographer,
or historian — the convention treats landscapes as spaces which exist in so far as
they are lived by people who reside in them and who experience them one way
or another. What is more, in many respects, such everyday landscapes are even
more important than the spectacular ones, as they are the areas where people
usually dwell and thus are associated with their identity.

% See e.g. Kenneth R. Olwig, “Recovering the Substantive Nature of Landscape,” Annals of the
Association of American Geographers 86, no. 4 (1996): 630-653.

10 Mieke Bal, Travelling Concepts in the Humanities: A Rough Guide (Toronto: Toronto
University Press, 2002).

' “The FEuropean Landscape Convention,” https://www.coe.int/en/web/landscape/about-the-
convention, accessed December 15, 2018.
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Assuming this perspective, one should think of a cityscape mainly in emic
terms, that is, think of it as a space which is experienced from within by people.
What then makes a cityscape worthy of consideration is the fact that what counts
more is how it is experienced by people and less what it is in itself, even if it
may in fact have an “outstanding universal value”'? measured by an objective
criterion.

In other words, the ELC promotes the idea that landscapes exist inasmuch
as they are given to people in their everyday aesthetic experiences. It may also
be interpreted as the statement that it is precisely in light of such experiences
that landscapes should be designed and managed.

Another important step in landscape theory was made in 2012 when
UNESCO stated that landscapes create “harmonic life conditions and wealth”
and affirmed, among other things, “the importance of safeguarding and im-
proving landscapes for the quality of daily life,” and claimed that “considering
that the landscape is a common good, the right to the landscape is a human
necessity.”"?

If the ideas behind the two conventions are combined, one may claim that
people have the right to a space that they may experience aesthetically in a posi-
tive way. What is at stake here is not so much a spectacular landscape that offers
an extraordinary aesthetic satisfaction, but an ordinary landscape — a space that
is experienced positively by people every day.

This is how, I suggest, public space should be understood inasmuch as its
aesthetic aspects are concerned. If we agree on the above definition of aesthetic
public space, then we may claim that, consequently, creating a public space
should amount to creating common, ordinary surroundings that may be
experienced aesthetically in all their familiarity — that is, to creating places
whose everyday character should be such as to offer aesthetic satisfaction to
people gathering there.

It would not be a gross exaggeration to contend that, contrary to, for
instance, Chinese or Japanese traditions, the everyday has been discovered
by Western aesthetics rather recently.'* Everyday aesthetics may be defined as a
subfield of philosophical aesthetics that has been continually developed over the
past two decades and based on the assumption that the traditional aesthetics
identified with the philosophy of art is too narrow as it does not cover the whole

12 “Convention Concerning the Protection of the World Cultural and Natural Heritage,”
http://whc.unesco.org/en/conventiontext/, accessed December 15, 2018.

13 “The International Protection of Landscapes conference results in Declaration on Landscape,”
posted September 21, 2012, http://whc.unesco.org/en/news/943/, accessed December 15, 2018.
“Liu Yuedi and Curtis L. Carter, eds., desthetics of Everyday Life: East and West (Newcastle:
Cambridge Scholar Publishing 2014); Yuriko Saito, Everyday Aesthetics (Oxford: Oxford
University Press, 2010).
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field of the aesthetic.'’ From this perspective the Western traditional inclination
to reduce aesthetic experience to the kind of experience one has in front of
works of art as well as the consequent assumption that only works of art have
aesthetic qualities seem unjustified. Everyday aesthetics is then a way to “re-
think™'® aesthetics and go beyond its traditional boundaries by paying attention
to objects, events, places, and activities that constitute people’s daily lives.
Although everyday aesthetics may be said to be a separate field of inquiry,
it partly coincides with environmental aesthetics, especially when the latter is
concerned together with human environments."’

Traditionally, the everyday was believed to be devoid of aesthetic qualities,
while everyday aesthetics — not denying that art does offer aesthetic experiences
— claims that ordinary or commonplace things, activities, or places such as
a prima facie dull street in one’s neighbourhood, chitchatting with a friend,
or sipping one’s morning coffee on a square may offer aesthetic experiences that
are similar or different from those offered by artworks. It is beyond the scope of
this paper to present various stances on the issue of the nature of such everyday
aesthetic experiences. Suffice it to say that one of the weightiest problems for
aestheticians is the question of whether it is possible to aesthetically experience
the everyday as everyday, that is as usual, familiar, or ordinary or whether the
only way to do it is to experience the everyday as somehow unfamiliar and
extraordinary.

According to Yuriko Saito, for example, “what is most important for the
purpose of everyday aesthetics [is] the mode of experience based upon an atti-
tude we take toward them [objects, places, situations].”'® She claims that we
“tend to experience ‘everyday’ objects and activities, whatever they may be,
mostly with pragmatic considerations,”'® which makes us insensitive to their
aesthetic qualities, and hence we believe that they have nothing to offer but
mundanity. She continues:

15 Yuriko Saito, Everyday Aesthetics (Oxford: Oxford University Press, 2010); Yuriko Saito,
Aesthetics of the Familiar: Everyday Life and World-Making (Oxford: Oxford University Press,
2017); Thomas Leddy, The Extraordinary in the Ordinary: The Aesthetics of Everyday Life
(Peterborough: Broadview Press, 2012); Andrew Light and Jonathan M. Smith, eds., The
Aesthetics of Everyday Life (New York: Columbia University Press, 2005).

16 Arnold Berleant, Re-thinking Aesthetics: Rogue Essays on Aesthetics and the Arts (Aldershot:
Ashgate, 2004).

17 Arnold Berleant and Allen Carlson, eds., The Aesthetics of Human Environments (Peterborough:
Broadview Press, 2007).

18 Saito, Aesthetics of the Familiar, 10.

19 Tbid.
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Everyday life is so familiar, so ordinary, and so routine-like that it forms a kind
of background. In order for this aspect of our life to be foregrounded as the
object of aesthetics, it has to be illuminated in some way to render it out-of-the-
ordinary, unfamiliar, or strange: it needs to be defamiliarized.?

Defamiliarization consists thus in disposing of one’s habitual way of expe-
riencing his or her everyday. For so, Saito points out:

Bringing background to the foreground through paying attention contrasts with
conducting everyday life on autopilot, which puts the ingredients of everyday
life beyond capture by our conscious radar. But putting something on our
conscious radar and making something visible does not necessarily render our
experience extraordinary. There are two sets of contrast we need to consider
here. One set is being aware and attentive, contrasted with going through
motions on autopilot, although it is not an unconscious state. The other contrast
is between experiencing the familiar quality of the everyday and experiencing its
defamiliarized strangeness. That is, I can attend to the appearance of the
vegetables, their feel against my fingers and the knife, the kinetic sensation of
using the knife and the staccato sound it makes, all of which are all-too-familiar,
or I can experience all of these familiar things as if I am encountering them for
the first time. Both of these experiences require awareness, attention, and
mindfulness and contrast with chopping vegetables on autopilot. It seems to me
that the contrast that is important here is not the first set between being aware
and sleep-walking on autopilot, but rather the second set regarding the different
characters of the experience we become aware of when we get roused out of
sleep-walking on autopilot.?!

While I am generally sympathetic with Saito’s account of what it means to
aesthetically experience one’s everyday, I believe that it is possible to reconcile
the awareness and attentiveness with which one may perform his or her
quotidian activities with experiencing them as if for the first time and hence
experiencing them in their “defamiliarized strangeness.”

Ordinariness and extraordinariness meet whenever a daily routine is
concerned: every single time we are sipping our morning coffee, we may
experience this act as an ordinary one — we have done it so many times in our
lives that we experience it as an act which is so repetitive that we barely notice it
— and at the same time as something new, that is happening here and now only
once in our lifetime. We thus have an aesthetic experience that follows the

20 Ibid., 11.
21 Tbid., 24.
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dialectic of repetition and difference.”” Of course, more often than not, we just
hastily drink our cup of coffee down in order to have our morning dose of
caffeine, which has nothing or very little to do with an aesthetic experience.
There are many factors that are responsible for whether a morning coffee is put
on one’s experiential “radar” and thus enjoyed aesthetically, starting from the
quality of the drink or the cup itself and the drinker’s mood and ending with
the quality of the place. Not all of these factors may be controlled, but some can,
including the situational and environmental context. As Saito and others rightly
claim, artworks may be very useful in offering people opportunities to change
their approach. Sometimes they even require such a shift from them. It would be
wrong, however, to identify this aesthetic potential in art alone. I contend that
designing aesthetic public spaces consists in making them places where the
everyday may be not only successfully practiced by as many people as possible,
but also aesthetically enjoyed. In other words, such spaces ought to be those
where the right to landscape is offered to as many people as possible.

3. THE OXYGENATOR

In a city like Warsaw, the aesthetic dimension of public space is a crucial
problem. Even though there are a several charming places in the city,
it cannot be said to be beautiful, at least not in the long-established sense.
Therefore, in order to identify its aesthetic qualities, one has to go beyond the
boundaries of traditional aesthetics, and everyday aesthetics is the right
direction.

The reason why Warsaw has its particular “look” or “feel” is the fact that it
has never been, is not, and in all likelihood will never be, a consistent space,
because it is too heterogeneous and, as a product of its recent turbulent history,
it bears traces of fluctuating antagonism. They are defined by three basic
dichotomies: past vs future, local vs national, private vs public. Not only do
these tensions determine contemporary social, economic, and political issues,
but they also have a decisive influence on the aesthetic experience one may
or may not have in Warsaw. Consequently Warsaw cannot be called a landscape
or cityscape if we understand these terms in a traditional aesthetic manner.

It is then understandable that there have been many different endeavours
to make the city more aesthetically appealing. Apart from reconstructions of
historic buildings, there have been numerous attempts at adding superficial
beauty to areas or buildings which were otherwise considered devoid of any
aesthetic values. The most eminent example of such practices is painting post-
communist blocks of flats in pastel colours. Although it is easy to deride — this

22 Cf. Elisabetta di Stefano, Che cos'é l'estetica quotidiana (Roma: Bulzoni, 2017).
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propensity has been nicknamed pastelosis — it is in fact an effort to make
the ordinary extra-ordinary, an effort that may be interpreted as an expression of
an approach that pretends that the everyday is not there any longer, replaced by
its “extra” counterpart. Another example of a tendency that is analogous but
at the same time opposite to the previous one in aesthetic as well as social terms
is an inclination to replace public buildings or sites with new aesthetically
enhanced versions. One of the most famous central market halls (Hala na
Koszykach) was torn down and recreated partly in the same style and partly with
old materials, and it still is a market hall. Yet it radically changed its character
and turned into a fashionable “food hall” full of posh pubs, while the goods
offered there are mainly luxuries. The same holds true for all the new
skyscrapers and plazas that have replaced old ruined housing and post-industrial
sites. Even if such solutions are probably more convincing in aesthetic terms
than the “symptoms” of pastelosis, they are also more exclusive as they are
aimed solely at the upper middle class and at how its members imagine their
spectacular everyday.

The example I would like to discuss seemed to offer a public space in which
all the aforementioned tensions were somehow present and acknowledged, and
yet instead of transforming them into insurmountable antagonisms managed to
reconcile them.

In 2007 a Polish artist, Joanna Rajkowska, created a small garden in one of
the downtown squares.® The artwork had a major impact on later discussions
of the aesthetic qualities of public spaces in Warsaw. It was also one of the most
critically acclaimed contemporary public artworks created in Poland and was
interpreted in numerous ways but has never been approached from the point of
view of everyday aesthetics. As Kaja Pawelek, the curator of the project writes:

Plac Grzybowski is a place suspended between different temporal orders,
architectural layers, social groups. There is a synagogue nearby and a church,
corporate offices and small hardware stores. Approaching the square down
Prézna street is like entering from another world, another time — as if the ghetto
still existed. Around, thousands of people live in drab high-rise apartment blocks
— once the symbol of modern, post-war Warsaw. Among them new, symbolic,
architecture has been erected — the free-market capital city's office buildings and
financial institutions; top-class residential condominiums are springing up
nearby. All these layers meet physically in the same space, but they are
unconnected. Their residents pass each other every day, but they do not

23 See Oxygenator. Grzybowski Square in Warsaw, documentary film by Joanna Rajkowska,
18:05, 2007, Poland, https://artmuseum.pl/en/filmoteka/praca/rajkowska-joanna-dotleniacz-plac-
grzybowski-w-warszawie, accessed December 15, 2018; Obieg 1-2 (81-82), Dotleniacz
/Oxygenator, 2010; Ewa Gorzadek, The Oxygenerator — Joanna Rajkowska, posted January 2015,
https://culture.pl/en/work/the-oxygenerator-joanna-rajkowska, accessed December 15, 2018.
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communicate — their common space virtually does not exist. The place’s identity
is fragmented, no single narrative exists. The atomised present is based on those
different, incompatible layers, it is fragile, there are gaps in it, places that need to
be filled, in which there sometimes flashes some afterimage of the past. The past
is a sensitive subject, usually perceived as history, a duty, a form of our thinking
about the past.?*

Grzybowski square, where her Oxygenator was set up, is one of the historic
squares located in the heart of the city. It was designed in the 19™ century;
during WWII it was a part of the ghetto and subsequently destroyed and then
rebuilt. For many decades it was a dull place surrounded mainly by greyish
modernist blocks of flats (never painted in pastel colours) and hosted, among
other things, the Jewish Theatre. In recent years it has been surrounded
by numerous glass-and-steel skyscrapers built for international companies or as
luxury apartments. As a result, the square became a sort of “non-place” where
hardly anyone wanted to spend time or identify with.

Fig. 1. Warsaw, Grzybowski Square in  Fig. 2. Nozyk Synagogue, built in 1898—1902 next

the late 19" century. Photo: Public to Grzybowski Square. Today the only surviving

Domain. prewar Jewish prayer house in Warsaw. Photo:
Public Domain.

It is in this particular urban context that Rajkowska decided to install an
artificial pond emitting oxygenated vapour and surrounded by a garden
comprising rather ordinary plants. It was supposed to be a place inviting people
to gather, spend some time in a friendly and healthy atmosphere, and enjoy the
site. The work was intended to be open to everyone and in fact — despite
inevitable criticisms on behalf of city authorities as well as certain city dwellers

24 “Oxygenator 2007, Grzybowski Square, Warsaw; Centre for Contemporary Art, Ujazdowski
Castle,” http://www.rajkowska.com/en/projektyp/63, accessed December 15, 2018 [the archival
Rajkowska’s website still available at http://www.rajkowska.com/en/
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— the idea did work: people, mainly the elderly, from the blocks of flats as well
as employees from the skyscrapers would come and sit together in this
temporary neighbourhood. Due to the fact that it was quite unusual and made by
a renowned artist, the work also attracted visitors and tourists.

The success of Rajkowska’s work stems from, among other things, the fact
that she intentionally created circumstances for people to have an aesthetic
experience that spanned from the most bodily reactions to the transient
atmosphere of the place to more intellectual engagement in ruminations on the
past as well as the future of the district. Her creation was ordinary in three at
least respects: it was a variation on a public park — that is, it was a sort of green
space typical of cities; she designed it in a rather non-spectacular manner — it
was an artificial pond with water lilies and surrounded by shrubs that could
make one think of a rather modest backyard; finally, she created a public space
which appealed to everyone’s everyday experience and managed to make
it aesthetically enjoyable.

Fig. 3. Joanna Rajkowska, Oxygenator, Grzybowski Square, Warsaw, 2007. Photo by Adrian Grycuk,
CCBY-SA 3.0.

It was related to people’s everyday experience because it looked familiar and
offered a place for simplicities such as sitting on a bench, breathing clean air,
sunbathing, looking around, talking to someone sitting nearby, etc. In other
words, not only did the artist appeal to a landscape accessible to (almost)
everyone, but she also triggered an aesthetic experience available to everyone
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with no exceptions. The Oxygenator attracted visitors by offering them an
“aesthetics of place,” to use Arto Haapala’s term, that — as he contends — is
an occasion to “sit down and set aside the needs and demands of the everyday,
and enjoy the familiar scene” in which we take aesthetic pleasure because “we
know [it] well and because we are deeply rooted into [it].”** The Oxygenator
was a space that could “'hide the extraordinary and disturbing” and hence “give
[...] pleasure through a kind of comforting stability, through the feeling of being
at home and taking pleasure in carrying out normal routines in a setting that is
‘safe’.”?® It was a place where one could “become more aware of the pleasurable
aspects of the everyday.” It should be added that it provided all its visitors with
an aesthetic common in the form of clean air, a nice view, and tranquillity.

At the same time, by designing almost a rural setting in the heart of Warsaw,
Rajkowska created an unusual space. It was deemed to be out-of-the ordinary
by the city authorities, whose beliefs about how contemporary cities usually
look stood in sharp contrast with what she invented. Her work could be extra-
ordinary for another reason. Even if it did not offer spectacular or beautiful
scenery, it modified or went beyond the hitherto ordinary or familiar “feeling”
of Grzybowski square. Such was, after all, her intention. She managed to create
“situational frames” thanks to which “a thoroughly normal everyday experience
[...] appears in a new, exceptional light, in the light of aesthetic experience.””’

Rajkowska’s work was intended not only to offer “an enclave of fresh air,”
that is an enclave of aesthetic commons, but also social aesthetic, by setting up
“a space open to interaction and communication” that did “not propose a single
viewpoint instead, but rather suspend[ed] the everyday patterns, and creat[ed]
a potential space besides — but, at the same time, [was] very much here and
now.”*® The visitors to the Oxygenator were then supposed to remain immersed
in their everyday and at the same time to experience it as if from afar.
Engagement and an experience from afar may seem prima facie irreconcilable.
Yet, if we understand “afarness” not as leaving behind one’s everyday, but as
a condition indispensable for putting it on his or her aesthetic “radar,” then the
contradiction disappears. “Afarness” turns out to be a basis for an aesthetic
experience of the everyday as everyday.

25 Arto Haapala, “On the Aesthetics of the Everyday: Familiarity, Strangeness, and the Meaning of
Place,” in The Aesthetics of Everyday Life, eds. Andrew Light and Jonathan M. Smith (New York:
Columbia University Press, 2005), 51.

26 Tbid.

27 Hans Ulrich Gumbrecht, “Aesthetic Experience in Everyday Worlds: Reclaiming an Unre-
deemed Utopian Motif,” New Literary History 37, no. 2 (Spring, 2006): 302.

28 http://www.rajkowska.com/en/projektyp/63, accessed December 15, 2018.
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4. CONCLUSION

Rajkowska’s Oxygenator was one of those works of art that allowed people to
effectively change the way they experienced their surroundings together with
their daily activities. This does not mean, however, that she incited them to
experience their everyday as if it had been an artwork. She managed to create
a space where they could gather and aesthetically appreciate their everyday as
everyday despite all the socio-economic differences among them. The Oxy-
genator’s conviviality was a part of the aesthetic experience it offered.

The work lasted not more than two months. After it had been dismantled, it
was supposed to be re-installed as a part of the new arrangements of the square.
This never happened. Nevertheless, after initial doubts the city authorities
decided to follow the artist’s idea and, while reconstructing the square, they
opted for a project inspired by Rajkowska’s idea.”” The conceptual and stylistic
differences between her project and the urban new setting are obvious.

.

Fig. 4-5. Warsaw, Grzybowski Square. The place where
Rajkowska’s installation Oxygenator was located. The state
after reconstruction of the square, 2018. Photos by Mateusz
Salwa.

The latter is much less, so to speak, radical and thus much less like a third
space. Although the new Grzybowski square has lost its participatory character
inherent to the Oxygenator, and it allows for different activities (e.g., skating) on
the condition that goers obey the established rules, it does seem to do well as
a place where people from the blocks of flats may encounter white collar
workers from the skyscrapers. And it is still not extra-ordinary, since there is
nothing really spectacular about it (especially when compared to the office

29 Gabriela Switek, Gry z architekturg. Nowoczesne powinowactwa i wspélczesne integracje
(Torun: Wydawnictwo UMK, 2013), 351-353.
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buildings next to it), quite the contrary — it has remained rather ordinary and
everyday in character. Paradoxically, its current “polished” and “elegant” look,
which the Oxygenator certainly and intentionally lacked, and which sparked
criticisms on behalf of the admirers of the Oxygenator, seems to be much less
out-of-the-ordinary than Rajkowska’s project, as it meets general expectations of
what such squares in cities like Warsaw should be like. No matter how the new
square is judged, one has to admit that it owes its present look and atmosphere to
the artwork which was a successful attempt at solving a public space problem by
engendering the kind of experience that everyday aesthetics is interested in and
calls for.

In cities like Warsaw, whose character is heavily marked by economic,
social, and cultural tensions and which causes people to dislike these urban
environments, a way to make them change their mind is to arrange and manage
public spaces in such a way as to make the dwellers’ daily lives aesthetically
satisfactory in all their familiarity and ordinariness, individually and
collectively. What joins people is, after all, their everyday existence in an urban
setting, that is, a common place that does not have to be experienced as
commonplace.
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Abstrakt

Artykut stanowi komentarz do ksiazki Miedzy etvkqg i estetykq. Rozwazania nad problemem
estetyzacji (Torun, 2017). Analize koncepcji prezentowanych w ksigzce poprzedza przypomnienie
kontekstu wczesniejszych dyskusji nad problematyka estetyzacji, w szczegdlnosci polskiej re-
cepcji tej tematyki, poczawszy od lat 90. dwudziestego wieku. O ile estetyzacja powierzchowna,
rozumiana jako marketingowa i PR-owa strategia upiekszania, spotykata si¢ zazwyczaj z krytyka,
bardziej pozytywnie przyjmowano postmodernistyczny, antyfundamentalistyczny program ,.este-
tyzacji glebokiej”. Omawiana antologia tekstow wprowadza nowy akcent w stosunku do
wezesniejszych dyskusji, skupia si¢ bowiem na relacji etyki i estetyki. Cho¢ zostaly w niej
uwzglednione rézne perspektywy, autorzy antologii opowiadaja si¢ za nieredukowalng potrzeba
etycznych miar i wzajemng komplementarnoscia etyki i estetyki. Teksty zgromadzone w ksigzce
zaprzeczaja w tym sensie tezie Wolfganga Welscha, ze ,,wspolfczesnie etyka sama przeobraza si¢
w subdyscypling estetyki”.

Stowa kluczowe:
estetyzacja, etyka, estetyka, Seren Kierkegaard, Wolfgang Welsch, Rafat Michalski

Poczawszy od uwag Waltera Benjamina na temat ,.estetyzacji polityki”, po
diagnozy dotyczace ponowoczesnej estetyzacji zycia codziennego, obserwacje
na temat procesOw estetyzacyjnych byly przede wszystkim domeng badaczy
spotecznych, antropologow wspolczesnosci, dopiero w dalszym planie
estetykow. Nie powinno to dziwi¢: idzie tu bowiem o przemiany postaw
spotecznych i regut spotecznej integracji, style zycia, a nie zjawiska, ktorymi
teoria estetyczna zwykla si¢ tradycyjnie zajmowac. Znawca estetyki filozoficz-
nej przywiazany do jej humanistycznych kanonow, wobec tych przemian,

* Tekst jest artykutem recenzyjnym po$wigconym ksiazce Miedzy etykq a estetykq. Rozwazania
nad problemem estetyzacji, red. Kinga Kaskiewicz, Rafat Michalski, Tomasz Siwiec,
Wydawnictwo Naukowe Uniwersytetu Mikotaja Kopernika, Torun 2017, 370 stron.
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bedacych przede wszystkim ekspansja konsumpcyjnych zachowan i postaw,
moze odczuwaé frustracje. Po pierwsze dlatego, ze ich ubocznym skutkiem jest
degradacja i zbanalizowanie samego terminu ,,estetyka”. Na ten prozaiczny, acz
znamienny fakt zwracaja uwage we wstepie do antologii zatytutowanej Miedzy
etykq i estetykq. Rozwazania nad problemem estetyzacji, jej redaktorzy Rafat
Michalski i Kinga Kaskiewicz. Pojgcie, z ktérym jako estetycy akademiccy
chcieliby$my si¢ utozsamia¢ — nazwa ,,szlachetnej dziedziny poznania zmysto-
wego” (estetyka w ujeciu Alexandra G. Baumgartena), badz filozoficznego
namyshu nad sztuka i pigknem — przecietnemu odbiorcy kojarzy si¢ dzi$ przede
wszystkim, o ile nie wylgcznie, z medycyng estetyczng i salonami kosme-
tycznymi, z ,,upiekszanie[m] siebie i uprzyjemnianie[m] sobie czasu wolnego™'.
Po drugie, procesy te jawia si¢ jednocze$nie jako przedtuzenie i jako zaprzecze-
nie zdobyczy (jakie niosty narodziny estetyki w wieku XVIII), polegajacych na
dowartosciowaniu jednostkowego do$wiadczenia, subiektywnej wrazliwosci
i sadu’®. Refleksja estetyczna musi w tym kontekscie na nowo zdefiniowaé swoje
miejsce w dzisiejszym $§wiecie, odpowiadajac na pytanie, co w rozwinigtym
przez nia pojeciu do§wiadczenia estetycznego jest wcigz cenne i warte obrony.
W dyskusjach polskich estetykow i kulturoznawcow problematyka estetyza-
cji obecna jest juz stosunkowo dtugo, bo od lat 90. minionego wieku. Pojawita
si¢ ona u progu okresu transformacji, wraz ze zintensyfikowang recepcja
postmodernizmu, przede wszystkim za posrednictwem czytanych i thumaczo-
nych na jezyk polski tekstow Wolfganga Welscha®. Spektakularne przestrzenie
galerii handlowych, wygtadzony design miejskich osiedli i centréw, perfekcyjne
obrazy medialne — to wszystko byly wowczas rzeczy niezbyt jeszcze ,tutejsze”,
wkraczajace w chaotyczng, niespojng rzeczywistos¢ lat 90. jako nieprzystajace
do reszty znaki ,lepszego” $wiata. W tym kontekScie konstatacje na temat
estetyzacji zycia codziennego wspoélgraly raczej z Baudrillardowska teorig
symulacji, pobudzajgc intelekt i wyobrazni¢, nie koniecznie za$ laczac si¢
z bezposrednio doswiadczang rzeczywistoscia. Z kolei wigzana z filozofia
postmodernistyczng ,.estetyzacja postaw mys$lowych”, byta — jak si¢ wydaje

! Kinga Kaskiewicz, Rafal Michalski, Estetyzacja moralnosci — dylematy kultury wspélczesnego
czlowieka, w: Miedzy etykq i estetykq, s. 7.

2 Por. Luc Ferry, Homo aestheticus, thum. Hanna Puszko, ,,Sztuka i Filozofia” 1994, nr 9, s. 5-36.
3 Por. Wolfgang Welsch, Estetyka i anestetyka, tham. Malgorzata ¥.ukasiewicz, w: Postmodernizm.
Antologia przektadow, red. Ryszard Nycz, Wyd. Baran i Suszczynski, Krakow 1997, s. 520-546.
Artykut Wolfganga Welscha zatytulowany Procesy estetyzacji. Zjawiska, rozroznienia, perspek-
tywy w przektadzie Joanny Gilewicz zostat opublikowany w zbiorze Sztuka i estetyzacja. Studia
teoretyczne pod redakcja Krystyny Zamiary i Mariana Golki (Wyd. Fundacji Humaniora, Poznan
1999), zanim ukazat si¢ w tomie jego pism Estetyka poza estetykq, tham. Katarzyna Guczalska,
red. Krystyna Wilkoszewska, Universitas, Krakow 2005. Zob. takze zbior tekstow niemieckiego
autora i towarzyszacych im komentarzy: Problemy ponowoczesnej pluralizacji kultury. Wokot
koncepcji Wolfganga Welscha, red. Anna Zeidler-Janiszewska, Wyd. Fundacji Humaniora, Poznan
1998.
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— charakterystyka przypisang wowczas zbyt jednolicie réznym, takze nie
przyswojonym jeszcze glebiej koncepcjom, od francuskich spadkobiercow
Nietzschego, po neopragmatyzm Rorty’ego®. Dzisiejsza perspektywa jest nieco
inna i pozwala na bardziej zniuansowang dyskusje. Ksigzka Miedzy etykq i este-
tykq... jest z tego wzgledu ciekawa propozycja podjecia tematu na nowo.
Proponuje ona namyst nad wzajemnymi relacjami etyki, estetyki, sztuki i poli-
tyki, skupiajgc si¢ na problemie estetyzacji, ale nie czynigc go swoim
wylgcznym przedmiotem. Istotne tez, ze uwzglednia historyczna perspektywe
owych relacji, wystrzegajac si¢ absolutyzacji wspotczesnych zjawisk.

W ksigzce zebrane zostaty artykuly waznych postaci wspotczesnej filozofii
1 estetyki, autorow w wigkszo$ci znanych juz polskiemu czytelnikowi, jak m.in.
Gernot Bohme, Wolfgang Welsch, Christoph Menke, Martin Seel, Richard
Shusterman, Joseph Margolis, Arnold Berleant i Noé&l Carroll. Sg to przektady
ich prac powstalych w czasie ostatnich ponad dwu dekad, a wigc niekoniecznie
teksty najnowsze, ale majace wilasciwy sobie cigzar gatunkowy. Czgsciowo
dopelniaja je teksty nowe, miedzy innymi autorstwa redaktorow: Kingi Kaskie-
wicz i Rafala Michalskiego. Zwazywszy na ich dyscyplinarna przynalezno$¢,
mozna powiedzie¢, ze w tomie dominuje optyka szeroko rozumianej estetyki.
Ujecie takie nie jest jednak wyrazem pogladu — gloszonego niegdy$ przez
Welscha — ze estetyka mogtaby odgrywaé dzis role ,.filozofii pierwszej. Prze-
ciwnie — w ksigzce zdaje si¢ przewaza¢ krytyczne nastawienie wobec
podobnych roszczen estetyki oraz nadmiernych nadziei poktadanych w reflek-
syjnej, otwartej na rdznice, estetycznej $wiadomosci — nadziei, jakie byly
swoistym wyréznikiem mys$li ponowoczesnej. Redaktorzy antologii opowiadaja
si¢ za poszukiwaniem jasniejszych dystynkcji i znaczacego dopelnienia, czy
wreez przeciwwagi dla ,.estetycznej egzystencji” w postaci norm 1 kryteriow
etycznych. Opinia Welscha, iz ,,wspolcze$nie etyka sama przeobraza si¢
w subdyscypling estetyki®, nie znajduje u nich poparcia.

To, ze glownym punktem uwagi staje si¢ relacja migdzy wymiarem
etycznym i estetycznym, jest wyrazng odmiang w stosunku do charakteru
wczesniejszych rozwazan na temat estetyzacji. Wptywowe, dzi$ juz klasyczne
teksty, traktujace o procesach estetyzacji, skupialy si¢ na kwestiach witrualizacji
rzeczywistosci, utraty stalych fundamentow i spotecznych tradycji, pomijaty
natomiast lub marginalizowaly pytania o to, jakie miejsce w tej sytuacji

4Na ten temat zob. m.in. Anna Zeidler-Janiszewska, Moralne zaangazowanie lub/i estetyczna
obojetnosc¢?, w: Estetyczne przestrzenie wspoiczesnosci, red. Anna Zeidler-Janiszewska, Instytut
Kultury, Warszawa 1996, a takze tekst Stefana Morawskiego O swoistym procesie estetyzacji
kultury wspolczesnej w tym samym tomie.

5 Zob. Wolfgang Welsch, Asthetisches Denken, Reclam Verlag, Stuttgart 1990, s. 154—155. Por.
idem, Estetyczne podstawy mysli wspotczesnej, tham. Katarzyna Guczalska, w: Wolfgang Welsch,
Estetyka poza estetykq, red. Krystyna Wilkoszewska, Universitas, Krakéw 2005, s. 76.

® Wolfgang Welsch, Procesy estetyzacji..., w: idem, Estetyka poza estetykq, s. 69.
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przypada etycznym wyborom i jak zmienia si¢ sposob pojmowania etyki.
W socjologicznym ujeciu Mike’a Featherstone’a, pochodzacym z poczatku lat
90. XX wieku, pojecie estetyzacji miato opisywac¢ dynamike zmian kulturowych
typowych dla zaawansowanych poznokapitalistycznych spoteczenstw, w spe-
cyficzny sposob ksztattujacych podmiotowosé jednostki, tryby percepcji
i doswiadczenia. Sity napedowe tej formacji Featherstone widzial przede
wszystkim we wchlanianiu przez rynek form wilasciwych dla artystycznych
subkultur, w demokratyzacji zaczerpnigtego z tradycji bohemy imperatywu
autostylizacji i ,.etyki »zycia jako dzieta sztuki«””’ (nota bene to jedyne miejsce,
gdzie w tekscie tym pojawia si¢ stowo ,,etyka”). Luc Ferry analogicznie taczyt
estetyzacje z zanikiem ontologicznych i epistemicznych fundamentow, z ,,utratg
rzeczywistosci” 1 ,rozbiciem podmiotu”, zwracajagc uwage na potencjalnie
destrukcyjne skutki, jakie 0w proces subiektywizacji i narastajgcego (samo-
znoszacego si¢) indywidualizmu moze mie¢ dla dalszego funkcjonowania libe-
ralnych demokracji®. Ferry’ego interesowaly nie tyle spoteczno-ekonomiczne
mechanizmy, co intelektualne zrédta tych przemian; niemniej, skupiajac si¢ na
roli estetyki w wylanianiu si¢ nowoczesnej wizji podmiotu catkowicie pominat
wspottworzace ja okreSlenia etyczne. Nawet w systematyzujacym na pozor
tekscie Welscha, Procesy estetyzacji — zjawiska, rozroznmienia, perspektywy,
»estetyzacja moralnosci”, cho¢ wyrdzniona z nazwy, pozostala kategoria naj-
bardziej niedookreslong i zaniedbanag, niejasno usytuowang na pograniczu
jednostkowego ,,stylingu” i ,.estetyzacji glebokiej”. Tym, co laczy wszystkie
wspomniane tu teoretyczne ujecia, jest przyjeta w nich cato$ciowa narracja na
temat nowoczesnosci — opowies¢ o emancypacji tego, co subiektywne i jednost-
kowe, o rosnacym potencjale podmiotowej autokreacji, a zarazem wzrastajacej
fikcjonalizacji rzeczywisto$ci, utracie pewnikow 1 punktéw oparcia; mniej
istotne jest przy tym, czy prezentowana jest ona w tonie optymistycznym
(Welsch) czy krytycznym i ostrzegawczym (Ferry). Pojecie estetyzacji jako
,zwornik” tej narracji'® ujmowaé miato zaréwno zjawiska kultury subiektywnej

7 Mike Featherstone, Postmodernizm i estetyzacja zycia codziennego, thum. Przemystaw
Czaplinski, Jacek Lang, w: Postmodernizm. Antologia przektadow, s. 300-302.

8 Zob. Luc Ferry, Homo Aestheticus, s. 5-7; idem, Le Sens du Beau. Aux origines de la culture
contemporaine, Livre de Poche, Paris 2002 (wydanie oryg. 1990), s. 298-299.

° Wolfgang Welsch, Procesy estetyzacji — zjawiska, rozréznienia, perspektywy, w: idem, Estetyka
poza estetykq..., s. 39-40.

10 Poza kontekstem tak zatozonej narracji pojecie to moze nie byé zrozumiate. Nie jest bowiem
wecale oczywiste dlaczego kwestie tak rozne jak akceptacja nieostatecznosci i wzglednosci ludz-
kiego poznania (detranscendentalizacja rozumu) i rola mediéw w kreowaniu rzeczywisto$ci maja
by¢ objete jednym i tym samym terminem, lacznie z zabiegami upigkszania siebie i wlasnego
otoczenia. Przypomnijmy tez watpliwos¢, jaka w odniesieniu do ujecia Featherstone’a zgtaszat
Stefan Morawski: ,,czy wszystko, co odnosi si¢ do zywiolowej spontanicznosci, fragmentarycz-
nosci i spontanicznosci istnienia, zasadnie kojarzone jest wlasnie z estetyczno$cia”? Stefan
Morawski, O swoistym procesie estetyzacji kultury wspoiczesnej, w: Estetyczne przestrzenie



Estetyzacja bez granic? 95

(nowe wzorce podmiotowosci i typy postaw), jak obiektywnej (wytwory kultury
materialnej, formy produkcji, utrwalone spotecznie struktury relacji), stajac si¢
w efekcie pojeciem niezmiernie szerokim''. Identyfikujgc estetyczno$é z szero-
ko rozumianym wymiarem subiektywno-przezyciowym i kreacyjnym, oraz
stawiajgc diagnozg powszechnej estetyzacji, ujecia te tworzyly obraz wspol-
czesnej rzeczywistoSci jako $wiata plynnosci, bez wyraznych podzialow
i organiczen. Bardziej potwierdzaty i uprawomocnialy t¢ rzeczywistos¢, niz
dostarczaty jej krytycznych analiz.

Wsrod autorow tekstow zgromadzonych w tomie Miedzy etykq a estetykq nie
mogto zabrakng¢ Welscha jako waznego teoretyka estetyzacji; wybrano jednak
jego artykul na temat zwigzkow etyki 1 estetyki, precyzujacy jego stanowisko
w tych sprawach. Artykul ten zestawiony zostal z krytycznym komentarzem
Helmutha Vettera, ktory wprawdzie nie polemizuje $cisle z jego tezami, ale
zglasza bardziej ogolne zastrzezenia pod adresem Welschowskiej koncepcji
estetyzacji. Autor Naszej postmodernistycznej moderny niewatpliwie bliski jest
w swoim mys$leniu ideom ,,etyki ponowoczesnej”: stawiajac w szeregu swoich
prac na pierwszym planie potrzebe pluralizmu, uwypukla on role, jakg w tym
zakresie ma do odegrania ,.estetycznie uwrazliwiona §wiadomos$¢”, otwarta na
to, co jednostkowe'?. Zawarty w niniejszym tomie tekst, zatytutowany Est/etyka.
Etyczne implikacje i nastepstwa estetyki, pokazuje z jakich zrodet estetycznych
wyprowadza on ten wzorzec etycznej postawy'>. Negatywnym odniesieniem, jak
czesto u Welscha bywa, pozostaje i tym razem klasyczna estetyka niemiecka,
a doktadniej absolutyzowany w niej ,,imperatyw uwznio$lajacy” (elevatorischer
Imperative) — dominujacy w wielu koncepcjach estetycznych wymog estetycz-

wspolczesnosci, s. 38. Morawski wyraznie w tym miejscu chcial zachowaé zwigzek terminu
estetyczny” z pojeciem wartosci estetycznej — zwiazek, ktory w dyskusji na temat estetyzacji
stracit na oczywisto$ci i na znaczeniu.

' Nalezy pamigtaé, Zze pojeciem tym obejmowano zjawiska rozpoznane juz wczesniej, choé
opisywane w innych terminach, jak ,kult przezycia” i komercjalizacja przezyé, a takze wzrost
znaczenia ,,wartosci ekspozycyjnej”. Por. Georg Simmel, Wyprawy w Alpy oraz Mentalnos¢
mieszkancow wielkich miast, w: idem, Most i drzwi. Wybor esejow, thum. Matgorzata Lukasiewicz,
Oficyna Naukowa, Warszawa 2006. Walter Benjamin, O kilku motywach u Baudelaire’a,
w: idem, Tworca jako wytworca. Eseje i rozprawy, tham. Robert Reszke, Wydawnictwo KR,
Warszawa 2011. Featherstone przyznaje, ze ,,wiele cech, kojarzonych z ponowoczesng estetyzacja
zycia codziennego ma swe poczatki w nowoczesnosci”, i ze cechy takie jak ,,przewaga obrazu,
podprogowos¢ 1 zywos¢ doznan”, fragmentacja doswiadczenia ,,maja swoje odpowiedniki
w opisywanym przez Baudelaire’a, Benjamina czy Simmla do$wiadczeniu modernité”. Mike
Featherstone, Postmodernizm..., s. 324. Zaznacza rowniez, ze teoretyczna charakterystyka
procesOw estetyzacji wiele czerpie z Marksowskiej teorii fetyszyzmu towarowego i jej dalszych
interpretacji, od Lukacsa po Jamesona i Baudrillarda (ibidem, s. 306).

12 Por. Wolfgang Welsch, Procesy estetyzacji..., s. 72-73.

13 Tekst stanowi jeden z rozdziatéw ksigzki Wolfganga Welscha Undoing Aesthetics, Sage
Publications, London 1997.
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nego dystansu, dyscyplinowania zmystowos$ci i wyniesienia jej ponad poziom
»Zwierzecy”, zwiazany z bezposrednimi doznaniami i przyjemno$ciami. Impe-
ratyw ten, zdaniem Welscha, stanowi w istocie nakaz etyczny zakorzeniony
w samym wnetrzu estetyki, nie za$ narzucony jej z zewnatrz — jako taki §wiad-
czy on o immanentnym zwigzku etyki i estetyki (co sygnalizuje zapis est/etyka).
Nakaz, ktory mowi: ,,nie troszcz si¢ tylko o pierwotne przyjemnosci zmystowe,
ale ¢wicz si¢ tez w przezywaniu wyzszej, specyficznie estetycznej i refleksyjnej
rozkoszy”"*, tradycyjnie uchodzi za wyrdznik tego co ludzkie (w opozycji do
»Zwierzecosci”), lecz pozostaje jednoczesnie w sprzecznosci z bardziej prymar-
nym ,,imperatywem witalnym”. W postaci zradykalizowanej staje si¢ awersja do
zmystow; narzucajac calkowity prymat formy nad materig, nie respektuje
»zadnego oporu ani zadnej innoéci”'®, Zadnej nieopanowanej i ,,nieuszlachetnio-
nej” rzeczywistosci. W tej refutacji estetycznego idealizmu Welsch powtarza
watki krytyki rozwinigtej niegdy$S przez Adorna (wcze$niej za$ przez
Nietzschego); z mysli frankfurtczyka wyprowadza tez propozycje innej etyki
i estetyki (est/etyki), cho¢ czyni to wbrew zawartym w niej pozostatosciom
podejscia estetycznie-uwznioslajacego. Punktem wyjscia czyni sformulowanie
Adorna o potrzebie ,,sprawiedliwos$ci wobec tego, co heterogeniczne”l(’. Zdanie
to, odniesione pierwotnie do struktury dzieta sztuki, sposobu tworzenia i pos-
trzegania, zdaniem Welscha, powinno odnosi¢ si¢ do sposobdéw poznawania
i pojmowania catego $wiata przezywanego'’. Takie przeniesienie i rozszerzenie
jego znaczenia oznaczatoby — jak stwierdza — zastgpienie ,,etyki podporzadko-
wania” (ktorej stuzyl ,imperatyw uwznio$lajacy”) ,.etyka sprawiedliwosci”'®.
Nie chodzi tu rzecz jasna o sprawiedliwos$¢ proceduralng, badz dystrybutywna,
oparta na pojeciu rownosci, ale o uwazno$¢ wobec tego co jednostkowe,
wrazliwo$¢ na rdéznice i wykluczenia, takze te, ktore wynikaja z ograniczen
wpisanych w nasz poznawczy horyzont. Jest to wigc, jak pisze Welsch, ,,spra-
wiedliwo$¢ estetyczna”, cho¢ jej sens wykracza poza dziedzine estetycznych
przezy¢ i przyjemnosci. Zwigzana jest ona z tym, co niemiecki autor w szeregu
swoich tekstow nazywat ,kulturg §lepej plamki”, jako taka za$§ taczy si¢ ze
$wiadomoscig estetycznej konstrukcji wszelkich form poznania i ujmowania
rzeczywisto$ci (czyli z tym, co nazywa on ,,estetyzacja epistemiczna™)"’.

4 Wolfgang Welsch, Est/etyka. Etyczne nastepstwa i implikacje estetyki, tham. Dawid Kolasa
i Tomasz Siwiec, w: Miedzy etykq a estetykq..., s. 32.

15 Ibidem, s. 39.

16 Tbidem, s. 45. Por. Theodor W. Adorno, Teoria estetyczna, thum. Krystyna Krzemieniowa,
PWN, Warszawa 1994, s. 347.

17 Wolfgang Welsch, Est/etyka..., s. 52.

18 Ibidem, s. 46.

19 Wolfgang Welsch, Procesy estetyzacji..., s. 70-73; idem, Estetyka i anestetyka, thum.
Matgorzata Lukasiewicz, w: Postmodernizm. Antologia przektadow ..., s. 543-545.
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Zasada, o ktorej pisze Welsch, wprawdzie zaczerpnigta jest z mysli estetycz-
nej, zdaje si¢ jednak pochodna idei religijnej. W filozofii Adorna wyraza si¢ ona
w krytyce pojecia prawa i zawartej w nim zasady ekwiwalencji — pojeciowej
0g6lnosci, nieczutej na to co specyficzne i jednostkowe. ,, Taka rowno$¢ — pisat
Adorno — w ktorej nikng réznice, sprzyja tajemnie nieréwnosci”?’. Jego krytyka
prawa rozumowego i wlasciwej mu ogolnosci odwoluje si¢ do argumentu, iz
,jednostkowe sumienie nie rozpoznaje w nim siebie” — w jednostkowym sadzie
zawsze pozostaje nieredukowalna ,,reszta”, ktorej norma prawna nie jest w sta-
nie sprosta¢ i to wlasnie w tym poczuciu nieprzystawalnosci, niemozliwosci
pelnego pogodzenia sumienia i normy prawnej Adorno widzi autentyczne
zrédlo idei sprawiedliwo$ci*'. Z mysli Adorna i z charakterystyki wspotczesnej
sztuki Welsch wyprowadza, jak to okres§la, nowy ,kodeks estetyczny”, ktory
w pewnym sensie jest tez kodeksem etycznym (badz zgodnie z zaproponowang
przez niego terminologia: est/etycznym)?. Nie znaczy to, ze rosci on sobie pre-
tensje do zastgpienia innych, istniejacych moralnych kodeksow, cho¢ niewat-
pliwie zasady tolerancji i pluralizmu z niektorymi sposrod nich beda pozostawac
w sprzecznosci. Jak wynika z innych prac niemieckiego autora, kierujace si¢ tym
kodeksem ,,my$lenie estetyczne” — oznaczajace swiadomos$¢ rozlegly i zarazem
wrazliwa na réznice — pozostaje w jego ujeciu jedyna realng przeciwsila wobec
napg¢dzanej rynkowo ,.estetyzacji powierzchniowej”, prowadzacej w istocie
do ujednolicenia i zaniku wrazliwosci. Pytajac o ,kryteria, ktore moglyby
wyznaczy¢ granice procesom estetyzacji, badz pozwolityby dokona¢ krytyki jej
okreslonych form”, odpowiada on, ze ,,pozostajg tylko kryteria estetyczne”? .

Tekst Helmutha Vettera dotyka wtasnie owej widocznej u Welscha tendencji
do pomijania etyki rozumianej w bardziej tradycyjny sposob, jako etyka cnoty
czy etyka obowigzku. Vetter nie podwaza zasadniczej orientacji koncepcji
Welscha — wyrazanego w niej dazenia do pluralizmu, ale dostrzega w niej luki:
pominiecie czynnikdéw, ktore odpowiadatyby za cigglos¢ 1 trwato$¢ sposobow
dziatania, a takze dawaty podstawy rozumnej argumentacji i sporu. By taka
mozliwo$¢ mogla si¢ zrealizowaé, pisze Vetter, potrzebny jest ,,gltos rozsadku
odgrywajacego rol¢ doradcza wobec aisthesis i w pewnym sensie ja transpo-

20 Theodor W. Adorno, Dialektyka negatywna, thum. Krystyna Krzemieniowa, PWN, Warszawa
1986, s. 432.

21 Ibidem, s. 433.

22 Wolfgang Welsch, Est/etyka..., s. 50-52. Innym zrodtem, w tym tek$cie nie wspomnianym, jest
tez filozofia Jean-Frangois Lyotarda. Por. Wolfgang Welsch, Spor, czyli postmodernistyczna
koncepcja sprawiedliwosci, w: idem, Nasza postmodernistyczna moderna, thum. Roman Kubicki
i Anna Zeidler-Janiszewska, Oficyna Naukowa, Warszawa 1998, s. 310-360.

23 Wolfgang Welsch, Procesy estetyzacji.. ., s. 69.
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nujacego”!. Nieprzypadkowo siega on tu do stownika Arystotelesa, do ktérego
chetnie nawigzywal Welsch, przywracajac pojgcie aisthesis w pierwotnym zna-
czeniu percepcji zmystowej, zdolnosci doznawania i odczuwania. Zdaniem
Vettera Welsch zbyt jednostronnie akcentuje role aisthesis 1 ide¢ estetyzacji
epistemicznej. Bez phronesis jako utrwalonej przez nawyk praktyki i bez logosu
— rozumnego namyshu i poje¢, trudno znalez¢ i uznac to, co wspoélne (koina), a
to z kolei stanowi warunek funkcjonowania sfery spoteczno-politycznej®. Vetter
przypomina o potrzebnym czynniku stato$ci — zawartym w intersubiektywnie
podzielanych pojeciach, czy w przyswojonych spotecznie praktykach — wykra-
czajacym poza dynamiczng zmienno$¢ jednostkowych postrzezen i sadow.
Dobrym pendant do argumentacji Vettera jest zamieszczone w ksigzce
obszerne studium Martina Seela Estetyka jako czes¢ zroznicowanej etyki, z jego
zbioru Ethisch-disthetische Studien*®. Tytulowe stwierdzenie, méwiace ze este-
tyka jest czgscig etyki, nalezy rozumie¢ w ten sposob, ze estetyka jest
nieodlgczng czescia ,,dobrego zycia”, ale nie oznacza, ze wartosci estetyczne,
estetyczne sposoby przezywania rzeczywistosci, badz sztuka powinny by¢
podporzadkowane normom etycznym czy stuzy¢ umoralnieniu. Ujecie to
wynika z przyjecia szerokiego (,,inkluzywnego™) rozumienia etyki jako prak-
tycznego namystu nad wlasciwym sposobem zycia, w miejsce ,,czystej” filozofii
moralnej, ktorej kantowski model zdaniem Seela trudno dzisiaj utrzymaé®’. Nie
da sie jednak powr6ci¢ do starozytnego rozumienia ,,dobrego zycia” i wpisanych
w nie wspolnotowych, etycznych norm; zréznicowanie sfer wartosci (pigkna,
dobra i prawdy) jest faktem i nie bytoby zasadne szuka¢ ponownego ich zjed-
noczenia. Estetyke i estetyczne przezywanie Seel chce rozumie¢ stosunkowo
wasko, jako autoteliczne, bezinteresowne cieszenie si¢ tym, co dane w postrze-
ganiu®®. Taka charakterystyka estetycznego sposobu do$wiadczania — akcentuja-
ca autonomi¢ i1 nieredukowalno$¢ estetycznej percepcji — znamienna jest
w ogole dla koncepcji Seela®. ,,W postrzeganiu estetycznym — pisat w Estetyce

24 Helmuth Vetter, Estetyzacja moralnosci? Rozwazania nad tezq Wolfganga Welscha, thum.
Maciej Przybylski i Tomasz Siwiec, w: Migdzy etykq i estetykq..., s. 72.

25 Ibidem, s. 73.

26 Martin Seel, Asthetik als Teil einer differenzierten Ethik. Zwolf kurze Kommentare, w: idem,
Ethisch-dsthetische Studien, Suhrkamp, Frankfurt am Main 1996, s. 11-35.

27 Martin Seel, Estetvka jako czesé zréznicowanej etyki. Dwanascie krotkich komentarzy, tham.
Katarzyna Pg¢kacka-Falkowska, w: Miedzy etykq a estetykg...,s. 77-78.

28 Ibidem, s. 82-83.

29 Koncepcja Seela wydaje si¢ jedng z najbardziej przekonujacych obecnie teoretycznych prob
obrony swoisto$ci estetycznego postrzegania i do§wiadczania, wbrew przekonaniu, ze sztuka
awangardowa w catosci podwazyla tradycyjne rozumienie doswiadczenia estetycznego, z wiasci-
wymi mu cechami bezinteresownosci oraz dystansu. Seel dowodzi, ze sztuka wspolczesna nie
zdezaktualizowata pojgcia zjawiska estetycznego (pozoru estetycznego) i estetycznego ogladu,
a jedynie je skomplikowala, nadata im wigksza ztozono$§¢. Por. Martin Seel, Konstelacje sztuki,
w: idem, Estetyka obecnosci fenomenalnej, s. 146—153. Jednocze$nie Seel nie oddziela kwestii
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obecnosci fenomenalnej — wydarza si¢ afirmacja tego, co pojeciowo i praktycz-
nie niemozliwe do okreslenia; dokonuje ono — jak powiedziatby Valéry — sensy-
tywnego oddania sprawiedliwosci temu, co w rzeczach nie daje si¢ okresli¢”,
Percepcja estetyczna, jako wylamujaca si¢ z kregu pragmatycznych nasta-
wien i celow, wiaze si¢ z intensyfikacjg zmystowego odbioru, ozywieniem mysli
i wyobrazni, ale jest zarazem czyms$ samocelowym i samozwrotnym. Estetyczny
rodzaj uwagi w swojej samocelowosci stanowi istotny rys ludzkiej swiadomosci,
lecz jest ,,rysem w istocie partykularnym’'; niesie ze sobg ,,stan pozytywnej
wolnosci”, jednak tego rodzaju jednostkowa wolnos¢ ,,nie jest wszystkim, co
konstytuuje dobre zycie ludzkie™ — nie wystarcza do utrzymania miedzy-
ludzkich wigzi i relacji ze $wiatem. Estetyka nie moze zatem wedlug Seela staé
si¢ podstawa etyki, po pierwsze dlatego, ze nie da si¢ z niej samej wywies¢
etycznej ciagglosci, takiej, jakiej wymaga chocby relacja przyjazni, po drugie
za$ etycznego dzialania nie sposob ograniczy¢ wylacznie do postaw i dziatan
bezinteresownych, nienakierowanych na cel. Sama w sobie ,,estetyka nie potrafi
przeanalizowa¢ warunkéw dobrego zycia w stopniu dostatecznym (...) nie moze
przejaé roli ani etyki spolecznej, ani etyki indywidualnej™*. Praktyka estetyczna
Z racji swej bezinteresownosci zawiera wprawdzie w sobie ,,dyspozycje do
moralnoéci™* — tu Seel powtarza tropy osiemnastowiecznych teorii estetycz-
nych, facznie z estetyka Kantowska — jednak nie gwarantuje jej realizacji; ba, do
samych wzgledow moralnych mozna si¢ dystansowac estetycznie. Istnieje wigc
nie dajgca si¢ znie§¢ rdznica miedzy moralnym 1 estetycznym punktem
widzenia, bedgca potencjalnym zrédtem zachodzacych miedzy nimi konfliktow.
Owo napigcie i1 dzielagce je sprzecznosci sg jednak zdaniem Seela w ostatecz-
nosci czynnikiem pozytywnym, ktéry moralno§¢ potrafigca je kazdorazowo
w konkretnych sytuacjach rozstrzyga¢ chronig przed popadnigciem w moraliza-
torstwo oraz dogmatyzm. Doswiadczenie estetyczne nie sprawia, ze stajemy si¢
lepsi, ale moralno$¢ ktéra go nie wyklucza, lecz pozostawia dla niego prze-
strzen, zyskuje refleksyjne tto, utatwiajace rewidowanie ogdlnie przyjetych
norm i wartosci®’. Wydaje sie, ze takie ujecie adekwatnie pozwala opisa¢ sy-
tuacje, z jaka mamy do czynienia w przypadku wielu artystycznych dziatan
w przestrzeni publicznej, a takze w realizacjach sztuki krytycznej. Tego rodzaju

estetycznej struktury i treSciowej zawartosci dzieta sztuki od szerszych zagadnien moralnych
(cho¢ przestrzega przez zbyt prostym ich utozsamianiem). Por. Martin Seel, Wariacje na temat
sztuki i przemocy, w: idem, Estetyka obecnosci fenomenalnej, s. 223-245.

30 Martin Seel, Niecierpliwa historia najnowszej estetyki, w: idem, Estetyka obecnosci
fenomenalnej, thum. Krystyna Krzemieniowa, Universitas, Krakéw 2008, s. 23.

31 Ibidem, s. 24.

32 Martin Seel, Estetyka jako cze$¢ zréinicowanej etyki..., s. 91.

33 Ibidem, s. 80.

34 Ibidem, s. 100-101.

35 Ibidem, s. 102—104.
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przedsiewzigcia nieraz budzg moralny opoér i spor o hierarchi¢ wartosci
(poczawszy od rytualnego pytania: na jaki cel wydawane sa publiczne
pienigdze); akceptacja odbiorcéw niekoniecznie pojawia si¢ wprost i od razu.
Jesli jednak sytuacji nie zdominuje moralne oburzenie i odrzucenie, to wejscie
w interakcjg, w estetyczng gre, otwiera inny horyzont, w ktorym rozne
spoleczne, historyczne oraz moralne wzgledy moga zosta¢ wydobyte i rozwa-
ZONne na nowo.

Podobnie rozumiany (konfliktowy) komplementaryzm obydwu sfer pod-
kreslany jest przez Christopha Menke. Z jednej strony polemizuje on z poj¢ciem
»estetyzacji etyki”, uznajgc je za sprzeczne z tej racji, ze tych dwoch wymiarow
nie da si¢ sprowadzi¢ do jednego (mozliwe jest raczej wyrugowanie jednego
przez drugi: kiedy estetyczna autokreacja zastepuje etyczng $wiadomosc),
z drugiej uznaje, ze estetyczne postrzeganie stanowi naturalny modus odniesie-
nia do rzeczywistosci etycznej: ,,etyczny §wiat jest »estetyczny«, poniewaz jest
waisthetyczny«® — czynnik estetyczny obecny jest w kazdej etycznej narracji.
Estetyczne postrzeganie sytuacji nie musi oznacza¢ ich etycznej neutralizacji,
ale jest zrefleksywizowanym aktem samopostrzegania, wnosi rodzaj wewngtrz-
nego dystansu. Taka estetyczna perspektywa ,,nie zmienia etycznego zycia, ale
stosunek do niego: poprzez to, ze pozyskuje dystans wobec zycia, ktory
umozliwia eksperymentowanie z mozliwosciami, jakie ono oferuje”’. Menke
powotuje sie tu na koncepcje Marthy Nussbaum i jej argumentacj¢ dotyczaca
kultywacji zdolno$ci moralnych przez literaturg i sztuke, przez angazowanie
wyobrazni i krytyczne badanie wlasnych reakcji wobec fikcjonalnych sytuacji
i zdarzen®®. Menke pisze:

Udzial wymiaru estetycznego w osigganiu udanego zycia polega na tym, ze
umozliwia on rozwinigcie estetycznego samoodniesienia — a zatem na poddaniu
estetycznej lekturze wilasnego etycznego postrzegania sytuacji, jak i etycznej
autopercepcji, na przetamaniu ich w lustrze estetycznosci. Wprawdzie tracimy
woOwczas nasze etyczne horyzonty i pewniki, ale osiggamy za to podwdjna
wolnos$é®.

3¢ Christoph Menke, Zycie na ksztalt dziela sztuki? O ironicznej dialektyce postmodernistycznej
estetyzacji, ttum. Rafal Michalski, w: Miedzy etykq a estetykq..., s. 168 [orygin. Christoph Menke,
Das Leben als Kunstwerk gestalten? Zu ironischen Dialektik der Postmodernen Asthetisierung,
w: Zukunft oder Ende? Standpunkte, Analysen, Entwiirfe, red. Rudolf Maersch, Miinchen 1993].

37 Ibidem, s. 189.

38 Na temat tej koncepcji etycznego znaczenia sztuki por. Urszula Lisowska, Wyobraznia, sztuka,
sprawiedliwos¢: Marthy Nussbaum koncepcja zdolnosci jako podstawa egalitarnego liberalizmu,
Wyd. UMK, Torun, 2017, s. 359.

39 Christoph Menke, Zycie na ksztalt dzieta sztuki?, s. 183.
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Wolno$¢ ta polega na ,,przekroczeniu” i ,,poszerzeniu” samego siebie, nie
jest to jednak poszerzenie w znaczeniu opisywanej przez Welscha ,,wielosci
perspektyw oraz zdolnoéci przechodzenia miedzy nimi”*. Zaktada ona bowiem
etyczne zaangazowanie podmiotu, a nie tylko kognitywna §wiadomos¢ réznych
mozliwosci, ktora skazywataby na jatlowosc¢ 1 arbitralnoseé.

O znaczeniu moralnym sztuki, lub raczej relacjach miedzy moralnym
warto$ciowaniem a twoércza wartoscig dziela, traktuja takze zamieszczone
w ksiazce teksty Josefa Friichtla i Josefa Margolisa. Margolis, podobnie jak
Noél Carroll, przekonuje, ze myslenie o czysto estetycznych jakosciach w oder-
waniu od poruszajacej moralnie zawarto$ci jest swoistym mitem, niezgodnym
z odbiorczg praktyka. Carroll w nieco przydtugich wywodach polemizuje ze
zrodzong u progu nowoczesnos$ci estetyczna koncepcja sztuki, ktorej reper-
kusje trwaja po dzi§ dzien. Glowng funkcje sztuki Carroll upatruje nie w jej
wymiarze estetycznym, ale w tym, ze ,,przez angazowanie wielu naszych zdol-
no$ci naraz” (postrzegania, emocji, refleksji i wyobrazni) ,,przekazuje i wzma-
cnia etos kultury™*'. Na gruncie kontynentalnej estetyki, nie naznaczonym
dominacja tradycji analitycznej, nie jest to konstatacja szczego6lnie odkrywcza.
Teksty Friichtla i Margolisa oferuja zreszta argumenty wobec niej polemiczne,
a w kazdym razie nie pozwalajace przyjac tej tezy w mocnym znaczeniu.
»Moralnos¢ literatury” i refleksja moralna, ktérej medium jest sztuka, nie dajg
si¢ bowiem ich zdaniem sprowadzi¢ do potocznych przekonan moralnych,
utrwalonych w danej kulturze*.

Rozwazania zwigzane z moralnym i paidetycznym statusem sztuki stanowig
istotng czg$¢ ksiazki, pojawia si¢ jednak roéwniez odniesienie do znacznie
szerszej perspektywy powigzan etyki i estetyki, jaka wnosi estetyka srodowis-
kowa. Opublikowany w tomie tekst Arnolda Berleanta wskazuje na prymarny
zwigzek etyki i estetyki zawarty w rozwijanym przez niego pojeciu ,,wspolnych
dobr percepcyjnych” (perceptual commons)®. Pojecie to jest swoista parafraza
formuty Kanta o ,,prawie wspolnego posiadania powierzchni Ziemi”, dajacg si¢
skonkretyzowa¢ w postaci ,,roszczen percepcyjnych”, takich jak roszczenie do
dostepnego, przyjaznego otoczenia, przestrzeni publicznej, zieleni, czy czystego
powietrza i wody*. Skupienie sie na tych wartosciach przekierowuje estetyke
z dominujacego dotagd namystu nad tym co indywidualne i subiektywne, w strong

40 Ibidem, s. 183—184.

41 Noél Carroll, Les culs de sac oSwieceniowej estetyki: metafilozofia sztuki, w: Miedzy etykq a
estetykg..., s. 253.

42 Joseph Friichtl, Nowoczesna moralno$¢ literatury, w: Miedzy etykq a estetykq... s. 317-336;
Joseph Margolis, Wartosci moralne w sztuce: rodzaj manifestu, w: Miedzy etykq a estetykq...,
s. 215-225.

4 Amold Berleant, Estetyka polityki, thum. Magdalena Lisecka, w: Miedzy etvkq a estetykq...,
s. 306.

4 Ibidem.
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tego co wspolne. Zbliza ja, jak pisze Berleant, do etyki troski*’, a zarazem prze-
suwa jej punkt widzenia w stron¢ polityki jako decydowania o tym, co wspoélne.
Sama estetyka staje si¢ juz nie tylko teoria, ale formg praktycznego zaangazo-
wania — ,,narzedziem krytyki spotecznej”* oraz zabieganiem o sprawiedliwos¢, bo-
wiem jak to ujmuje tworca estetyki $rodowiskowej: ,,percepcyjna rownosé
poprzedza réwnosé polityczng™’. Piszac o tym, co zmystowo dzielone i wspot-
dzielone, Berleant nie akcentuje tak bardzo agonistycznego aspektu ,,polityki
percepcyjnej”, jak w swojej teorii ,,dzielenia postrzegalnego” czyni to Jacques
Ranciére®®. Jego ,,polityka estetyki” skupia sie bowiem nie tyle na estetycznym
ustanawianiu rzeczywistosci spolecznej (i spotecznych wykluczen), co na rze-
czywisto$ci naturalnej, bedacej prymarnym kontekstem spotecznego istnienia.
,Estetyczna polityka §rodowiskowa” moze by¢ zacheta do wigkszej uwaznosci
i dbatosci o estetyczny ksztalt otoczenia, ale dziatanie takie byloby czyms$ innym
niz obliczona na pobiezny, czysto wizualny efekt ,,powierzchowna estetyzacja”.
W istocie byloby to przeciwienstwo tak pojetej estetyzacji, bedacej wedtug
Berleanta przedtuzeniem estetycznego subiektywizmu®.

W ksiazce dotyczacej relacji miedzy etyka a estetyka nie mogto zabraknaé
odniesien do mysli Serena Kierkegaarda. Btyskotliwg i nieco zaskakujaca
interpretacje jego filozofii w kontek$cie wspotczesnych probleméw estetyzacji
stanowi tekst Gernota Bohmego. Jak wiadomo, autor Albo albo wyraznie
oddzielal egzystencj¢ estetyczna od egzystencji etycznej, twierdzac, ze nie ma
migdzy nimi ptynnego przejscia i aby osiagna¢ to drugie, nalezy uczynié
duchowy ,,skok”. Zasadnicza réznica polega na tym, ze zycie etyczne wedtug
Kiekegaarda wymaga $wiadomej i konsekwentnej woli, podczas gdy estetyczne
wybory sg tylko wolng i niezobowigzujaca gra. Bohme moglby poprzesta¢ na
konstatacji, ze 6w etyczny model zostat wspotcze$nie wyparty przez swobode

45 Ibidem, s. 310.

46 Ibidem, s. 313.

47 Ibidem, s. 308.

48 Por. Jacques Ranciére, Estetyka jako polityka, thum. Julian Kutyla i Pawet Moscicki,
Wydawnictwo Krytyki Politycznej, Warszawa 2007. Berleant zgadza si¢ z idea Ranciére’a, ze
,uznanie wymiaru estetycznego przynalezy kazdej polityce emancypacyjnej”. Arnold Berleant,
Polityka perceptualna, w: idem, Wrazliwos¢ i zmysty. Estetyczna przemiana Swiata cztowieka,
thum. Sebastian Stankiewicz, red. Krystyna Wilkoszewska, Universitas, Krakow 2011, s. 223.

49 Berleant nie uzywa terminu estetyzacja, ale jego krytyka zawlaszczenia wrazliwosci przez
komercyjng 1 polityczng propagande odnosi si¢ do takiego instrumentalnego uzycia estetycznych
srodkow: ,,wrazliwos$¢ ludzi zostata wzigta do niewoli przez niewidzialne formy kontroli. Jest
to wigcej niz kontrola mysli; jest to kontrola perceptualna. Nazwatem t¢ rozpowszechniona
praktyke »ko-optacja wrazliwosci« dla zidentyfikowania tego podstgpnego procesu, na skutek
ktorego ludzki smak, nadal uwazany za prywatny, osobisty i niepodwazalny, jest tworzony
i kontrolowany przez projekty i interesy innych, interesy, ktore sa przede wszystkim polityczne
i komercyjne”. Arnold Berleant, Wrazliwos¢: wzrost pewnej estetyki, tham. Maciej Bankowski,
»Sztuka 1 Filozofia” 2010, nr 37, s. 12.
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(lub przymus) tworczej autokreacji i konsumpceyjny styl zycia, polegajacy na
ciggtym zaspakajaniu coraz to nowych pragnien>’. Podobnie jak Zycie estety
u Kierkegaarda, owa gra mozliwosci nie daje prawdziwego szczescia — jest
pochodna kapitalistycznego systemu, z ktorej korzysta jedynie bogatsza czesé
swiata. W tym sensie Kierkegaardowska krytyka estetycznej egzystencji moze
brzmie¢ aktualnie. Bohme jednak nie pozostawia ztudzen, ze dunski filozof ma
dla nas jaka$ alternatywe. Piszac o ,.etycznej formie zycia” — takiej, ktéra
mialyby nada¢ egzystencji etyczng tre$¢, Kierkegaard wskazywat dwie takie
formy: malzenstwo i zawod. Obie propozycje: stata, przynoszgca dochody praca
1 instytucja matzenstwa wypadaja dos$¢ banalnie i blado przy stowach
Kierkegaarda na temat ,,sity, powagi i patosu” etycznych wybordéw. Jak zauwaza
Bohme, w swojej charakterystyce ,,etycznych form zycia” Kierkegaard ,,repro-
dukuje wyobrazenia charakterystyczne dla mieszczanskiej formy zycia™', pow-
tarza konwencjonalne wyobrazenia o tym, ,,co nalezy”, wbrew zresztg temu,
co byto jego wlasnym zyciowym wyborem (losem?). Obie $ciezki, odwolujace
si¢ do protestanckiej etyki obowiazku, wydajg si¢ dzi§ anachroniczne, takze ze
wzgledu na pltynny rynek pracy i zmienione reguty miedzyludzkich relacji.
W obydwu sferach w mniejszym czy wigkszym stopniu mamy dzi$ do czynienia
z logika estetyzacji’”. Interpretacja Bohmego prowokuje zatem do wniosku, ze
wlasciwe postepowanie wymaga sytuacyjnego rozpoznawania etycznych racji;
ucieczka od subiektywizmu (od ,.estetycznej egzystencji”’) w to, co ,,0g6Ine”,
niekoniecznie jest gwarancjg etycznej postawy.

Kierkegaard jako peten etycznych niepokojow przedstawiciel epoki roman-
tyzmu jest jednak autorem wcigz ciekawym i aktualnym. Taka konkluzje niesie
z kolei zamykajacy ksiazke tekst Rafala Michalskiego [lronia a moralnosc.
Stanowisko Richarda Rorty’ego i Sorena Kierkegaarda, w ktorym autor w pre-
cyzyjny i finezyjny sposob przeprowadza rozbior koncepcji ,,liberalnej ironii”
Rorty’ego. Jak zauwaza Michalski, przez postmodernistycznych autoréw, takich
jak Milan Kundera, ironia byla traktowana jako swoiste ,lekarstwo na
estetyczny immoralizm i usztywniony, powazny esencjalizm”** — jako roztropna
droga posrednia, pozwalajaca zachowaé¢ rownowage migdzy zmystem tego, co
stuszne, a szczg$liwym darem lekkosci. Mys$l Rorty’ego nie jest jednak jedynie
pochwatg ironicznej perspektywy, jaka moze wnosi¢ literatura i inne dziedziny
sztuki. Figura , liberalnej ironistki” to swoisty projekt tozsamo$ciowy, w ktérym

30 Gernot Bohme, Etyka czy estetyka — z powrotem do Kierkegaarda?, ttum. Rafal Michalski,
w: Miedzy etykq a estetykg..., s. 140 [orygin. Ethik oder Asthetik — eine Erinnerung an Séren
Kierkegaard gegen den heutigen Zeitgeist, ,,Frankfurter Rundschau*, 30 lipca 2002].

51 Ibidem, s. 139.

32 Por. Robert Rogoziecki, Estetyzacja pracy w $wiecie konsumpcji, ,Estetyka i krytyka” 2012,
nr24,s. 169-181.

33 Rafat Michalski, Ironia a moralnosé. Stanowisko Richarda Rorty’ego i Sovena Kierkegaarda,
w: Migdzy etykq a estetykq..., s. 340.
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dystans do wszelkich ,,stownikow finalnych” i autoopiséw, nominalistyczna
i historycystyczna $wiadomos$¢, paradoksalnie staje si¢ czyms$ ,,fundamental-
nym”. Michalski uznaje propozycj¢ Rorty’ego za adekwatng w duzej mierze
odpowiedz na realng kondycje podmiotu w nowoczesnym (i ponowoczesnym)
$wiecie, w ktorym mocne oparcie w tradycyjnie zakorzenionych normach nie
jest czym$ naturalnym i danym. Egzystencja ,,ironistki” jako ciagle stwarzanie
siebie na nowo jest odpowiednikiem ,,estetycznego” modelu egzystencji, cho¢
nie ma w nim Kierkegaardowskiej melancholii i poczucia pustki, lecz — w za-
tozeniu Rorty’ego — wysitek i rados¢ ciaglej kreacji’*. Michalski docenia ,.etycz-
ne residuum” zawarte w koncepcji Rorty’ego, polegajace na wierze, ze wlasnie
taka ironiczna postawa wobec rzeczywistosci jest szansg miedzyludzkiej
solidarnosci i tolerancji, bez dominacji i podporzadkowania, bez krzywdzenia
innych i1 zadawania im bélu. Ten element etyczny, odwotujacy si¢ do wspot-
czucia, jest jednak jego zdaniem nie do konca spojny z idiosynkratycznym
(a nawet solipsystycznym) w swoim wydzwigku nastawieniem ironicznego
podmiotu, zbyt staby by da¢ podstawy jakiej$ spotecznej formy zaangazowania.
W istocie, jak zauwaza Michalski, ironiczne trwanie w braku okreslonosci
»tworzy co$ na ksztatt wspdlnoty negatywnej: wspolnoty, ktdrej nie konstytuuje
zadna jedno$¢, a raczej taki sam dystans wobec roznic”>’. Podejécie Kierke-
gaarda — ironisty, ktéry sam za Heglem przejat krytyke romantycznej ironii,
ukazuje inny sposob podejscia do nowoczesnej kondycji. Jego wyrazem jest
koncepcja ,,ironii opanowanej”, oczyszczajacej i pozwalajacej znosi¢ sprzecz-
nosci, ale nie uniewazniajacej dazenia do prawdy i poszukiwania tego, co
stuszne. Wedlug Michalskiego ten witasnie model zachowuje dzi$ aktualnosé,
jako wzor postawy krytycznej, lecz nie negujacej potrzeby autentycznych,
glebokich wartosci.

Podjeta w ksigzce problematyka jest niezmiernie szeroka i niniejsza antolo-
gia bynajmniej jej nie wyczerpuje. Wielo$¢ poruszanych zagadnien i odmien-
no$¢ perspektyw poszczegélnych autorow, wywodzacych si¢ z rdéznych
myslowych tradycji, sprawia, ze ksiazka Miedzy etykq a estetykq tworzy swoisty
wieloglos, ukazujacy przede wszystkim ztozono$¢ tego, co ,,pomiedzy” i na
pograniczu tych sfer. Za zalete ujecia redakcyjnego nalezy uzna¢ fakt, ze gtosy
te czeSciowo odnosza si¢ nawzajem do siebie i ze sobg polemizujg. Niemniej,
ztozono$¢ wylaniajacego si¢ z antologii obrazu poglegbia to, ze samo pojecie
estetyki rozumiane jest wicloznacznie: odnoszone jest zaréwno do sztuki i jej
wartosci, jak tez stosowane w szerszym, wspotczesnie odgrywajacym coraz
wigkszg rol¢ znaczeniu, dotyczacym percepcji i jej spoltecznych uwarunkowan.
O ile wartosciowanie ztozonych artystycznych konstrukcji nie moze by¢ zredu-
kowane wprost do kryteriow moralnych — co potwierdzajg teksty wspomnianych

54 Ibidem, s. 344.
53 Ibidem, s. 353.
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autorow, to w sferze codziennej zyciowej praktyki wzgledy etyczne i estetyczne
czestokro¢ si¢ przenikajg. Jak wskazuja przekonujaco rozwazania Berleanta
i Shustermana, w takich dziedzinach jak ksztaltowanie przyjaznego, wspolnego
otoczenia, badz jednostkowe wybory sktadajace si¢ na sposéb zycia, ostry
podzial miedzy etyka a estetyka jest niepotrzebny i niemozliwy’®. Wynika to
z naktadania si¢ w nich na poziomie rzeczowym roznych, etycznych i estetycz-
nych wzgledow, a takze z tego, ze w praktycznym wymiarze, tak w moralnych,
jak 1 estetycznych ocenach ,trudno odwolywaé si¢ do jednego, prostego
kryterium lub zestawu ustalonych regut’. W jednym i drugim przypadku licza
si¢ nie tyle normatywne nakazy, co zdolno$¢ wtadzy sadzenia’®.

Watkiem, ktéry w interesujacy sposob wylania si¢ z przedstawionych
w ksigzce dyskusji, i ktory oczekiwalby by¢ moze kontynuacji, jest — obok
wskazanego juz dowartosciowania refleksyjnej wtadzy sadzenia — powigzanie
estetycznej wrazliwos$ci z poszukiwaniem tego, co wspolne, z nastawieniem nie
jedynie na partykularng (auto)kreacje czy jednostkowe doznania, ale z odkrywa-
niem na nowo wizji dobra wspolnego. Pojecie dobra wspolnego, tradycyjnie
nieobecne w mys$li liberalnej, jest czynnikiem, ktory — jak przekonuje miedzy
innymi Martha Nussbaum — wymaga dzi§ ponownego uznania, je§li same
liberalne warto$ci: wolno§¢ jednostki i ranga przypisana subiektywnemu
doswiadczeniu, subiektywnym wyborom i sadom, maja zachowaé swoja
wazno$¢ i sens®’. Nussbaum widzi w tym miejscu szczegdlng role edukacji
moralnej i estetycznej, cho¢ jej ujecie nie musi by¢ tu jedynym wzorcem.
Koncepcja Berleanta i poszerzone pojecie estetycznosci, odnoszace si¢ do

36 Richard Shusterman, Etyka i estetyka: problematyczna opozycja, w: Miedzy etykq a estetykg...,
s. 108. [Rozszerzona wersje tekstu, zatytutowana Ethics and Aesthetics. Somaesthetics and the Art
of Living, Shusterman zaprezentowat w Uniwersytecie Lodzkim w 2014 roku. Oprocz odniesien
do historycznych przyktadow przenikania si¢ etycznych i estetycznych wartosci, przedstawiat
takze praktyke somaestetyczng jako forme ,.etyczno-estetycznej sztuki zycia”. Zob. on-line:
https://fau.digital.flvc.org/islandora/object/ fau%3A33353; data dostgpu: 11.09.2018].

57 Ibidem, s. 110.

38 Na temat ,,wladzy sadzenia” jako praktycznej zdolno$ci oceniania tego, co jednostkowe, odnie-
sionej nie tylko do estetyki, ale do etyki i polityki, zob. Tomasz Zatuski, Praxis=ethos=creatio.
Estetyka w rozszerzonym polu, w: Konteksty sztuki — konteksty estetyki, t. 2 [Przestrzenie poznej
nowoczesnosci], red. Iwona Lorenc, Mateusz Salwa, Wydawnictwo Officyna, £.6dz 2011, s. 59-61.
39 Por. Lisowska, Wyobraznia, sztuka, sprawiedliwosé..., s. 394. Zdaniem amerykanskiej autorki
wolno$¢ rozumiana w sposob czysto negatywny nie moze by¢ dostatecznym oparciem dla wizji
dobrego zycia; wspodtczesny (neo)liberalny jezyk ,.aksjologicznej neutralnosci” poglebia jedynie
dominacj¢ mechanizméw rynkowych i prowadzi do aksjologicznej pustki, a wigc do zagubienia
takze glebokich aksjologicznych motywacji i idealow liberalizmu. W to miejsce z kolei — co dzi$
widzimy coraz wyrazniej — wkraczaja reaktywne wobec neoliberalnego porzadku (i zwigzanej
z nim niepewnosci) tendencje fundamentalistyczne i tozsamosciowe, w ktorych pojecie wspolnoty
ma charakter zamknigty 1 wykluczajacy.
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(wspotdzielonej) rzeczywistosci cielesnej i materialnej®®, w rownym stopniu mo-
ze by¢ punktem wyjsécia dla przemyslen i praktyk nakierowanych na dobro
wspoélne, odwolujacych si¢ nie tyle do wyobrazen wspdlnej tozsamosci, co do
podzielanej kondycji®', do potrzeby uwzgledniania innego i wspotdziatania.
Podobna perspektywa wydaje si¢ bliska wielu praktykom wspotczesnej sztuki,
wykorzystujacym artystyczne $rodki jako narzedzie przeksztatcania (i uzmysta-
wiania) spotecznych relacji. Wreszcie, samo pojecie wspdlnoty i dobra wspodl-
nego mogtoby by¢ przedmiotem badawczego namystu jako ,,polityczny” motyw,
wpisany w histori¢ mysli estetycznej. Historia taka, obejmujaca zwigzki idei
etycznych, estetycznych i politycznych pozostaje wcigz jeszcze do napisania.

Na koniec jeszcze jedna (przewrotna) uwaga terminologiczna dotyczaca
tytulowego pojecia. Cho¢ dyskusja na temat estetyzacji mogtaby by¢ okazja do
moralizatorskich narzekan — bowiem termin ten jawnie badz skrycie sugeruje,
ze oto jaki§ obszar wartosci zostal zawlaszczony 1 podporzgdkowany innym
(estetycznym) warto$ciom i celom — walorem prezentowanej ksigzki jest to, ze
potwierdza ona nieoczywisto$¢ samego pojecia estetyzacji, podajac w watpli-
wos¢ zasadno$¢ etykietowania tym jednym (pejoratywnie brzmigcym) terminem
réznych i odlegtych od siebie zjawisk. Nawet najbardziej na pozdr niekontro-
wersyjne zastosowanie tego terminu, w odniesieniu do zewnetrznych,
efektownych upiekszen, zwigkszajacych atrakcyjnos¢ i popyt: ,.estetyzacja po-
wierzchowna”, dotyczy w gruncie rzeczy dziatan ,realizujacy[ch] pewne
interesy i instrumentalizujacy[ch] to, co estetyczne”®?; estetyczno$é nie tyle za-
tem w nich dominuje, co sama jest zawlaszczona...

0 Por. m.in. Susan Buck-Morss, Estetyka i anestetyka: esej Waltera Benjamina o dziele sztuki
przemyslany na nowo, thum. Adam Lipszyc, ,,Widok. Teorie i praktyki kultury wizualnej” 2018,
nr 20, http://www.pismowidok.org/pl/archiwum/20-2018-odmuzealnienie/estetyka-i-anestetyka
[data dostepu: 15.02.2019].

61 Kryzys klimatyczny i perspektywa katastrofy w skali globalnej sprawity, ze problem wspdlnej
przysztosci wydaje si¢ bardziej pilny niz koncentrowanie si¢ na historycznych tozsamosciowych
réznicach; o wynikajacej stad potrzebie nowego uniwersalizmu zob. Dipesh Chakrabarty, Klimat
historii. Cztery tezy, tham. Magda Szczes$niak, ,, Teksty Drugie” 2014, nr 5, s. 188—199.

92 Uta Kosser, Piekne, dobre i prawdziwe? O estetyzacji i anestetyzacji historii, w: Miedzy etykq
a estetykg..., s. 264.
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AESTHETISATION WITHOUT LIMITS? ON THE (CONFLICTUAL)
COMPLEMENTARITY BETWEEN ETHICS AND AESTHETICS

The article is a critical commentary on the book Miedzy etykq i estetykq. Rozwazania nad
problemem estetyzacji [Between Ethics and Aesthetics. Considerations on the Issue of Aesthetisa-
tion] (Torun: Wydawnictwo UMK, 2017). Apart from analyzing ideas presented in the book,
it provides a reflection on prior discussions on aesthetisation and the Polish reception of the topic,
going on since 1990s. Whereas “surface aesthetisation” understood as an economic and PR
strategy of embellishment used to be commonly criticized, the postmodern, anti-fundamentalist
project of “deep-seated aesthetisation” had been more warmly welcomed. The anthology
introduces a new accent in relation to the earlier discussions, because its main concern is the
relationship between ethics and aesthetics. Although the book presents various perspectives,
the authors generally argue for the need for ethical criteria and complementarity between ethics
and aesthetics. In this sense, they counter Wolfgang Welsch’s thesis that “ethics is today in the
process of transforming itself into a subdiscipline of aesthetics”.
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SMAK SLODKO-GORZKO-KWASNY. MIEJSCE FILOZOFII
W SZTUCE ZYCIA WEDLUG BOHDANA DZIEMIDOKA*

Abstrakt

Artykul omawia ostatnig ksigzke Bohdana Dziemidoka pt. Filozofia i sztuka Zycia. Badacz 6w jest
czolowym przedstawicielem polskiej estetyki, autorem dziesigciu ksigzek, ponad stu sze§¢dziesig-
ciu artykutéw oraz redaktorem sze$ciu monografii. Pozycja ostatnia pod wzgledem merytorycz-
nym spaja jego dorobek powstaty po roku 2000. Peryferyjnie dotyczy ona zagadnien estetycznych,
natomiast z uwagi na osobisty ton refleksji zapewnia blizszy, niz zazwyczaj jest to mozliwe,
kontakt z autorem. Mozna w przypadku tej ksiazki mowic o praktykowaniu — wilasnie za jej pomo-
ca — filozofii oraz o swoistej, intencjonalnie podjgtej autoterapii. Tre$¢ ksigzki jest w tym samym
stopniu nacelowana na wlasne problemy, co nacechowana empatig wobec czytelnika. W rezultacie
udostgpnia mu nie tylko wiedzg, ale i zapewnia spotkanie z otwartym, zyczliwym cztowiekiem.

Stowa kluczowe:
estetyka, etyka, aksjologia, szczgsécie, Bohdan Dziemidok

Ksiazka Filozofia i sztuka zZycia Bohdana Dziemidoka jest
zbiorem wykladow wygloszonych przez jej autora na
Wydziale Filozofii i Socjologii Uniwersytetu im. Marii
Curie-Sktodowskiej w Lublinie w 2016 roku. Cykl ten
nalezat do oferty zaje¢ ogdlnouniwersyteckich i odbywat
sie¢ w szesCdziesiata rocznice podjecia pracy naukowo-
-dydaktycznej przez profesora Dziemidoka, co miato
miejsce w tej wlasnie uczelni. Wydana w 2017 roku
publikacja zawiera tre$¢ lubelskich wyktadow i zarazem
odzwierciedla problematyke, ktora 6w badacz zajmowat

" Tekst jest artykulem recenzyjnym po$wigconym ksiazce Bohdana Dziemidoka pt. Filozofia
i sztuka zycia, Wydawnictwo Uniwersytetu Marii Curie-Sktodowskiej, Lublin 2017, 166 stron,
indeks osobowy, na oktadce oraz na s. 8 zdjecia z prywatnego zbioru autora.
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si¢ po 2000 roku. Jest to osiem artykuldéw o roznej objetosci (liczacych od
dziesigciu do trzydziestu szesciu stron), przeznaczonych na pig¢tnastogodzinny
kurs. Jego zakres merytoryczny mozna scharakteryzowaé jako aksjologiczne
dylematy kultury zachodniej w dobie globalizacji. Wyklady te, jako zajgcia
ogolnouczelniane, z zatozenia skierowane byty do szerokiego odbiorcy i miaty
za zadanie popularyzowa¢ wiedze filozoficzng, umiej¢tnie wpleciong w kon-
teksty psychologiczno-spoteczne. Zarazem pomyS$lane zostaty takze jako rodzaj
autoterapii. Zajecia przyciagnety liczna publicznos¢, co z kolei zachecito autora
do utrwalenia ich w formie publikacji ksigzkowe;.

Trzeba przyznaé, ze sama nazwa wykladow, powielona potem jako tytut
ksiazki — Filozofia i sztuka zZycia — zostala pod wzgledem retorycznym
niezwykle atrakcyjnie dobrana. Ale sens tych stow latwo moze ulec znie-
ksztatceniu, na co od razu warto zwrdci¢ uwage. Otz tytutowe sformutowanie
niezobowiazujaco sugeruje, ze filozofia i sztuka zycia ida ze soba w parze, ze
w filozofii mozna znalez¢ recepte na dobre, moze nawet chwilami arcydzielne
zycie. Co wazne, sposob spedzania zycia zostal tutaj okreslony jako ,,sztuka”,
a nie prosty mechanizm, moz6t czy proza zycia. Wprawdzie Dziemidok jest
zdeklarowanym realista', a nawet czasem naturalista” w swoim bezpardonowym
opisywaniu zyciowej codziennosci, to jednak zasadniczo Zzyciu przypisuje tez
takie walory, ktéore wymagaja odpowiedniego, to znaczy umiej¢tnego ich
wykorzystania. Sztuka zycia to, innymi stowy, umiejetnos¢ zycia. Mimo wigc
sugestywnych i autoironicznych dygresji na temat rudymentéw biezacej
egzystencji jest to zbior tekstow o satysfakcjonujgcym zyciu. Mozna przy tym
podkresli¢, ze nie jest to zaden rodzaj estetyzmu. Nie chodzi o ksztattowanie
zycia na podobienstwo sztuki, ani tez o jak najwyzsza sum¢ waznych zyciowych
projektow/arcydziel’. Choé sztuka odgrywa, wedtug Dziemidoka, w zyciu waz-
ng role, nie jest zadnym modelem dla zycia®. Autor nie formuluje takze ocze-
kiwan wobec catoksztattu zycia: na przyktad, ze przybierze taka czy inng postac,
spetni takie lub inne oczekiwania. Stowo ,.sztuka” dotyczy naszego poste-
powania i swoistego potencjatu zycia. Stowo to jest w ksigzce Dziemidoka
metonimicznym obrazem dzialania, a nie zwykla metafora Zzycia o dekadenckie;j
proweniencji, ani tez wyszukang metaforg jakiej§ specjalnej, wysublimowane;j
postaci zycia.

Reasumujac, tytut ksigzki nalezy chyba rozumie¢ nastepujaco: zyjac, powin-
niSmy wykaza¢ si¢ swoistym (cho¢ niedostownym) artyzmem codziennych
praktyk, sztuke zycia trzeba chcie¢ uprawiaé, co wigcej, mozna to robié
swiadomie i1 doskonali¢ si¢ w tym zakresie, osiagajac nawet pewien rodzaj

! Tak autor ujmuje sam swoje stanowisko, Bohdan Dziemidok, Filozofia i sztuka Zycia..., s. 34.

2 Ibidem, s. 34. Ten rys refleksji uwidacznia sig, gdy Dziemidok opisuje najbardziej podstawowe
i nielubiane lub po prostu przykre czynnosci, jak np. golenie si¢.

3 Ibidem, s. 154-155.

4 Ibidem, s. 156—157.
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mistrzostwa. Nie musimy jednak przy tym, a nawet nie powinnismy, podkresla
Dziemidok, dazy¢ do doskonatosci’. Mistrzostwo zycia polega bowiem na sprzy-
jajacej dobrostanowi samo$wiadomos$ci, nie za$ na nieustannym powodzeniu.
Zycie trzeba umie¢ przezy¢ i mozna si¢ tego uczyé. Nie jest to oczywiscie latwe:
zycie jest wyzwaniem i zadaniem. W tym sensie jest sztuka.

Filozofia i sztuka Zycia jest dziesigta ksigzka Bohdana Dziemidoka®, ktéry
jest rowniez redaktorem lub wspétredaktorem szesciu prac zbiorowych’ oraz
ponad stu sze$¢dziesieciu artykutéw i recenzji®. Szczegdlne znaczenie w jego
dorobku ma monografia o komizmie (1967) wydana poézniej rowniez po
rosyjsku i angielsku oraz wznowiona po polsku w 2011 roku i wowczas

5 Ibidem, s. 155.

6 S3 to cztery rozne wydania rozprawy o komizmie, ktéra byta podstawg doktoratu Dziemidoka:
O komizmie, Ksigzka i Wiedza, Warszawa 1967; O xomuuecxom, thum. CestocnaB CBsIKHH,
Mocxksa, [Iporpecc 1974; The Comical: a Philosophical Analysis, ttum. Marek Janiak, Dordrecht—
Boston, Kluwer Academic Publishers 1993; O komizmie. Od Arystotelesa do dzisiaj, opracowanie
antologii Monika Bokiniec, Wydawnictwo stowo/obraz terytoria, Gdansk 2011: ponadto ksigzka
habilitacyjna Teoria przezyc i wartosSci estetycznych w polskiej estetyce dwudziestolecia miedzy-
wojennego, Wydawnictwo Naukowe PWN, Warszawa 1980 oraz: Sztuka, wartosci, emocje,
Wydawnictwo Fundacji dla Instytutu Kultury, Warszawa 1992; Glowne kontrowersje estetyki
wspolczesnej, Wydawnictwo Naukowe PWN, Warszawa 2002 (ksigzka dwukrotnie dodrukowy-
wana); Teoretyczne i praktyczne ktopoty z wartosciami i wartosciowaniem: szkice z aksjologii
stosowanej, Wydawnictwo stowo/obraz terytoria, Gdansk 2013; Amerykanska aksjologia i este-
tvka XX wieku: wybrane koncepcje, Wydawnictwo Akademickie Sedno: Szkota Wyzsza
Psychologii Spotecznej, Warszawa 2014.

7 Homo agens. Studia nad podmiotowosciq i aktywnoscig cztowieka, red. Zdzistaw J. Czarnecki,
Bohdan Dziemidok, Wydawnictwo Lubelskie, Lublin 1980; On the Aesthetics of Roman Ingarden.
Interpretation and Assessments, red. Peter McCornick, Bohdan Dziemidok, Kluwer Academic
Publishers, Dordrecht 1989); Problematyka wartosciowania w amerykarnskiej filozofii i estetyce,
red. Andrzej Ceynowa, Bohdan Dziemidok, Marek Janiak, Wydawnictwo Uniwersytetu
Gdanskiego, Gdansk 1995; Amepuxanckaa gurocogusa uckyccmea. Ocrnognuvle KoHyenyuy 6Mmopot
nonogunvl XX 6exa — aHMUICCEHYUanusm, nepyenmyanusm, UHCMUmyyuoHaiusm. Awmonoeus,
red. Borman [Izemunok, boprc K. Opnos, [lenoBas kuura—Opucceii, ExarepunOypr—bummkex
1997; Integracyjna i dezintegracyjna rola artystycznych srodkow przekazu w ksztattowaniu
tozsamosci narodowej i jednoczeniu Europy, red. Bohdan Dziemidok, Wydawnictwo Uniwersy-
tetu Gdanskiego, Gdansk 2001; Stanistaw Ossowski, Wybor pism estetycznych, wybor, redakcja
naukowa i wstep Bohdan Dziemidok, Wyd. Universitas, Krakow 2004.

8 Liczba ta jest orientacyjna. Wykaz publikacji Dziemidoka zawiera ksigga jubileuszowa wydana
z okazji pigédziesigciolecia jego pracy naukowej i dydaktycznej: Estetyka i filozofia sztuki. Trady-
¢je, przecigcia, perspektywy, red. Monika Bokiniec, Piotr J. Przybysz, Wydawnictwo Uniwersy-
tetu Gdanskiego, Gdansk 2009. Redaktorzy ksigzki wymieniaja dokladnie sto piecdziesiat pieé
pozycji oprocz ksigzek. Wiadomo, Ze nie sa to wszystkie teksty, co wynika z daty tej publikacji.
Spis ten nie obejmuje o$miu pierwodrukéw rozdziatdéw opublikowanych w nastepujacej ksigzce:
Bohdan Dziemidok, Teoretyczne i praktyczne ktopoty z wartosciami i wartosciowaniem. Szkice
z aksjologii stosowanej, Wydawnictwo stowo/obraz terytoria, Gdansk 2013. Ponadto profesor
opublikowat Posfowie w: Toma$ Kulka, Sztuka a kicz, tham. Katarzyna Dudzic i Anna Wanik,
Galeria Miejska, Wroctaw 2013, s. 182-185.
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wzbogacona przez Monike Bokiniec o ciekawie skomponowang antologie
trzydziestu szesciu tekstow dotyczacych tytulowego zagadnienia. Ksigzce tej
chciatabym poswigci¢ nieco wigcej miejsca, poniewaz historia jej wydan
stanowi¢ moze, moim zdaniem, cickawe wprowadzenie do tego, co autor
Filozofii i sztuki Zycia nazywa wlasnie ,,sztukg zycia”.

Opracowanie teorii komizmu nie byto idée fixe bohatera niniejszego tekstu.
Na taka potrzebe zwrdcit jego uwage Stefan Morawski. Po latach Dziemidok
przyznatl, ze byt to zbyt trudny temat na doktorat, a przygotowanie ksiazki zajeto
mu w sumie ponad dziesig¢ lat. Ta z wielu powodow interesujgca i pigknie
wydana w 1967 roku monografia’, opatrzona ilustracjami Szymona Kobylin-
skiego, nie stala si¢ punktem wyjscia do dalszych badan Dziemidoka nad
komizmem. Autor stracil zainteresowanie ta tematyka, przygotowal jedynie
wspomniane wyzej zagraniczne edycje'’. Choé zaowocowalo to nastepnie jego
cztonkostwem w radzie konsultacyjnej amerykanskiego kwartalnika ,,Humor.
International Journal of Humor Research”, nie publikowal w nim na temat
komizmu''. Wyrazajac zgode na reedycje ksiazki w 2011 roku, konstatowat ze
stosownym dystansem: ,,zatoczylem symboliczne koto, w ktorym nie ma juz
miejsca na ciag dalszy”'. Publikacja zostata przygotowana z mysla o jej przy-
datnos$ci dydaktycznej, popularyzatorskiej i zapewne o sukcesie wydawniczym.
Oficyna stowo/obraz terytoria ,,miata nosa”. Ksigzka spotkata si¢ z entu-
zjastycznym przyjeciem 1 okreSlana jest jako nieodzowny humanistyczny
podrecznik, podobny do stynnych ksigzek Umberta Eco poswigconych pigknu
i brzydocie (zresztg znacznie bogatszy od strony teoretycznej)'’. Sama antologia
zalaczona w nowym wydaniu nieco przypomina tez wazng seri¢ podrecznikow
Wiedza o kulturze pod redakcja Andrzeja Mencwela wydawang przez
Uniwersytet Warszawski.

 Wkrotce po ukazaniu si¢ rekomendowat ja Mieczystaw Wallis, zob. idem, Przezycie i wartosé.
Pisma z estetyki i nauki o sztuce, Wydawnictwo Literackie, Krakow 1968, s. 304. Natomiast
Andrzej Pytlak chwalil druga czgs¢ ksiazki (s. 55-126 w starym wydaniu) poswigcong formom
komizmu — jako ,,precyzyjna i urzekajaca swoja trafnoscia”, zob. idem, O komizmie — proba
przezwyciezania mitu, ,,Studia Estetyczne” 1969, t. VI, s. 333-336.

19 Patrz przypis nr 5. To Stefan Morawski napisze obszerng Przedmowe do polskiego przektadu
stynnej ksigzki Bergsona Smiech. Esej o komizmie, thum. Stanistaw Cichowicz, Wydawnictwo
Literackie, Krakow 1977, s. 7-39. Morawski takze umieszcza monografi¢ Dziemidoka w szeregu
instruktywnych pozycji na temat komizmu, zob. Ibidem, s. 9.

' Prof. dr hab. Bohdan Dziemidok méwi o swoim filozofowaniu [wywiad przeprowadza Katarzyna
M. Cwynar], ,,XOPIA” 2014, t. 14, 5. 323.

12 Tbidem.

13 Zob.: Maciej Wojtyszko, Komizm, czyli czy moze byé jeszcze Smieszniej, ,,Nowe Ksigzki” 2012,
nr 1; Henryk Tronowicz, Raport o Smiesznosci. Komiczne poczucie humoru, ,,Dziennik Baltycki”,
30.09.2011, online: https://dziennikbaltycki.pl/raport-o-smiesznosci-komiczne-poczucie-humoru/
ar /456707; Agnieszka Dauksza, Wez to na powaznie (O komizmie. Od Arystotelesa do dzisiaj),
8.09.2011, E-splot [portal kulturalny], http://e-splot.pl/index.php?pid=articles&id=1508
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Jednakze, jak zauwaza Igor Rakowski-Ktos, idea wydania dzieta, ktorego
poczatkowe pomysty majg wigcej niz pigcdziesigt lat, ,,moze wydawaé sig
naukowym ptakiem dodo wskrzeszonym przez szalonego wydawce”'*. Cho¢
wiec ksigzka ta pozostaje jedna z podstawowych polskich publikacji na temat
komizmu, mozna tylko prébowaé wyobrazi¢ sobie rozterki autora, od wielu lat
podazajacego za najbardziej nowatorskimi w estetyce autorami, $ledzacego
gtowne kontrowersje swojej dyscypliny, nagradzanego za biezace osiagniecia',
a przede wszystkim tak chetnie piszacego recenzje innych ksigzek oraz czesto
wdajacego si¢ w polemiki, ktorych tlem jest na ogél wlasnie aktualnos$é
i uniwersalno$¢ danej refleks;ji'®. Nie dziwi wiec fakt, ze we wstepie do nowe;
edycji O komizmie Dziemidok pisze nast¢pujaco:

przystapitem do pracy [...] z bardzo mieszanymi uczuciami. Czasem wzbierata
we mnie zadza mordu wobec inicjatoréw tego przedsiewziecia. W koncu jednak
pogodzitem si¢ ze swoim losem i wziglem si¢ do roboty. Obecnie odczuwam
ulge i wdzigcznos$é. [...] przy okazji wzbogacitem swoja wiedzg [...] Mam na
mysli wiedze o psychice ludzkiej. Nigdy bowiem nie sadzitem, ze zadza mordu
moze si¢ przeksztalci¢ we wdzigcznosé!”.

Tu wlasnie wida¢ najlepiej — w konkretnej zyciowej praktyce — ze sztuka
zycia wedlug Dziemidoka ma przede wszystkim charakter koncyliacyjny,
porozumiewawczy, dialogiczny. Polega nie na unikaniu lub omijaniu trudnych
zadan czy konfliktow, a podejmowaniu prob ich optymalnego rozwigzywania:

14 Tgor Rakowski-Ktos, O komizmie. Bohdan Dziemidok. Stowo/obraz terytoria, ,,Gazeta Wybor-
cza” 4.11.2011, nr 257, dodatek ,,Co jest grane”. Skan tej krotkiej opinii udostepnia wydawnictwo
stowo/obraz terytoria: https://terytoria.com.pl/modules/nxproduct/images/663/recenzja-o-komiz
mie-recenzje-zebrane 1496392909.pdf. Podobne ryzyko (cho¢ wydawaé si¢ wowczas moglo, ze
znacznie mniejsze) wigzalo si¢ juz z anglojezycznym wydaniem tego dziela z 1994 roku.
Wiadystaw Chlopicki w recenzji tej wersji ksigzki opublikowanej w ,,Humor. International Journal
of Humor Research” (t. 7, nr 4, s. 429-434) mowi wprost o nieusuwalnych wadach publikacji,
wynikajacych wlasnie z wydawniczego opoznienia. Przede wszystkim taka reedycja odbiera
przywilej bezposredniej polemiki z autorem, jemu za$ satysfakcje z wykonanej pracy.

15 Za ksigzke Glowne kontrowersje estetyki wspétczesnej (2002) Dziemidok otrzymat Nagrode
Ministra Nauki i Szkolnictwa Wyzszego oraz Nagrode Naukowa Miasta Gdanska im. Jana
Heveliusza za rok 2004 w kategorii nauk humanistycznych.

16 Zob. np. polemiki ze Stefanem Morawskim, Wolfgangiem Welschem, Richardem Shuster-
manem, Tomasem Kulka: Bohdan Dziemidok, O potrzebie odrozniania artystycznego i estetycz-
nego wartosciowania sztuki, w: Primum philosophari. Ksigga pamigtkowa Stefanowi Moraw-
skiemu ofiarowana, red. Jolanta Brach-Czaina, Oficyna Naukowa, Warszawa 1993, s. 53-75,
Bohdan Dziemidok, Giowne tendencje estetyki wspotczesnej w pracach Richarda Shustermana
i Wolfganga Welscha, w: Wizje i re-wizje. Wielka ksigga estetyki w Polsce, red. Krystyna Wil-
koszewska, wyd. Universitas, Krakéw 2007, s. 23—43; Bohdan Dziemidok, Postowie, w: Tomas
Kulka, Sztuka a kicz..., s. 182—-185.

17 Bohdan Dziemidok, O komizmie. Od Arystotelesa do dzisiaj.. ., s. 8.
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Stan naszego ducha [...] zalezy nie tylko od czynnikow zewngtrznych, nie tylko
od faktow i wydarzen, w ktorych bierzemy udziat oraz naszych wzajemnych
relacji z innymi ludZmi, ale takze [...] od nas samych, od tego, jak te fakty
interpretujemy i jak na te fakty i zachowania innych ludzi emocjonalnie
reagujemy [podkr. — W. K.-J.]. Wilasnie od tego wilasciwego nam sposobu
reagowania na otaczajaca nas rzeczywistos¢: na innych ludzi i sytuacje,
w ktorych si¢ znalezliSmy, zalezy w znacznej mierze nasze samopoczucie, stan
rownowagi wewnetrznej i zdrowia psychicznego's.

Hnterpretacja” i ,relacja” sg tu slowami-kluczami. Na dokonanie inter-
pretacji i budowanie relacji trzeba mie¢ czas, co wigcej, trzeba umie¢ skupic¢ swa
uwage na dobrych i ztych stronach codziennych zadan, wyzwan czy spotkan.
O tym jest wlasnie pierwszy rozdziat recenzowanej ksiazki zatytutowany O waz-
nosci nastawienia zyciowego: optymizm, pesymizm, realizm. Owo nastawienie
rozumie Dziemidok dwojako: ogélnie — jako ,,wzglednie stabilng postawe
wobec $wiata, zycia i ludzi”'?, poszczegolnie/doraznie — jako stosunek do aktu-
alnego, konkretnego wydarzenia. Pierwsze znaczenie laczy (za Wiladystawem
Tatarkiewiczem) z ,,wewngtrznym fatum charakteru”, drugie — z umiejetnoscia
walki z tym fatum®. Jest przekonany o kluczowej i zarazem tej dwoistej roli
nastawienia, o wadze negocjowania z samym sobg. Wszak nie zawsze owo
ogolne nastawienie musimy mie¢ zle, ale nawet jesli jest wlasciwe (stosowne do
sytuacji), naszemu zachowaniu zagrazaja stereotypizacja, rutynizacja,
automatyzm. W dalszej czeéci rozdzialu formutuje autor szereg porad (wraz
z rozlegla charakterystyka w podpunktach), ktoére pozwola uniknaé takiego
ryzyka.

I tak, ogolnie rzecz biorac, powinniSmy zachowac wlasciwa hierarchig¢ spraw
1 rzeczywiste proporcje w ocenie wydarzen czy zachowan, a nade wszystko
unika¢ czarnowidztwa. Ciekawie pisze Dziemidok w tym kontekscie o relacjach
rodzicow 1 dzieci, ale chyba najbardziej interesujaco o (nie)umiejetnosci samo-
oceny: oceny wilasnych doswiadczen z przesztosci, trudnosciach w docenieniu
terazniejszosci oraz pochopnym wyrokowaniu o przysztosci’'. Trafnie pokazuje,
ze (niestety) generalnie skupiamy si¢ na ocenach, a nie na doswiadczaniu.

Druga, ,,zbiorcza”, jak pisze autor, rada dotyczy tego, ze jesteSmy zbyt
wymagajacy, zarowno wobec innych ludzi, jak i siebie. Kolokwialnie mowiac
— zbyt nakrgceni. To generuje zgubne emocje — zwlaszcza zawi§¢ — lub ich
atrofi¢, czyli zobojetnienie. Tymczasem zyczliwo$¢ jest, w opinii autora, jedng
z tych postaw, ktora moze by¢ kluczem do przezwyci¢zenia wielu zagrozen,

18 Bohdan Dziemidok, Filozofia i sztuka zycia..., s. 11.

19 Tbidem.

20 Tbidem, s. 12. Por. Wiadystaw Tatarkiewicz, O szczesciu, wydanie VIII, Wydawnictwo
Naukowe PWN, Warszawa 1962, s. 319-323.

2! Tbidem, s. 16-19.
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szczegodlnie tych spolecznych, jak osamotnienie, nieprzydatnos$¢, brak aktyw-
nosci zawodowej. Rzecz jasna, mozna by¢ zyczliwym i wymagajacym, ale
u Dziemidoka w rozumieniu zyczliwo$ci akcent pada na wyrozumiatos$c¢.

List¢ porad zamyka obowigzkowe poczucie humoru. Chyba nie moglo by¢
inaczej u znawcy komizmu. W ogole odnosz¢ wrazenie, ze wykladowi temu,
choc¢ jest wsparty przede wszystkim roznego rodzaju literaturg etyczng i psy-
chologiczna®*, patronuje estetyka. W przypisywaniu istotnej i ztozonej roli sa-
memu nastawieniu odczytuje analogi¢ do refleksji nad postawa estetyczna.
Dziemidok wiele uwagi poswiecil temu pojeciu, a systematyczng analizg
przeprowadzit w rozdziale dziesiatym Glownych kontrowersji estetyki wspot-
czesnej”. Konkluduje tam, ze pojecie postawy estetycznej jest wieloznaczne,
moze nawet indywidualistyczne, ale nie jest uniwersalne oraz ,.czyste”, to
znaczy postawy z reguly sa mieszane, np. estetyczno-poznawcze, estetyczno-
-religijne. Ale, rzecz w tym, ze $wiadomie przyjgta postawa estetyczna otwiera
na to, co pozaestetyczne — jak uswiadomione nastawienie zyciowe otwiera na
autokrytyke. Oczywiscie, wobec tego, jesli chodzi o zajecie stanowiska w spra-
wie owego nastawienia, Dziemidok opowiada si¢ za realizmem — bo jest ono co
do zasady bardziej refleksyjne (mniej emocjonalne) i pluralistyczne®*. Zapewne
cechg nastawienia bohatera niniejszego tekstu, ktora si¢ wybija na plan
pierwszy, jest wlasnie pluralizm. Tak Dziemidok widzi sam siebie i taka jest
jego tworczosé naukowa”. Ow stale deklarowany pluralizm byt tez od dawna
doceniany przez innych®.

Poglady formutowane w kolejnym rozdziale — Moralnosé, obyczajowosé
i prawo jako spoteczne regulatory zachowan cztowieka — na pierwszych rzut oka
moga wydawaé si¢ nieco oczywiste i schematyczne. Po pierwsze, Dziemidok
argumentuje na rzecz ztozonych uwarunkowan zycia spotecznego — zgodnie ze
swym dwubiegunowym i zarazem panoramicznym sposobem ogladu kazdej
sprawy. Gdy podaje jednak wtasne przyktady nieuzasadnionych norm obyczajo-
wych, to zaczynam rozumie¢, co jest wlasciwym przedmiotem jego troski.
Moralno$¢, obyczajowos¢ i prawo wplecione s3 (bywaja) w sie¢ uprzedzen
i manipulacji. Obyczaje reguluja niedostatki prawa, moralno$¢ weryfikuje

22 Spoéréd wielu przywolywanych tu autoréw najbardziej zachecajace do dalszej lektury sg
akapity poswigcone koncepcjom Martina Seligmana i Rogera Scrutona, reprezentujacym
odpowiednio umiarkowany optymizm i umiarkowany pesymizm w Zyciowym nastawieniu, zob.
Bohdan Dziemidok, Filozofia i sztuka zycia..., s. 29-33.

23 Bohdan Dziemidok, Gléwne kontrowersje estetyki wspdlczesne;..., s. 236-260.

24 Bohdan Dziemidok, Filozofia i sztuka Zycia..., s. 33-34.

25 Szczegblowo rzecz ujmujac Dziemidok jako estetyk opowiada si¢ za komplementarno$cig
dwoch stanowisk: umiarkowanego relatywizmu estetycznego i pluralizmu estetycznego. Zob.
Bohdan Dziemidok, Pluralizm estetyczny, ,Studia Estetyczne” 1975, t. XII, Wydawnictwo
Naukowe PWN, s. 262.

26 Alicja Iwanska, Sztuka. Emocje. Wartosci (Art, Emotions, Values) by Bohdan Dziemidok,
University of Gdansk 1992, “The British Journal of Aesthetics” 1994, t. 34, nr 1, s. 103—104.
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obyczaje wladzy lub wyrecza prawo, zaden z tych regulatorow nie nadaza za
postulatem réwnosci ludzi... Sztuka zycia w duzej mierze polega wigc na
umiejetnosci odroznienia odmiennych sposobdéw regulowania zycia spolecznego
i rozumienia, w jaki sposob nas ograniczaja (niezaleznie od tego, jak bardzo sa
nieodzowne).

W rozdziale Il Czy wolnos¢ moze mie¢ gorzki smak? (s. 45-60) najpierw
skrotowo zaprezentowano wybrane pojgcia wolnosci (Monteskiusz, Hannah
Arendt, Martin Heidegger, Jean-Paul Sartre), nastgpnie autor zajat si¢
problematyka wolno$ci w hierarchii wartos$ci oraz granicami wolnosci. Cho¢
pod wieloma wzgledami wolno$¢ nalezy uzna¢ za kluczowa dla czlowieka
warto$¢, Dziemidok uwaza, Zze nie jest ona ani absolutna, ani najwyzsza.
Sceptycyzm w tej kwestii podziela z Isaiahem Berlinem, Leszkiem
Kotakowskim, Zygmuntem Baumanem, przyznajgc, ze dwa nast¢pujace zadania
wydaja si¢ najwazniejsze w praktykach spoteczno-politycznych: utrzymanie
prawa do wolnosci (co moze odbiera¢ poczucie wolnosci innym) oraz
rownowazenie wolno$ci 1 bezpieczenstwa (przy czym to ostatnie wydaje si¢
mimo wszystko priorytetowe)?’.

Nastgpnie autor podejmuje problem cigzaru wolnosci, jakim jest
odpowiedzialno$¢. Punktem wyjScia tej czeSci rozwazan jest artykul Jacka
Zakowskiego Czy wolno$¢ staje sie dla nas ciezarem? Tekst znanego
dziennikarza dotyczy rozleglego kryzysu, jaki uwidacznia si¢ w XXI wieku. Ta
inspiracja pokazuje, ze Dziemidok nie tyle jest zainteresowany filozoficznymi
koncepcjami wolnosci, co ,palagcymi”’, mozna powiedzie¢, problemami
wspotczesnej dojrzewajagcej demokracji. Nie tylko wolno$¢, ale i inne wskazane
przez Zakowskiego watki podejmuje Dziemidok w tekstach Filozofii i sztuki
zycia.... Ich przedstawienie wymaga szerszego cytatu:

Zmiana dotyczy nie tylko wolnosci osobistych, politycznych i obywatelskich.
Zatrzymal si¢ lub radykalnie zwolnit takze imponujacy pochdéd wolnosci
gospodarczych. [...] rozwoj jednych musi si¢ odbywaé kosztem innych.

Nie tylko w Polsce wiladze panstwowe zaczgly zabiegaé o odzyskanie
utraconego pod koniec XX w. wplywu na zycie obywateli. Prawo obywatelstwa
odzyskaty stowa defensywnej batalistyki. Obrona miejsc pracy. Ochrona
narodowych rynkéw. Wspieranie panstwowych przedsiebiorstw przeciw obcym
konkurentom.

Populistyczne ryzyko, prawicowe i lewicowe, zaczeto by¢ thumaczone jako cena
ewolucji swobod politycznych — zwlaszcza wolnosci stowa i prasy — dopuszcza-
jacych do gtosu byle jakie poglady. Ryzyko terrorystyczne wyjasnia si¢ jako
ceng¢ nadmiernej wolno$ci osobistej utrudniajacej panstwu sprawowanie
kontroli. Niepowodzenia gospodarcze, z bezrobociem na czele, zaczeto postrze-
gac¢ jako cen¢ nadmiernej wolnosci rynkéw albo — wregcz przeciwnie — jako

27 Bohdan Dziemidok, Filozofia i sztuka Zycia..., s. 50-52.
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skutek nieracjonalnie rozlegtej wolnos$ci politycznej prowadzacej do naktadania
na rynek szkodliwych ograniczen.

Wolnos$¢ przestata by¢ darem. W coraz wigkszym stopniu zaczgta by¢ postrze-
gana i przedstawiana jako cigzgca konieczno$¢?®,

Dziemidok zestawia te uwagi Zakowskiego z oczywista w tym kontekscie
lekturg — Ucieczkqg od wolnosci Ericha Fromma. Inni przytaczani przez niego
autorzy poglebiajg ten dualistyczny model wolnosci pozytywnej i negatywne;.
Z opartych na nim rozwazan wynika, ze rado§¢ z wolnosci i koszty do§wiadcze-
nia wolnosci w naszym zyciu spotecznym nie bilansuja si¢. Po prostu nie
umiemy cieszy¢ si¢ wolnoscia. Trudno tutaj o odkrywczg konkluzje, lub chociaz
taka, ktora by nas nie zawstydzata. Dziemidokowi si¢ to udaje. Pisze na koniec
tej czesci ksigzki: ,,Dla mnie wolno$¢ ma smak zycia ludzkiego, mianowicie:
stodko-gorzko-kwasny”?. To zycie ma smak, nie za$ sfunkcjonalizowana struk-
tura myslowa. Ta sensualna konstatacja przypomina o przestrogach z Dialektyki
negatywnej, abysmy nie zyli tylko urojeniami tego, co nasza §wiadomos$¢
posiadta, a w kazdym innym wymiarze (spolecznym, cielesnym itd.) zarazem
utracita:

Tam, gdzie filozoficzna tradycja [...] miesza wolno$¢ z odpowiedzialnoscia,
ta odpowiedzialno$¢ powinna zmieni¢ si¢ w pozbawione obawy, aktywne
uczestnictwo kazdej jednostki: w calosci u ktorej to uczestnictwo nie byloby
usztywnione instytucjonalnie, ale miato realne nastepstwa’’.

Dziemidoka rozumienie wolno$ci zaktada, ze musi mie¢ ona — ze swej dia-
lektycznej istoty’' — rézne postacie czy whasnie smaki. Te za§ — wszystkie bez
wyjatku — mozna polubié¢, rozumiejac, jak nalezy je taczy¢. To wymaga pewnej
subtelno$ci w dziataniu, przezywaniu, dokonywaniu wyboroéw. Subtelnosci tej
za$ uczy nawyk rozpatrywania spraw ze wszystkich stron. Z taka koncepcja
przezywania wolnosci koresponduje wspomniana wyzej, faworyzowana przez
autora w relacjach z innymi ludzmi, zyczliwos¢. Dziemidok nie stawia na
skuteczno$¢. Nie motywuje nikogo do coraz to lepszych osiggnigé. Choé
miejscami jego tekst przyjmuje form¢ poradnika, nie wystepuje on w roli
znawcy lub autorytetu. Zarowno tekst o wolnosci, jak i te o przyjazni, mitosci
oraz staros$ci oddajg przede wszystkim pewien sposob przygladania si¢ sobie.

28 Jacek Zakowski, Czy wolnosé staje sie dla nas ciezarem?, ,Polityka”, 12 grudnia 2006, online:
https://www.polityka.pl/tygodnikpolityka/spoleczenstwo/200964,1,czy-wolnosc-staje-sie-dla-nas-
ciezarem.read.

29 Bohdan Dziemidok, Filozofia i sztuka zycia..., s. 60.

30 Theodor W. Adorno, Dialektyka negatywna, thum. Krystyna Krzemien, wspolpr. Staw
Krzemien-Ojak, Wydawnictwo Naukowe PWN, Warszawa 1986, s. 367-368.

31 Tbidem, s. 369.
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W Stowie wstepnym nazywa autor swe wyktady psychoterapig. Wiemy tez
zZ owego wstepu wprost, ze najsilniej wywotaty ich potrzebe $mier¢ Zony
i obnizenie aktywnos$ci zawodowej. Z obiema za§ tymi sferami — mitoscia
i praca — najbardziej bezposrednio powigzane jest poczucie szczgscia. Rozdziaty
IV-VI poswiecone zostaly tym trzem zagadnieniom.

Z czescia Mitos¢ i przyjazn — roznice i pokrewienstwa (s. 61-76) najtrudniej
polemizowa¢. Chodzi nie tylko o dtugi czas doswiadczen autora, z ktéorymi nie
mozna si¢ mierzy¢, ale i bardzo osobisty aspekt tych refleksji. Od strony
teoretycznej rozdzial zawiera znane rozrdznienia pojgciowe i rekapitulacje
przede wszystkim psychologicznej (Alan Carr, Anna Dodziuk, Jacek Santorski,
Bogustaw Wojcieszke, Ewa WoydyHo), cho¢ takze medycznej (Zbigniew Liber)
socjologicznej (Beata Banasiak-Parzych) i filozoficznej (Lestaw Hostynski,
Leszek Kotakowski, Magdalena Sroda) wiedzy na temat dwoch tytulowych
poje¢. W naszej epoce poradnikéw (skadinad wielu zupeknie niepotrzebnych),
pozytywnie rozumianego lifestylingu, zwlaszcza tego w duchu slow life,
bliskiego niektorym zatozeniom etyki troski’?, najbardziej dyskusyjne wydaja
mi si¢ ogdlne uwagi o wypaczeniu czy zanikaniu przyjazni, ktérymi autor
zamyka ten rozdzial, powolujac si¢ na diagnozy Ewy WoydyHto i Magdaleny
Srody™. Mozna si¢ zastanawiaé¢ bowiem, czy istotnie znakiem naszych czasow
jest to, ze stabng wiezi rodzinne, a kultura przyjazni spada. Obserwuje (i ufam),
ze przyjazn ma dzi$ charakter mniej deklaratywny (mniej ,.kodeksowy”), sadze
tez, ze spotecznie i obyczajowo przywileje rodziny i przyjaciét w wielu domach
obecnie si¢ zrownaty.

Rozdziat Czy dgzenie do szczescia moze by¢ moralnie podejrzane?
merytorycznie rzecz biorac, powtarza tresci (a zwlaszcza zestaw porad) dwoch
tekstow opublikowanych uprzednio®, a takze czesciowo (co jest jednak nieco
niefortunne®®) rozdzialu pierwszego (pt. O waznosci nastawienia Zyciowego:
optymizm, pesymizm, realizm) recenzowanej tutaj ksigzki. Owa po wielokro¢
zalecana recepta na szcze¢$cie zawiera az pigtnascie skladnikow. Zostala ona
sformulowana na serio, ale jest tez w pewnym sensie zartem, podobnie jak tytut
rozdziatu. Dziemidok sugeruje to explicite, nie tylko dlatego, ze ma dystans do

32 Zwlaszcza gdy chodzi o pielegnowanie relacji z innymi ludzmi, zob. np.: Nel Noddings, Caring.
A Feminine Approach To Ethics and Moral Education, University of California Press, Berkeley
& Los Angeles, California, 1984; Dorota Sepczynska, Etyka troski jako filozofia polityki, ,,Etyka”
2012, nr 45, s. 37-61.

33 Bohdan Dziemidok, Filozofia i sztuka zycia..., s. 75-76.

34 Bohdan Dziemidok, Teoretyczne i praktyczne kltopoty ze szczesciem, ,,Akcent” 2009, nr 3 (117),
s. 55-74; przedruk w idem, Teoretyczne i praktyczne klopoty z wartoSciami i wartosciowaniem.
Szkice z aksjologii stosowanej, Wydawnictwo stowo/obraz terytoria, Gdansk 2013 (rozdziat III).

35 Zasadniczo na karb metody wyktadu mozna zlozy¢ te powtarzajgce sig treSci. Rozpoczecie serii
zagadnieniem nastawienia zyciowego, majacego prowadzi¢ do szczescia, a nastepnie zrekapitu-
lowanie go w potowie serii wyktadem o szczg$ciu, moze wydawac si¢ zasadne.
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swoich doswiadczen zyciowych. Wskazuja na to tez konkluzje, ktére przyjmuje
autor za Bertrandem Russellem — uznajac jego ujecie szczgscia za najtrafniejsze,
za ,,asa wyciagnietego z rekawa” (po uprzednio dokonanym przegladzie réznych
filozoficznych i psychologicznych stanowisk). Autor Podboju szczescia zado-
wolenie z wilasnego zycia zawdzigczat przede wszystkim niezajmowaniu si¢
samym soba, a poswigcaniu uwagi waznym sprawom $wiata, wiedzy i ukocha-
nym osobom®. Tak rozumiane szcze$cie nie moze by¢ moralnie dwuznaczne.

Podejrzany jest natomiast hedonizm, ale tylko ten w wersji praktycznej,
$cislej nawet — konsumpcyjnej’’. Zapewne mozna zarzucié, ze Dziemidok pre-
zentuje literature na temat hedonizmu i utylitaryzmu nader selektywnie. Podzial
na hedonizm praktyczny i teoretyczny nie jest obecnie chyba najbardziej
trafnym zabiegiem typologicznym. Nie uwzglednia gltosnego stanowiska Petera
Singera, wlasnie autora, ktory praktyke uznat za sposob legitymizowania swej
teorii ,,hedonistycznego utylitaryzmu™?®. Ciekawie natomiast dobiera Dziemidok
rozmaite koncepcje, ktore rozposcierajg si¢ pomigdzy dwiema skrajno$ciami:
optujace za szczeSciem jako dobrem (Arystyp z Cyreny, Epikurejczycy, John
Stuart Mill, Jeremy Bentham, Wladystaw Tatarkiewicz), umiarkowane
(Zygmunt Bauman, Magdalena Sroda, Janusz Czapinski) oraz ujecia sceptykow
watpiacych w szczescie (Martin Seligman, Umberto Eco, Leszek Kotakowski).
Osobno traktuje przy tym zatozenia psychologii pozytywnej. Nastepnie
przechodzi do wspomnianego juz i powielonego, jak pisatam wyzej, obszernego
leksykonu porad (s. 96—118), w ktorym szczegdlng wage przywigzuje do
tekstow Woydytto, Tatarkiewicza i Dalajlamy.

W  kolejnym rozdziale, poswigconym staro§ci autor streszcza dwa
wezesniejsze teksty powstale na ten temat®®. Refleksje Dziemidoka o starosci sg
wyjatkowa lekturg. Poniewaz komentowatam ja juz wezesniej*’, odwotam sig do
dwoch aspektow, ktore w tej wersji wyktadu wybrzmiaty wyraznie;.

Pierwszy watek to pomniejszanie problemoéw starosci. W recenzji z ksigzki
Teoretyczne i praktyczne kiopoty z wartosciami i wartosciowaniem. Szkice

36 Bohdan Dziemidok, Filozofia i sztuka Zycia..., s. 91.

37 Ibidem, s. 80-81.

38 Zob. Peter Singer, Twenty Questions, ,,Journal of Practical Ethics” 2016, t. IV, nr 2, s. 67-78.

39 Bohdan Dziemidok, Aksjologiczne aspekty starosci. Czy staro$é moze by¢ piekna, dobra, mgdra
i szczesliwa? Przedluzajgcy sie koniec, czyli o rzeczywistych i pozornych urokach starosci, ,,Punkt
po Punkcie” 2006, nr 7, s. 289-294; oraz trzykrotnie opublikowana wersja tego tematu
pt. Aksjologiczne aspekty starosci. Czy staros¢ moze by¢ pigkna, mgdra, dobra i szczesliwa?.
Zob. w: idem, Teoretyczne i praktyczne ktopoty z wartosciami i wartosciowaniem..., s. 145-183;
»Sofia” 2014, t. XIV, s. 143-163; w: Staros¢ darem, zadaniem i wyzwaniem, red. Adam
A. Zych, Stowarzyszenie Przyjaciot Domu Pomocy Spotecznej ,,Pod De¢bem” w Dabrowie
Gorniczej, Sosnowiec—Dabrowa Gornicza 2014, s. 253-281.

40 Wioletta Kazimierska-Jerzyk, Bohdan Dziemidok, Teoretyczne i praktyczne kiopoty z war-
tosciami i wartosciowaniem. Szkice z aksjologii stosowanej, stowo/obraz terytoria, Gdansk 2013
[recenzja ksiazki], ,,Estetyka. Biuletyn” 2015, nr 2 (1), wyd. UJ/PTE, s. 54-57.
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z aksjologii stosowanej uznatam za wazne wyeksponowanie glosu Katarzyny
Nosowskiej bedacego autentycznym zachwytem nad staroscig. Czytajac po raz
kolejny akapity o picknie staro$ci w tej ksigzce, zastanawiam si¢, czy jednak nie
nazbyt czesto styszy sig, ze kto$§ si¢ picknie starzeje, ze staro$¢ mu stuzy.
Dziemidok jest tu jednoznacznie sceptyczny: mozna moOwi¢, w opinii autora,
tylko o jej duchowym picknie — jak w przypadku wielokrotnego bohatera
Filozofii i sztuki zycia Whadystawa Tatarkiewicza czy Wtadystawa Bartoszew-
skiego, wobec ktorych ogarnia¢ nas moze (czy mogta) raczej nieSmiatos¢, a nie
che¢ obserwacji ich fizycznosci.

Generalnie i estetycznie rzecz biorgc, staro$¢ jest zawstydzajaca — powtarza
za Tadeuszem Konwickim Dziemidok*'. Widok wtasnej twarzy w lustrze wy-
daje sie¢ jakas$ iluzja lub karykatura, a poziom aktywnosci fizycznej i brak
przyjemnosci z tejze aktywnos$ci przypomina wylgcznie o postgpujagcym pro-
cesie wykluczenia. Tymczasem w powszechnym (i raczej prymitywnym)
spotecznym odbiorze widac, ze nie tylko nie rozumiemy staro$ci, ale ja lekce-
wazymy i umniejszamy. Mozna to rozpoznaé¢ juz w samym jezyku, w ktorym
szafujemy eufemizmami, na przyklad mowigc o Zzyciu na Y4 etatu — zamiast
ograniczonej sprawnosci (z czego Dziemidok sam zartuje), albo o zastuzonym
odpoczynku — zamiast nieodwotalnej emeryturze — tym ,,najbardziej odrazaja-
cym wyrazie w stowniku”*.

Drugi watek — to nuda. Ten interesujaco eksploatowany w kulturze temat nie
ma nic wspolnego ze staroscig, wobec niej tez jest eufemistycznie przy-
wolywany w miejsce bezczynnosci czy ,,bezdziejstwa” — jak pisze autor. Dzie-
midok wie, ze nuda moze mie¢ rdzng postac i r6zng jakos¢. Nie ona sama jest
problemem, a jej specyficzna nazwijmy to ,,modalno$¢”. Za starcza nudg
odpowiada zmgczenie, naturalny stan cztowieka starego, jest on uporczywy,
ograniczajacy, a w konsekwencji obezwtadniajacy. Wiadomo, jak bedzie wyg-
ladat kolejny dzien (ile trzeba wzigé tabletek, czego nalezy unikac itp.), bo
aranzuje go zmeczenie, a nie odprezenie. Tekst Dziemidoka, cho¢ miejscami
autoironiczny, nawet humorystyczny (na przyklad akapit o nowych przyjaciol-
kach — Sklerozie i Intencji/Impotencji*’) jest po prostu poruszajacy; szczegélnie
w jego warstwie ilustracyjno-narracyjnej, kiedy czytelnik natrafia na opisy
doswiadczen lub sytuacji, ktore staja si¢ z wolna udzialem kazdego przecigtnego
dojrzatego cztowieka. Na staro§¢ — wyobrazamy juz to sobie... — utomnosci
i stabosci drastycznie si¢ poglebiaja, wypetniaja calg aktywnos¢. Tak jest na
przyklad z,nowymi, nieznanymi wczesniej przyjemno$ciami”, jak przerwa
w cierpieniu czy rado$¢ z odnalezienia kluczy...**

41 Bohdan Dziemidok, Filozofia i sztuka Zycia...,s. 116-117.
42 Ibidem, s. 120.
43 Ibidem, s. 126.
4 Ibidem, s. 121.
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W szkicu Muzyka i tozsamos¢ narodowa w epoce globalizacji posrednio
wraca autor do jednego z watkow poruszonych w cytowanym wyzej eseju Jacka
Zakowskiego — warunkow sprzyjajacych rozwojowi nacjonalizmu. Dziemidok
broni manifestowania si¢ tozsamosci narodowej w kulturze. Czyni to jednak
w swoim stylu — przewrotnie. Wychodzi od przyktadéw wtlasnego (dla siebie
samego niespodziewanego) zauroczenia nieznanymi mu wczesniej gatunkami
muzyki: etnicznej afrykanskiej (z czasow pobytu w Berkeley w 1967 roku)
i religijnej prawostawnej (z pobytu w Moskwie w potowie lat 90. XX wieku).
Nastepnie rozwaza stanowiska argumentujace za kosmopolitycznoscia (Lev
Kreft) i akcentujace niestabnaca potrzebe zycia w kulturowej, historycznej
i jezykowej wspolnocie (Leszek Kotakowski, Jerzy Szacki). Zastanawia sig,
w jakim stopniu ,,przynalezno$§¢ do wspolnoty narodowej miataby by¢ opty-
malnym zaspokojeniem tej potrzeby’™. Ostatecznie jednak, idac za wybranymi
badaniami socjologicznymi oraz refleksjami nad wielokulturowoscia (Antonina
Ktoskowska, Will Kymlicka) uznaje, ze tozsamos¢ narodowa dla wigkszosci
ludzi pozostaje najwazniejszym odniesieniem wspolnotowym, za§ kosmo-
polityzm jest przywilejem mniejszo$ci oraz ze ,,nie istnieje zadna konieczno$¢
powigzania mi¢dzy silng asertywng identyfikacja narodowa a etnocentrycznym
nacjonalizmem’™.

Ten krétki wyktad nie do konca oddaje, w jakim stopniu autor zdaje sobie
sprawe z poziomu ksenofobii 1 agresywnego szowinizmu szerzacego si¢ w euro-
pejskich spotecznosciach oraz z zagrozen, jakie ptyng dla kultury narodowe;j
rozwijajacej si¢ w izolacji. By lepiej zrozumie¢ stanowisko Dziemidoka w tej
sprawie, warto cofnaé¢ si¢ do redagowanej przez niego ksiazki Integracyjna
i dezintegracyjna rola artystycznych srodkow przekazu w ksztaltowaniu toz-
samosci narodowej i jednoczeniu Europy (2004). Niezwykle sugestywnie
wybrzmiewa w niej zagadnienie kulturowo-narodowych stereotypéw. Ponadto
wyselekcjonowane zostaty jako pierwsze — polemiczne wzgledem tekstu samego
redaktora — prace krytykoéw roznych wspotczesnych postaci kultury narodowe;j
(Ales Erjavec, Lev Kreft, Tadeusz Szkohut, Erich Mistrik). Antologia ma
charakter, jak podkresla Dziemidok, ,,mozaikowy”, to znaczy jej wspolautorzy
nie méwig jednym glosem, co w przypadku tego tematu jest trudng do
przecenienia zaletg*’. Natomiast tekst Dziemidoka zamieszczony w tej godnej
polecenia ksigzce wydaje si¢ koniecznym dopetieniem ** krotkiego szkicu

45 Ibidem, s. 133.

46 Ibidem, s. 135.

47 Bohdan Dziemidok, Wstep, w: idem, Integracyjna i dezintegracyjna rola..., s. 12.

48 Bohdan Dziemidok, O potrzebie tozsamosci narodowej, nacjonalizmie oraz integracyjnej i dez-
integracyjnej roli artystycznych Srodkow przekazu w jednoczeniu Europy, w: Integracyjna
i dezintegracyjna rola..., s. 21-44. Problematyka ta dwukrotnie w mniejszym zakresie pojawia si¢
w nastepujacym teks$cie Dziemidoka (a nastgpnie jego przedruku): idem, Teoretyczne i praktyczne
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opublikowanego w Filozofii i sztuce zycia. Stanowisko Dziemidoka nie jest
bowiem wyraziste, ale jest jednoznacznie antynacjonalistyczne. Natomiast
obrona sztuki narodowej wynika z tego, ze sednem jego postawy jest, jak mozna
sadzi¢, pozytywnie pojeta tolerancja, polegajaca na tym, ze si¢ sprzyja danemu
zjawisku, a nie tylko uznaje jego autonomie lub powstrzymuje od ingerowania®’.
Dziemidok chciatby, aby w czasach globalizacji, stwarzajacych warunki
wielokulturowych dos$wiadczen, takze sprzyja¢ oryginalnym, zrédlowym
przejawom kultur narodowych, a nie tylko dawa¢ pole do rozwoju na przyktad
uproszczonego quasi-folkloru®.

Tytul ostatniego wyktadu ma posta¢ pytania: Czy wspolczesna sztuka
popularna moze by¢ stusznie oskarzana o demoralizowanie odbiorcow przez
gloryfikowanie nadmiernej swobody seksualnej? Wiadomo, ze Dziemidok jest
obroncg kultury popularnej, powyzszy tekst z teoretycznego punktu widzenia
jest w zasadzie streszczeniem wcze$niejszych publikacji, w ktorym przesunigto
akcent interpretacyjny na moralno-obyczajowg kwesti¢ zasadno$ci manifesto-
wania swobody seksualnej w przekazie artystycznym®'. Punktem wyjécia tych
rozwazan jest totalna krytyka zarowno wspotczesnej sztuki elitarnej, jak
1 popularnej sformutowana przez Rogera Scrutona. Jego argumenty zbijane sg
nastgpnie przez Dziemidoka za pomoca koncepcji Richarda Shustermana i Her-
berta Gansa. Wynika z nich, ze na ogot krytyka kultury popularnej formutowana
jest nie z perspektywy artystyczno-estetycznej, a spoteczno-politycznej.
Gtownym zarzutem za$ jej stawianym jest pornografizacja kultury. Z tak
rekonstruowanym zjawiskiem autor nie polemizuje, traktuje je jako zinterna-
lizowana diagnozg wspotczesnosci za stynng ksigzka amerykanskiego socjo-
loga Briana McNaira®. Natomiast powolujac si¢ przede wszystkim na teksty
Stefana Morawskiego, a takze i1 jego zmiang pogladéw dotyczacych obecnosci
pornografii w sztuce, rozwaza roznice (zasadniczo funkcjonalne) miedzy

klopoty z tozsamoscig narodowg, ,,Sprawy Narodowosciowe” 2012, nr 211, s. 23-25; w: idem,
Teoretyczne i praktyczne klopoty z wartosciami i wartosciowaniem..., s. 93—152.

4 Por. Ija Lazari-Pawlowska, Idea tolerancji w pracy nauczyciela, ,,Acta Universitatis Lodziensis.
Folia Pedagogica et Psychologia” 1991, nr 27, s. 10-11. Nota bene z tym tekstem ciekawie
koresponduje opublikowany dwukrotnie esej Dziemidoka Etyka zawodowa nauczyciela
akademickiego: ,,Studia Gdanskie. Wizje i rzeczywisto$¢” 2007, t. 4, s. 194-203; idem, Teo-
retyczne i praktyczne klopoty z wartosciami i wartoSciowaniem..., s. 193-200.

30 Bohdan Dziemidok, O potrzebie tozsamosci narodowej..., s. 39.

51 Por. Bohdan Dziemidok, Wartosci i wartosciowanie sztuki popularnej. Czy sens i znaczenie
sztuki popularnej sprowadza si¢ do jej wartosci rozrywkowych?, ,Estetyka i Krytyka” 2011, nr 21,
s. 47-63; idem, Sztuka popularna w kontekscie wspotczesnej moralnosci i obyczajowosci, w: Kon-
teksty sztuki, konteksty estetyki, T. 2, Przestrzenie pdznej nowoczesnosci, red. Iwona Lorenc,
Mateusz Salwa, wyd. Officyna, £.6dz 2011, s. 70-82; idem, Wartosci i wartosciowanie sztuki po-
pularnej, w: idem, Teoretyczne i praktyczne klopoty z wartosciami i wartosciowaniem..., s. 203-248.
52 Brian McNair, Seks, demokratyzacja pozqdania i media, czyli kultura obnazania, thum. Ewa
Klekot, MUZA SA., Warszawa 2004.
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pornografia a sztukg erotyczng oraz artystyczne sposoby neutralizowania tresci
pornograficznych™. Nastepnie, przypominajac wybidrczo argumenty krytyki
feministycznej, badania socjologow i1 prawnikéw konkluduje, Zze nie warto
wyolbrzymia¢ negatywnej roli pornografii**. Tutaj z kolei ksiazka Anthony’ego
Giddensa Przemiany intymnosci...”® wydaje sie jego gtownym przewodnikiem.
Moim zdaniem Dziemidok nie odpowiada w swoim teks$cie na postawione
przez siebie w tytule tego rozdziatu pytanie. By¢ moze zostalo ono niezbyt
fortunnie sformutowane. Rzecz w tym, czy w $wietle przemian, ktore Giddens
i McNair zgodnie okreslili mianem demokratyzacji zycia osobistego i demo-
kratyzacji pozadania, mozna stawia¢ kogo$ lub czyjes wytwory w stan
oskarzenia za ,,nadmierng swobode seksualng” i czy epatowanie seksualno$cig
mozna zasadnie nazywac jej ,gloryfikacja”. Wszak w ksigzkach, ktore
Dziemidok uwzglednia jako zrédta kluczowych diagnoz wspolczesnosci, nasze
czasy okre$lono jako kulture emancypacji seksualnej® i kulture obnazania®’.
Sadze tez, ze istotny dylemat moralny nie dotyczy umiejetnosci wywazenia
odpowiedniej (stosownej) skali pornografizacji kultury (co w tytule sformu-
towano jako pytanie o ,,gloryfikowanie nadmiernej [podkr. — W.K.-J.] swobody
seksualnej”). Ta intuicja — ze trzeba uzasadni¢ (czy wywazy¢) stopien pornogra-
ficznosci w dziele sztuki — zbiezna jest z referowanymi w tekécie wezesnymi
pogladami Morawskiego, ktory godzil si¢ na obecnos$¢ pornografii w sztuce,
o ile zostanie ona odpowiednio zneutralizowana przez walory artystyczno-este-
tyczne: watki narracyjne (np. mito§¢), potencjat reinterpretacyjny (ufilo-
zoficznienie tresci), szeroki i legitymizujacy zarazem kontekst historyczno-
-obyczajowy lub symboliczno-religijny, estetyzacje seksualnosci®®. W konsek-
wencji Dziemidok podkresla szereg zalet poznawczo-spoteczno-obyczajowych
zwigzanych z powszechnym uwzglednianiem watkow czy obrazéw dotyczacych
ludzkiej seksualnosci®’. Odchodzi przy tym od postulowanej na poczatku
artykutu proby zdefiniowania pornografii i pisze lacznie (czy tez wymiennie)
o pornografii i erotyzmie, zakladajac — jak si¢ wydaje — Ze ta pierwsza jest
,odpowiednio” uzyta. W gruncie rzeczy, o ile uznamy warto$¢ danego przekazu
artystycznego, jego pornograficznos¢ pozostaje bez znaczenia. Przestaje by¢
problemem moralnym, gdyz na skutek réznych zabiegdéw ,,zastuguje na miano
sztuki”. Ten sposob myslenia — jak zauwazyla Susan Sontag — w istocie

33 Bohdan Dziemidok, Filozofia i sztuka Zycia..., s. 145-146.

54 Ibidem, s. 148-152.

35 Anthony Giddens, Przemiany intymnosci. Seksualnosé, mitosé i erotyzm we wspdiczesnych
spoteczenstwach, thum. Agata Szulzycka, Wydawnictwo Naukowe PWN, Warszawa 2006.

36 Ibidem, s. 212-239.

57 Brian McNair, Seks, demokratyzacja pozgdania..., s. 179-218.

38 Bohdan Dziemidok, Filozofia i sztuka Zycia..., s. 146. Por. Stefan Morawski, Sztuka i porno-
grafia, ,,Studia Socjologiczne” 1965, nr 4 (19), s. 197-233.

39 Bohdan Dziemidok, Filozofia i sztuka zycia..., s. 149-152.
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uniewaznia pornografi¢ i takze unika jej jako przedmiotu odpowiedzialnosSci.
Dlatego proponuje ona scharakteryzowac ,,wyobrazni¢ pornograficzna” i roz-
poznaé, w jaki sposob rezonuje ona w dziele sztuki oraz czym rozni si¢ od
pornografii okreslonej jako obszar badawczy historii spolecznej i psychiatrii®.
O tym, ze nie mozna skutecznie neutralizowa¢ pornografii przekonuje takze
Judith Butler. Zasadniczy problem tkwi bowiem, wedtug tej autorki, w opre-
syjnosci dyskursu pornograficznego. Stwarza on takie okolicznosci, ze jesli
probujemy opisa¢ zjawisko pornograficzne, stajemy si¢ jego wspotuczestni-
kami, relacjonujac je lub komentujac — uprawiamy pornografie. W przypadku
pornografii nie mozna by¢ tylko opisujacym lub obserwatorem. Jak podkresla
Butler, pornografia, jesli sami nie chcemy jej uprawiaé, odbiera nam witadze
moéwienia®',

Natomiast co si¢ tyczy sztuki, to refleksja Dziemidoka jak najbardziej mnie
przekonuje. To w sztuce najpredzej, najwyrazniej 1 bez cenzury dostrzezemy
zmiany, jakie zachodza w obyczajowosci seksualnej. Nie warto nad tym bole¢.
Co zmiany te mowig o nas jako spoteczenstwie i jak maja si¢ do naszej indy-
widualnej wrazliwosci — to inna sprawa... Rozdzial ten przypomniatl mi znana
analize ikonologiczng obrazu Rembrandta Danae® dokonang przez Erwina
Panofsky’ego. W prawym gomym rogu ptotna widnieje zagadkowa postac
spetanego Erosa. Panofsky odkrywa, jak na przestrzeni dziejow wdzigczny
motyw mitosci odwzajemnionej obrazowany za pomoca grupy ikonograficznej
Anterosa 1 towarzyszacego mu Erosa przeksztalcit si¢ w walke pomigdzy nimi
oboma, p6zniej symbolizujgca m. in. antagonizm i nienawistng wrogo$¢ miedzy
mitoscig boskg i ziemska albo Satyra chtostanego przez Amora®. Tymczasem
antyczne wspotzawodnictwo w mitosci znaczylo tyle, ze i kochajacy, i kochany
jest pod opieka bogoéw, obydwaj wigc rywalizujg w tym, kto kocha bardzie;j,
a nie jak silnymi sa dla siebie wrogami. Jak widaé, zarzuty uproszczenia,
wulgaryzacji, seksualizacji idacej w parze z estetyzacja mozna formutowac
wobec kazdej epoki. Na pytanie, czy wspotczesna sztuka/kultura popularna
w jaki$ sposob naduzywa pornografii, mozna bez wickszego ryzyka odpo-
wiedzie¢: tak, ale nie bardziej niz dawna.

Tytut ksigzki prowokuje pytanie, czy wylania si¢ z niej jaki§ model
filozoficznej refleksji, czy jej autora charakteryzuje jaki§ szczegodlny sposob
ujmowania ,,sztuki zycia”. Forma i cele tego zbioru wyktadow, jak zaznaczytam
na wstepie, sa $cisle podporzadkowane pragmatyce tekstu popularyzatorskiego,

% Susan Sontag, Wyobraznia pornograficzna, w tejze, Style radykalnej woli, thum. Dariusz
Zukowski, Wydawnictwo Karakter, Krakow 2018, s. 47, 61-62.

61 Judith Butler, Walczgce stowa. Mowa nienawisci i polityka performatywu, thum. Adam Ostolski,
Wydawnictwo Krytyki Politycznej, Warszawa 2010, s. 98—100.

92 Rembrandt, Danae, 1636, 185 x 203 cm, olej na ptdtnie, Muzeum Ermitaz w Sankt Petersburgu.
93 Erwin Panofsky, Spetany Eros, w: idem, Studia z historii sztuki, ttam. Paulina Ratkowska i inni
PIW, Warszawa 1971, s. 306-323.
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wyglaszanego na zywo (cho¢ tu, rzecz jasna, zdyscyplinowanego akademicka
edycja tekstu) i nastawionego na zbudowanie relacji ze stuchaczem. Ksigzka
obfituje w autoironiczne dygresje, bezposrednie zwroty do czytelnika, wyraznie
zarysowane stanowiska i deklaratywnie formulowane porady. Jest skierowana
do odbiorcy mlodego i otwiera na problematyke zycia, nie propaguje wilasnej
filozofii, a te, z ktdrej mozna by po prostu skorzystac.

Sadze tez, ze w uchwyceniu metarefleksyjnej nuty w rozwazaniach profesora
Dziemidoka pomocna moze by¢ jego kongresowa polemika z Richardem
Shustermanem i Wolfgangiem Welschem®. Sg w niej watki, ktére porusza on
takze w swej ostatniej ksigzce®. Ale wazniejsze w probie bardziej ogdlnego
spojrzenia na tych autorow sg taczace ich zainteresowania, zarazem czynigce
z nich jednych z bardziej inspirujacych wspotczesnie autorow: §wiat zycia
codziennego oraz czujace i przezywajace ciato. Nie pielegnuja oni przy tym
podzialéw na dyscypliny wiedzy i nie hierarchizuja typéw dyskursu. Estetycy,
ktorzy znalezli sposob na pisanie o catym zyciu...
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THE BITTER-SWEET-SOUR TASTE. THE PLACE OF PHILOSOPHY
IN THE ART OF LIFE ACCORDING TO BOHDAN DZIEMIDOK

The article discusses the latest book by Bohdan Dziemidok titled Philosophy and the art of life.
Bohdan Dziemidok is a leading representative of Polish aesthetics, author of ten books, over one
hundred and sixty articles, and the editor of six monographs in the field of aesthetics and theory
of values. His last work, examined in the article, comprises themes, which are the subject of
Dziemidok's research after the year 2000. Issues of aesthetic theory are concerned here only
peripherally, while the personal tone of reflection provides a closer contact with the author than it
is usually possible. In the case of this book, one can talk about practicing philosophy as a kind
of intentional self-therapy. The questions raised in the book stem from author’s personal,
existential dilemmas and his style of writing is full of empathy towards the reader at the same
time. As a result, Philosophy and the art of life gives us not only knowledge, but also provides
a meeting with an open, kind man.

Keywords:
aesthetics, ethics, axiology, happiness, Bohdan Dziemidok
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AIMS

Time has come to systematize knowledge about the role of images in the city.

We believe that thinking about the city in the category of images — both ‘natural’ landscapes
and visual screens — is highly desirable. Cities have always been filled with smaller or bigger
forms of fundamentally traditional art (posters, wall decorations), as well as street art (more or less
radical interventions). Some viewpoints, from which one can admire the city panorama, are top
tourist attractions (instead of the most interesting places). Unfortunately, cities are often presented
through a reduced number of images that are not very fortunate for them... We want to examine
the mutual relations between the city and its images: those created for the city and those
consolidating the city identity.

TOPICS

» types of urban images: artefacts, landscapes, maps, aerial photos, random photos, screens,
advertising, set design for events etc.

+ art genres in the city: poster, street art, mural, fresco, sgraffito etc.

» shapes of cities and their visual dominants: vertical (the biggest..., the highest...), horizontal
(e.g. panoramic views), symbolic (e.g. architectural, sculptural dominants)

» lost symbols of cities (people, historical monuments, greenery, rivers etc.)

* intentional and unintentional city landscapes

* nature as an urban image

» city as advertising: places created especially for spreadable images

» changes that have been made in our cities thanks to images recorded on paintings

» art that is able to change the image of a city

* conservation problems of urban images

e city images by urban explorers
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